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TACITUS’UN ANNALES BASLIKLI ESERINDE TRAKLAR

Aysen SINA*

Ozet: MS 56-120 yillar1 arasinda yasayan Gaius Cornelis Tacitus senator, avukat, hatip ve tarihgidir.
Eserleri De vita et moribus Iulii Agricolae (Iulius Agricola’nin yasami ve oliimii), De Origine et situ
Germanorum (Germania halkinin kokeni ve yerlesim yeri), Dialogus de oratoribus (Hatipler {izerine
sdylesi), Historiae (Tarihler) ve yazdigi son tarih eseri Annales (Yilliklar)’dir. Tarih¢i Annales’te MO
14 yilindan baslayarak Augustus, Tiberius, Caligula, Claudius ve MS 68 yilinda Nero’nun 6liimiine
kadar olan elli dort yillik olaylari anlatir. Annales’te imparatorlarin hiikiimdarlik donemlerini, politik
diizenleri, askeri seferleri ve toplumsal olaylar1 ayrintili bir sekilde inceler. Eserinde yabanci halklardan
barbarus (barbarlar) olarak s6z eden Tacitus, bu terimi genellikle Roma Imparatorlugu smirlarinin
oOtesinde, ozellikle kuzey ve dogu bolgelerinde yasayan gesitli kabileleri ve halklari ifade etmek igin
kullanir. Calismanin amaci, Tacitus'un Annales eserinde gecen Trak Isyani anlatilarinda Trak
stereotiplerini nasil olusturdugunu incelemektir. Tarih¢i Roma sinirlar1 diginda yasayan halklara karsi
askeri eylemlerini anlatmaya baslamadan Once etnografik agiklamalar sunar. Traklarin/ Trakya
halklarinin varsayilan vahsi, uygarlasmamis ve diirtiisel karakterini kisaca tasvir eder ve sdz konusu
karakter 6zelliklerini bu halklarin yasadig1 cografya ile iligkilendirir. Bunu Traklarin kullandig: silahlar,
savas diizenleri gibi savas anlatisinin teknik yonlerine iliskin agiklamalarla yapar. Trak savasgilar ve
eylemleri hakkindaki deger yargilari, disiplin ve erdem temalari, ayrica 6nderlerinin savas sirasindaki
liderlik yeteneklerini de ele alir. Savasin hem teknik hem de ahlaki ydnlerine iligkin bu anlatilarda
Traklar1 uygarlikla tanismamis olarak betimlerken karsi taraf daha Romali olarak belirir. Tacitus’un
savas anlatilarinda olusturdugu stereotipler, olasilikla izleyicilerinin beklentilerini karsilamak veya
sahneleri daha anlagilir kilmak ic¢in olusturur. Bu tiir yapilandirmalar, etnosentrizmin Latin tarih
yaziminda énemli bir rol oynadigini ve Roma toplumundaki irksal 6nyargiy1 ortaya gikardigini gosterir.

Anahtar Kelimeler: Annales, Traklar, Stereotip, Isyan, Kusatma.
THE THRACIANS IN THE ANNALES OF TACITUS

Abstract: Gaius Cornelis Tacitus, who lived between 56-120 AD, was a senator, lawyer, orator and
historian. His works include De vita et moribus lulii Agricolae (The life and death of lulius Agricola),
De Origine et situ Germanorum (The origin and settlement of the people of Germania), Dialogus de
oratoribus (Discussion on orators), Historiae (History) and his last historical work, Annales (Annals). In
Annales, the historian recounts the events of fifty-four years from 14 BC to the deaths of Augustus,
Tiberius, Caligula, Claudius and Nero in 68 AD. In Annales, he examines the reigns of the emperors,
political orders, military expeditions and social events in detail. Tacitus, who refers to foreign peoples
as barbarus (barbarians) in his work, generally uses this term to refer to various tribes and peoples living
beyond the borders of the Roman Empire, especially in the northern and eastern regions. The aim of the
study is to examine how Tacitus created Thracian stereotypes in his narratives of the Thracian Revolt in
his Annales. Before the historian begins to describe his military actions against the peoples living outside
the Roman borders, he provides ethnographic descriptions. He briefly describes the assumed savage,
uncivilized and impulsive character of the Thracians/Thracian peoples and relates these character traits
to the geography where these people lived. He does this by explaining the technical aspects of the war
narrative, such as the weapons used by the Thracians and their battle formations. He also discusses the
value judgments about the Thracian warriors and their actions, the themes of discipline and virtue, and
the leadership skills of their leaders during the war. In these narratives regarding both the technical and
moral aspects of the war, the Thracians are depicted as uncivilized, while the other side appears as more
Roman. The stereotypes created by Tacitus in his war narratives are probably created to meet the
expectations of his audience or to make the scenes more understandable. Such constructions show that
ethnocentrism played an important role in Latin historiography and revealed the racial prejudice in
Roman society.

Key Words: Annales, Thracians, Stereotype, Revolt, Siege.
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REHA ERDEM SiNEMASINDA, YERSiZYURTSUZ BEDENLERIN MEKAN VE
AIDIYET ARAYISI

Azime CANTAS*

Ozet: Reha Erdem, Tiirk sinemasinin 6zgiin yonetmenlerinden biri olarak, filmlerinde toplumun derin
yapisal sorunlarini ve bireyin varolussal krizlerini ele alma bi¢imiyle dikkat ¢ekmektedir. Erdem’in
filmleri, klasik anlati yapilarindan uzaklasarak karakterlerini yerlesik kimlik ve mekéan sinirlariin
Otesine tasir ve bu baglamda yersizyurtsuzluk kavramini merkezine alir. Gilles Deleuze ve Félix
Guattari’nin ortaya koydugu yersizyurtsuzluk (deterritorialization), hem bireyin hem de toplumun sabit
kimliklerden, aidiyetlerden ve mekanlardan siyrilma siirecine isaret eder. Bu kavram, Erdem’in
filmlerinde, karakterlerin kimlik ve aidiyet arayislariyla ortiisen bir sekilde varlik bulur. Bu ¢alismada,
Reha Erdem sinemasinda yersizyurtsuzluk kavraminin nasil temellendirildigi ve bu kavramin
karakterler {izerinden nasil islendigi incelenecek; Erdem’in sinemasinda mekanin ve aidiyetin felsefi
anlamlari, Deleuze ve Guattari’nin post-yapisalct diisiinceleriyle iliskilendirilerek g¢oziimlenecektir.
Reha Erdem’in sinematik diinyasinda, yer ve yurt kavramlar1 yalnizca fiziksel mekanlar olarak degil,
ayn1 zamanda bireyin ait oldugu sosyal yapilar, ideolojiler ve kimlikler olarak da sorgulanir.
Filmlerindeki karakterler, sabit ve giivenli bir aidiyetin imkansizligin1 deneyimlerken, varolussal bir
stiriiklenis ve belirsizlik icinde yersizyurtsuzlasirlar. Bu siire¢, Erdem’in A Ay (1988), Hayat Var
(2008), Bes Vakit (2006) ve Kosmos (2009) filmlerinde yogun bir bi¢cimde islenmistir. Bu filmler,
mekanin ve zamanin sabit anlamlarini ¢ozerek, bireylerin bu yapilar igerisindeki sikismigliklarini ve
kacis arayislarini dramatik bir dille ortaya koyar. Mekanlar, karakterler i¢in sadece fiziksel bir yer degil,
aynt zamanda sosyal ve duygusal aidiyetin de bir gostergesidir. Ancak Erdem’in sinemasi, bu
aidiyetlerin her zaman gegici, kirllgan ve imkansiz oldugunu goéstererek, yersizyurtsuzlugu varolugsal
bir durum olarak sunar.

Anahtar Kelimeler: Yersizyurtsuzluk, Reha Erdem, Deleuze, Mekan, Aidiyet, Sinema.

THE SEARCH FOR SPACE AND BELONGING OF DETERRITORIALIZED BODIES IN
REHA ERDEM’S CINEMA

Abstract: Reha Erdem, as one of the most distinctive directors of Turkish cinema, stands out for his
approach to addressing the deep structural problems of society and the existential crises of the individual
in his films. Erdem’s works depart from classical narrative structures, pushing his characters beyond the
established boundaries of identity and space, and, in this context, centralize the concept of
deterritorialization. Introduced by Gilles Deleuze and Félix Guattari, deterritorialization refers to the
process by which both individuals and societies detach from fixed identities, affiliations, and spaces.
This concept resonates with Erdem’s films, where it finds expression in characters’ searches for identity
and belonging. This study explores how the concept of deterritorialization is established in Reha
Erdem’s cinema and how it is articulated through his characters. The philosophical meanings of space
and belonging in Erdem’s films will be analyzed in relation to Deleuze and Guattari’s post-structuralist
thoughts. In Erdem’s cinematic world, the notions of place and home are questioned not only as physical
locations but also as social structures, ideologies, and identities to which individuals belong. His
characters experience the impossibility of a stable and secure belonging, undergoing deterritorialization
as they drift existentially in uncertainty. This process is intensely portrayed in Erdem’s films such as A
Ay (1988), Hayat Var (2008), Bes Vakit (2006), and Kosmos (2009). These films dismantle the fixed
meanings of space and time, dramatically depicting the entrapment of individuals within these structures
and their search for escape. For the characters, spaces are not merely physical locations but also
indicators of social and emotional attachment. However, Erdem’s cinema consistently demonstrates that
these attachments are always temporary, fragile, and ultimately unattainable, presenting
deterritorialization as an existential condition.

Key Words: Deterritorialization, Reha Erdem, Deleuze, Space, Belonging, Cinema.
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KARADAG’DA TURK DONEMi MiMARI ESERLERI UZERINE
DUSUNCELER

Betiil OZCAN BALKIR*

Ozet: Batidan Adriyatik Denizi’ne kiy1s1 bulunan Karadag, kuzeybatidan Bosna Hersek ve Hirvatistan,
kuzeydogudan Sirbistan, giineydogudan Kosova, giineyden Arnavutluk ile komsudur. Biiyiik oranda
Fatih Sultan Mehmet Déneminde Osmanli hakimiyetine giren Karadag, 1878 Berlin Antlagmasi ile
Osmanli yonetiminden ¢ikar. Arsiv belgelerinden Osmanlinin hakim oldugu dénem boyunca bilhassa
Tiirk niifusun yogun oldugu sehirlerde eser yogunlugunun da fazla oldugu anlasilir. Yayinlarda arsiv
kayitlarina gore Osmanli doneminde 171 cami ve mescidin insa edildigi belirtilir. Cami ve mescitlerin
haricinde yine arsiv belgelerine gore 115 adet farkli amaglarla insa edilmis, egitim, ticari, askeri veya
sosyal yapilar tespit edilmistir. Toplam 286 eserden giiniimiize 89’u cami ve mescit olmak {izere 167
yapi ulagabilmistir. Fakat bu eserlerden 65 cami yikilanlarin yerine yeniden insa edilmistir. 167 yapinin
103’1 arastirmacilar tarafindan yerinde incelenerek cizim ve fotograflarla belgelenmistir. Bu eserler
0zglin haliyle giiniimiize gelebilenler olmalidir. Bu rakamlar g6z oniine alindiginda eserlerin yarisina
yakiminin yok oldugu goriiliir. Bu yok olusta, 1881 ve 1910 Yillarinda Bar sehrinde meydana gelen
baruthane patlamalari; 1905 ve 1979 yillarinda Bar, Ulcin ve Podgorica’da etkili olan depremler ve
cesitli yildirim diismelerinin rolii bulunmakla birlikte, en biiyiik hasar insan eliyle verilenlerdir.
Bahsedilen olaylarda hasar goren eserler ya maddi imkansizliklar ya da bilerek ihmal edilmis ve yok
olmaya terk edilmistir. Bir kism1 Balkan ve 1. ve 2. Diinya Savaglari sirasinda yakilmig veya sehirlerin
bombalanmasi sirasinda yok edilmistir. Giiniimiize ulagabilen eserler ya yikint1 halinde ya zaman
icindeki restorasyonlarla korunabilmis veya yeniden insa edilerek ayaga kaldirilmis yapilardir. Dogal
olarak {iglincii grup biiylik oranda 6zgiin yapisini, Osmanli mimarisi 6zelligini yitirmistir. Miisliiman
halkin yogun bulundugu Bar, Podgorica, Plav, Taslica (Plevja), Ulcin, Akova (Rozaj), Prepolje, Bjelo
Polje’de cami ve mescitlerin bir kismi, 2000’li yillarin basindan itibaren yerel halk ve TIKA’nmn
destekleriyle yeniden insa veya restore edilmistir. Her ne kadar ibadethanelerin bir kismi onarim
gormiigse de han, hamam, mektep, kale gibi yapilar harap durumda ve bakima muhtagtir. Acil miidahale
edilmezse, yakin zamanda bolgede korunabilmis camiler haricinde Tiirk eseri kalmayacaktir. Elbette
koruma, restorasyon ve yeniden insalar sirasinda, 6zgiin mimarisine sadik kalinmalidir.

Anahtar Kelimeler: Tiirk Dénemi, Cami, Mescit, Koruma, Restorasyon.

THOUGHTS ON TURKISH PERIOD ARCHITECTURAL WORKS IN
MONTENEGRO

Abstract: Montenegro borders the Adriatic Sea to the west, Boshia and Herzegovina and Croatia to the
northwest, Serbia to the northeast, Kosovo to the southeast, and Albania to the south. Montenegro, which
largely came under Ottoman rule during the reign of Mehmed the Conqueror, was removed from
Ottoman rule with the 1878 Berlin Treaty. It is understood from archive documents that during the
period of Ottoman rule, the density of works was especially high in cities where the Turkish population
was dense. It is stated in the publications that, according to archive records, 171 mosques and masjids
were built during the Ottoman period. Apart from mosques and masjids, 115 buildings built for different
purposes, such as educational, commercial, military or social, were identified, according to archive
documents. Out of a total of 286 works, 167 structures, 89 of which are mosques and masjids, have
survived to the present day. However, 65 of these mosques were rebuilt in place of the ones that were
destroyed. 103 of the 167 structures were examined on site and documented with drawings and
photographs. These works should be the ones that have survived to the present day in their original form.
When these figures are taken into consideration, it can be seen that almost half of the works have been
destroyed. Although the gunpowder mill explosions in the city of Bar in 1881 and 1910, the earthquakes
in Bar, Ulcinj and Podgorica in 1905 and 1979, and various lightning strikes played a role in this
destruction, the greatest damage was caused by human hands. The works damaged in the mentioned
incidents were either due to financial difficulties or were deliberately neglected and left to be destroyed.

* Dr. Ogretim Uyesi, Yozgat Bozok Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi Béliimii, Tiirk Islam Sanati
Anabilim Dali, https://orcid.org/0000-0002-6634-2818, betiil.ozcan.balkir@yobu.edu.tr (Yozgat Bozok
University, Faculty of Arts and Sciences, Department of Art History, Department of Turkish Islamic Art,
https://orcid.org/0000-0002-6634-2818, betiil.ozcan.balkir@yobu.edu.tr).

Bagvuru Tarihi: 08.10.2024 Kabul Tarihi: 10.10.2024



Some of them were burned or destroyed during the bombing of cities during the Balkan Wars and World
Wars | and Il. The structures that have survived to the present day are either in ruins, or have been
preserved through restoration over time, or have been rebuilt. Naturally, the third group has largely lost
its original structure and Ottoman architectural characteristics.. Some of the mosques and masjids in
Bar, Podgorica, Plav, Taslica (Plevja), Ulcinj, Akova (Rozaj), Prepolje, Bjelo Polje, where the Muslim
population is densely located, have been rebuilt or restored since the beginning of the 2000s with the
support of the local people and TIKA. Although some of the places of worship have been repaired,
structures such as inns, baths, schools and castles are in ruins and in need of maintenance. Unless urgent
intervention is made, there will soon be no Turkish works left in the region, except for the mosques that
have been preserved. Of course, during conservation, restoration and reconstruction, the original
architecture must be faithfully preserved.

Key Words: Minimum 4-maximum 7 words, capital first letters of words, comma between words, dot
at the end, 11 points.



BULGARISTAN’DA JAPONYA CALISMLARANININ DUNU VE BUGUNU

Cahit KAHRAMAN*

Ozet: Giiniimiizde Bulgaristan, Tiirkiye’nin kuzey komsularindan biri olarak konumlanmaktadir. Ancak
tarihsel agidan, Osmanl imparatorlugu’nun bir parcasi olmasi sebebiyle burada yasanan gelismeler
Tiirkiye’yi de etkilemistir. 19. yiizy1l sonlarinda Japonya’da baslayan modernlesme hareketleri, tim
diinyada oldugu gibi, Osmanli ve Bulgar toplumlarimin da dikkatini g¢ekmistir. Bu calisma,
Bulgaristan’da Japonya iizerine yapilan arastirmalarin tarihini ve kapsamimi incelemektedir.
Aragtirmanin temel amaci, Bulgaristan’daki Japonya konulu akademik caligmalarin izini stirmek,
yayimlanan eserleri derlemek ve Japonoloji alaninda g¢alisan Tiirk aragtirmacilarin bilgi birikimine
katkida bulunmaktir. Calismanin yontemi iki asamadan olusmaktadir. Ilk asamada, Bulgaristan’da
Japonya iizerine yayimlanan kitaplarin tespit edilmesi hedeflenmistir. Bu dogrultuda, Sofya ve diger
sehirlerdeki sahaflardan sekiz kitap temin edilmistir. Bu kitaplardan besi, ikinci Diinya Savas1 sonrasi
demokrasiye geg¢is donemi olarak ifade edilen 1945-1990 yillan arasina, diger ii¢ kitap ise 2000, 2001
ve 2004 yillarna aittir. Caligmanin ikinci asamasinda, Sumnu kiitiiphanesi arsivi taranmis ve dokuz ek
eser daha tespit edilmistir. Elde edilen kaynaklardan en eskileri 1902-1904 yillarma ait olup, cogunlukla
yabanci dillerden yapilan ¢evirilerden olugmaktadir. Savas Oncesi ve sonrast doneme ait eserler,
genellikle Almanca, Fransizca veya Rusgadan terciime edilmis veya Japonya’da aragtirma yapma firsati
bulan yazarlar tarafindan yazilmis seyahatnamelerdir. Ayrica, arsiv kaynaklari arasinda iki adet orijinal
Rusca eser de bulunmaktadir. 2003 yilinda Sofya Universitesi biinyesinde diizenlenen ilk Japonoloji
konferansi, Bulgaristan’da Japonya iizerine yapilan akademik ¢alismalara énemli bir katki saglamis
olup, konferansta sekiz sunum gergeklestirilmistir. Japonya’da ¢alismalarini siirdiiren Bulgar
akademisyenlerin varlig1 ve Japonya ile yiiriitiilen ortak aragtirma projeleri, Bulgaristan’daki Japonya
calismalarinin akademik sdylemini derinlestirmektedir. Bu tiir ortak ¢aligmalar, yalnizca Japonya ile
ilgili bilgi birikimini artirmakla kalmamakta, ayn1 zamanda, iki iilke arasinda fikir ve metodoloji
aligverisine de olanak saglamaktadir.

Anahtar Kelimeler: Bulgaristan, Japonya, Japonoloji, Simonucruka, Kaynaklar.

JAPANESE STUDIES IN BULGARIA: PAST AND PRESENT

Abstract: Today, Bulgaria is positioned as one of Turkey’s northern neighbors. However, historically,
since it was part of the Ottoman Empire, developments there also affected Turkey. The modernization
movements that began in Japan in the late 19th century attracted the attention of Ottoman and Bulgarian
societies, as well as the rest of the world. This study examines the history and scope of research on Japan
in Bulgaria. The main purpose of the research is to trace academic studies on Japan in Bulgaria, to
compile published works, and to contribute to the knowledge of Turkish researchers working in the field
of Japanology. The method of the study consists of two stages. In the first stage, the aim was to identify
books on Japan published in Bulgaria. In this context, eight books were obtained from second-hand
booksellers in Sofia and other cities. Five of these books belong to the period between 1945 and 1990,
which is considered the transition to democracy after World War 11, and the other three books belong to
the years 2000, 2001, and 2004. In the second stage of the study, the Shumen Library archive was
scanned and nine additional works were identified. The oldest of the sources obtained are from 1902-
1904 and mostly consist of translations from foreign languages. The works from the pre- and post-war
period are generally translated from German, French or Russian or written by authors who had the
opportunity to conduct research in Japan. There are also two original Russian works among the archive
resources. The first Japanology conference held at Sofia University in 2003 made a significant
contribution to academic studies on Japan in Bulgaria, with eight presentations being made at the
conference. The presence of Bulgarian academics working in Japan and joint research projects with
Japan deepen the academic discourse on Japanese studies in Bulgaria. Such joint studies not only
increase knowledge about Japan, but also enable the exchange of ideas and methodologies between the
two countries.

Key Words: Bulgraia, Japanese, Japanology, Sinonucruka, Archive Sources.
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1885 AVRUPA GAZETELERI GOZUYLE BALKANLAR

Canan YILDIRIM* & Gamze BOZTURK**

Ozet: 1880’lerde Balkanlar, Osmanli Imparatorlugu’nun etkisinin giderek zayifladigi ve milliyetgi
hareketlerin yiikselise gectigi bir bolgeydi. Osmanli Imparatorlugu, 1877-1878 Osmanli-Rus Savasi’ni
kaybettikten sonra Berlin Antlagmasi ile 6nemli toprak kayiplarina ugradi ve Balkanlar’da yeni bagimsiz
devletler ortaya ¢ikti. Sirbistan, Karadag ve Romanya tam bagimsizlik kazanirken, Bulgaristan 6zerk
bir prenslik haline geldi. Bu donemde Osmanli’nin Balkanlar’daki kontrolii biiyiik 6l¢tide sinirlanmaisti.
Bolgedeki milliyetci hareketler hizla giiclenirken, etnik gerilimler artti. Sirplar, Yunanlar, Bulgarlar ve
Arnavutlar, bagimsizlik veya Ozerklik talepleriyle Osmanli yonetimine karsi ayaklandilar. Aymi
zamanda bu siirecte Avusturya-Macaristan ve Rusya gibi biiyiik giicler, Balkanlar’da niifuz kazanmak
icin rekabet halindeydi. Bosna-Hersek, Avusturya-Macaristan’in isgali altinda kalirken, Osmanli’nin
zayiflamas1 Balkanlar’1 uluslararasi siyasetin odak noktasi haline getirdi. Bu ¢aligma 1885 yilinda
Avrupa’nin gesitli lilkelerinde yayinlanmis gazetelerde yer alan Balkanlarla ilgili haberleri konu
almaktadir. Bu gazetelerin makalelerinden yola c¢ikarak Avrupa’nin Balkanlara bakis agisi
degerlendirilecektir. Siiphesiz ki Osmanli bu dénemde Balkan cografyasinda bir var olma savasi
verirken Avrupa devletleri aslinda olaylarin ¢ok da disinda olmayan bir li¢lincli goz konumundaydi.
Hatta agiktan olmasa da zaman zaman siirece miidahildi. Bu sebeple Avrupa’nin burada yasananlar
nasil degerlendirdigi ve kamuoyuna nasil yansittig1 gozlemlenmeye deger bulunmustur. Boylelikle bu
calismanin yasanan stirecin daha iyi anlagilmasina katki saglayacagi umulmaktadir.

Anahtar Kelimeler: Balkanlar, Basin-Yayin, Osmanli.
1885 BALKANS THROUGH THE EYES OF EUROPEAN NEWSPAPERS

Abstract: In the 1880s, the Balkans was a region where the influence of the Ottoman Empire was
gradually weakening and nationalist movements were on the rise. After losing the Ottoman-Russian
War of 1877-1878, the Ottoman Empire suffered significant territorial losses with the Treaty of Berlin
and new independent states emerged in the Balkans. Serbia, Montenegro and Romania gained full
independence, while Bulgaria became an autonomous principality. During this period, Ottoman control
in the Balkans was largely limited. Nationalist movements in the region rapidly gained strength and
ethnic tensions increased. Serbs, Greeks, Bulgarians and Albanians revolted against Ottoman rule,
demanding independence or autonomy. At the same time, great powers such as Austria-Hungary and
Russia were competing for influence in the Balkans. While Bosnia-Herzegovina remained under the
occupation of Austria-Hungary, the weakening of the Ottoman Empire made the Balkans a focal point
of international politics. This study focuses on the news about the Balkans in newspapers published in
various European countries in 1885. Based on the articles of these newspapers, Europe's perspective on
the Balkans will be evaluated. Undoubtedly, while the Ottoman Empire was fighting for its existence in
the Balkan geography during this period, European states were in the position of a third eye that was not
really outside the events. Even if not openly, they intervened in the process from time to time. For this
reason, it is worth observing how Europe evaluated what happened here and how it reflected it to the
public opinion. Thus, it is hoped that this study will contribute to a better understanding of the process.

Key Words: Balkans, Press-Media, Ottoman.
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PIERRE LOTiI’NIN ROMANTIK BAKIS ACISINDAN PASQUALA iVANOVITCH’IN
TEMSILI

Emine GUZEL*

Ozet: Pierre Loti, gercek adiyla Louis-Marie-Julien Viaud, Fransiz Donanmasi'nda subay olarak
gecirdigi yillarda, deniz yolculuklar1 ve uzak cografyalarda edindigi deneyimlerle yazinsal kimligini
olusturmustur. Uzakdogu, Orta Dogu, Karayipler ve Akdeniz gibi bolgelerdeki gorevleri, Loti'yi
yalnizca bir asker olarak degil, ayn1 zamanda derin gzlem yetenegine sahip bir gezgin ve yazar olarak
da dontstirmiistiir. Bu yolculuklar, Loti’nin farkl kiiltiirel ayrintilar1 kesfetmesini ve kisisel duygusal
catigmalarini derinlemesine sorgulamasini saglamigtir. Pierre Loti 1880 yilinda Adriyatik’e gonderilen
ve Avrupali askerlerden olusan bir ingiliz donanmasinda yer alir. Bu geminin, Karadag kiyilarina
demirlemesiyle yazar bu iilkeyi tanima olanagi bulur. Burada gecirdigi iki ay1 kapsayan gezi notlarindan
Paskala Ivanovitch ve Uluslararasi deniz donanmasindan dort subayin Karadag gezisi adli iki dnemli
eseri kaleme aldig1 goriiliir. Pasquala Ivanovitch karakteri, Loti'nin Karadag’da, 6zellikle Baosici
koylinde tanistigr bir ¢oban kiziyla olan etkilesimlerinden ortaya ¢ikmistir ve yapitin baskigisidir.
Yapaitta, Loti’nin romantik deneyimleri, Karadag’in melankolik manzaralariyla i¢ ice gecerek anlatilir.
Genel olarak, Pierre Loti’nin eserlerinde, Uzakdogu, Balkanlar ve Osmanli topraklarn gibi egzotik
bolgelerdeki kadinlar yalmizca fiziksel giizellikleriyle degil, ayn1 zamanda birer gizem ve kiiltiirel
farklilik sembolii olarak resmedilir. Bu calisma, Loti’nin Karadag’da bir gezgin olarak yaptigi
gbzlemlerini ve deneyimlerini, romantik temalar cercevesinde incelemeyi ve yazarin Kkisisel
duygularinin oradaki yasam, insan ve toplumsal yapilarla nasil harmanlandigini irdelemeyi
amaclamaktadir.

Anahtar Kelimeler: Pierre Loti, Karadag, Romantizm, Pasquala Ivanovitch, Oteki.

REPRESENTATION OF PASQUALA IVANOVITCH FROM PIERRE
LOTI'S ROMANTIC PERSPECTIVE

Abstract: Pierre Loti, whose real name was Louis-Marie-Julien Viaud, developed his literary identity
through years spent in the French Navy, during which he embarked on numerous sea voyages and gained
experiences in distant lands. His assignments in regions such as the Far East, the Middle East, the
Caribbean, and the Mediterranean transformed Loti not only into a naval officer but also into an
observant traveler and writer. These journeys allowed him to explore cultural nuances and delve deeply
into his personal emotional conflicts. In 1880, Pierre Loti was assigned to an English naval force
composed of European soldiers and sent to the Adriatic. When the ship anchored off the coast of
Montenegro, the writer had the opportunity to get to discover the country. During the two months he
spent there, Loti wrote two significant works based on his travel notes: Pasquala Ivanovitch and The
Montenegro Trip of Four Officers of the International Navy. The character of Pasquala lvanovitch was
inspired by Loti’s interactions in Montenegro, particularly with a shepherdess he met in the village of
Baosici. In the narrative, this character takes on the role of the protagonist, where Loti's romantic
experiences are intertwined with the melancholic landscapes of Montenegro. Generally, in Pierre Loti’s
works, women from exotic locations such as the Far East, the Balkans, and Ottoman lands are often
depicted not only for their physical beauty but also as symbols of mystery and cultural difference. This
study aims to examine Loti's observations and experiences as a traveler in Montenegro, and analyze how
his personal emotions merge with the local way of life, people, and social structures within the
framework of romantic themes.

Key Words: Pierre Loti, Montenegro, Romanticism, Pasquala Ivanovitch, Other.
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TERESA MARGOLLES’IN SANATINDA KALINTI VE GECICILIK
KAVRAMLARI

Emre CALIS*

Ozet: Margolles’in eserlerinde fiziksel bir etkilesim bulunur. Izleyiciyle dogrudan kurulan temas, 6liim
algisini fiziksel bir deneyime doniistiiriir ve izleyiciyi 6liimiin izlerine dokunmaya zorlar. Baloncuklar ve
buhar gibi gegici materyaller araciligiyla, 6liimiin geciciligi somut bir deneyime doniistiiriiliir. Bu tiir
eserlerde, 6liimiin yalnizca bir son olmadigi, ayn1 zamanda toplumun unutmaya yiiz tuttugu bireylerin
hikayelerini hatirlatma amaci tagidigt vurgulanir. Sanatginin eserlerinde 6liim, bireylerin yagamlarinin sona
ermesinin Otesinde, toplumun duyarsiz kaldigi bir gergeklik olarak ele alimir. Toplumun &liimle olan
mesafesini daraltmaya ¢alisan Margolles, kayiplarin gecici degil, kalici izler birakan birer toplumsal hafiza
olmas: gerektigini vurgular. Bu eserler, 6liimiin herkes i¢in ortak bir son oldugunu hatirlatarak, toplumsal
farkindalig1 artirir ve kayiplarin kalici izler birakmasi gerektigine dikkat cekmektedir. Bu ¢alisma, Teresa
Margolles’in sanatinda 6liim, gegicilik ve toplumsal duyarsizlik temalarmi nasil ele aldigini betimleme
yontemiyle incelemeyi amacglamaktadir. Margolles, Oliimiin fiziksel izlerini kullanarak toplumun
duyarsizlastigi kayiplart goriiniir kilmaya ¢alisirken, eserlerinde 6lii bedenlerden geriye kalan kalintilar1 da
gozler Oniine serer. Sanat¢i, 6limiin yalnizca bireysel bir olay degil, ayn1 zamanda toplumsal bir mesele
olarak ele alinmasi1 gerektigine dikkat ¢eker. Margolles, 6liimle ilgili materyalleri kullanarak, izleyiciyi
Olumiin soguk gergekligiyle yiizlesmeye davet eder. Bu ylizlesme, kayitsiz kalinan bireylerin unutulmayan
izlerini toplumsal hafizada tutmay1 hedefler. Calisma, Teresa Margolles’in sanati, izleyiciyi 6liimiin izleriyle
bas basa birakarak, 6liim ve toplumsal bellek arasindaki bagi giiglendirir. Sanatgi, kayitsiz kalinan bireylerin
hikayelerini toplumsal hafizada canli tutmak i¢in 6liimii g6zle goriiliir, dokunulabilir bir ger¢eklik olarak
sunar. Margolles, 6liimiin toplumsal duyarsizliga kars1 bir hatirlatici ve farkindalik yaratma araci olarak islev
gormesi gerektigini ifade eder. Boylece, sanatci, 6liim ve kayiplarin toplumun hafizasinda silinmez izler
birakmasi gerektigini eserleri araciliiyla anlatir.

Anahtar Kelimeler: Sanat, Gegicilik, Yiizlesme, Kalinti, Beden, Hatirlatma.
THE CONCEPTS OF RESIDUE AND IMPERMANENCE IN TERESA MARGOLLES' ART

Abstract: In Margolles' works, there is a physical interaction. The direct contact established with the viewer
transforms the perception of death into a physical experience, compelling the viewer to touch the traces of
death. Through ephemeral materials such as bubbles and vapor, the transience of death is turned into a
tangible experience. In these types of works, it is emphasized that death is not merely an end, but also serves
as a reminder of the stories of individuals whom society is inclined to forget. In the artist’s work, death is
portrayed as a reality to which society has become indifferent, beyond merely the end of individual lives.
Margolles seeks to bridge the gap between society and death, emphasizing that losses should leave lasting,
rather than temporary, marks as part of social memory. These works increase social awareness by reminding
us that death is a common end for all, highlighting that losses should leave enduring traces. This study aims
to examine, through descriptive methods, how Teresa Margolles addresses themes of death, transience, and
social indifference in her art. By using the physical traces of death, Margolles seeks to make visible the losses
to which society has become insensitive, while also shedding light on the remnants left behind by dead bodies
in her works. The artist emphasizes that death should be considered not only as an individual event but also
as a societal issue. By using materials associated with death, Margolles invites the viewer to confront the
cold reality of death. This confrontation aims to preserve the unforgettable traces of individuals whom society
has ignored, keeping their memory alive within the social consciousness. This study highlights how Teresa
Margolles' art strengthens the connection between death and social memory, leaving the viewer alone with
the traces of death. The artist presents death as a visible, tangible reality to keep the stories of ignored
individuals alive in social memory. Margolles expresses that death should serve as a reminder and a tool for
raising awareness against social indifference. In this way, the artist conveys, through her works, that death
and losses should leave indelible traces in the collective memory of society.

Key Words: Art, Impermanence, Confrontation, Residue, Body, Reminder.

5

Arastirma  Goérevlisi Doktor, Kocatepe Universitesi, Giizel Sanatlar Fakiiltesi, Resim, Resim,
https://orcid.org/0000-0003-0759-5935, emrecals@gmail.com

(Research Assistant Doctor, Afyon Kocatepe University, Faculty of Fine Arts, Departmant of Paintg, Painting,
https://orcid.org/0000-0003-0759-5935,emrecals@gmail.com).

Bagvuru Tarihi: 04.11.2024 Kabul Tarihi: 06.11.2024

12



UZAKTAN CALISMA UYGULAMALARININ CALISANLARIN PERFORMANSI,
MOTIVASYONU VE IS STRESINE ETKILERI

Fatma ULUTURK”

Ozet: Bu calismanin amaci uzaktan ¢alisma uygulamalariim, calisanlarin motivasyonu, performansi ve is
stersi {izerindeki etkilerinin incelenmesidir. Uzaktan ¢alisma is yerleri digindaki ortamlarda tanimlanan
islerin, c¢alisanlar tarafindan bireysel sorumluluklar altinda yapilmasi islemi olarak tanimlanmaktadir.
Uzaktan ¢aligma, bireylerin 6z yeterlilikleri, is disiplini, yetenekleri, kisisel 6zellikleri, tecriibesi, ¢alistigt
ortam ve yoneticilerin tutumlarina bagh olarak; is verimliligi, performans ve is kalitesi agisindan bireyler
acisindan farkli sonuglarin ortaya ¢ikmasina neden olabilmektedir. Ayrica verimli bir sekilde uzaktan ¢aligma
calisanlarin motivasyonunu ve performansini artirirken, diger tarafta stresin artmasina is yasam dengesinin
kurulmasimn da bireylerin zorlanmasina neden olmaktadir. Ozellikle pandemi déneminde uzaktan ¢alismanin
zorunlu olarak giindeme geldigi diisiiniildiigiinde, istege bagh uzaktan calisma tercih edilebildigi gibi
zorunluluklar nedeniyle de uzaktan ¢alisma giindeme gelebilmektedir. Ayrica ¢ok sayida ¢alisanin oldugu
entegre isletmelerdeki uzmanlardan zaman ve mekan kisitli olmadan toplantilara katilmasi, tecriibelerinden
yararlanilmasi ve daha az sayida uzman eleman isttihdamina gitmeden maliyetlerin diisiiriilmesi s6z konusu
olmaktadir. Kiiresel piyasalarda rekabetin hizla artmasi isletmelerin maliyetleri diisiirerek en yiiksek kalitede
hizmet ve iirlin iiretmesini gerektirmektedir. Bu kapsamda isletmelere zaman, maliyet, kalite, performans ve
verimlilik gibi konularda 6nemli avantajlar saglayan uzaktan ¢alisma ve dijital teknolojilerin avantajlarinin
bilimsel calismalarda ele alinmasinin; {iniversite-sanayi isbirligi, isletmelerin rekabet basarisi ve iilkenin
ekonomik kalkinmasi igin Onemli katkilar saglayabilecegi diisiincesiyle bu c¢alismanin yapilmasi
planlanmistir. Uzaktan ¢aligma yonteminin ¢alisanlarin performansina, motivasyonuna ve i stresine olan
etkilerini ele alan bu calismanin yaziminda, niteliksel timden-gelim yontemi izlenecek ve konu ile ilgili
ikincil kaynaklar olan arastirmalar, kitaplar, tezler ve benzeri yazili eserlerden yararlanilacaktir. Bu
kapsamda yapilacak olan g¢alismalar sonucunda elde edilen bilimsel bilgiler; meslek mensuplarinin,
aragtirmacilarin, igletmelerin ve ilgili tiim taraflarin yararma sunulacaktir.

Anahtar Kelimeler: Uzaktan Calisma, Calisan Performansi, Motivasyon, Is Stresi, Rekabet Ustiinliigii.

EFFECTS OF REMOTE WORKING APPLICATIONS ON EMPLOYEE PERFORMANCE,
MOTIVATION AND JOB STRESS

Abstract: The purpose of this study is to examine the effects of remote working practices on employee
motivation, performance, and work stress. Remote working is defined as the process of performing tasks
defined in environments outside the workplace by employees under individual responsibilities. Remote
working can lead to different results for individuals in terms of work efficiency, performance, and work
quality, depending on the self-sufficiency, work discipline, abilities, personal characteristics, experience,
work environment, and attitudes of managers. In addition, while efficient remote working increases the
motivation and performance of employees, it also causes increased stress and difficulties in establishing
work-life balance. Considering that remote working has become mandatory, especially during the pandemic
period, optional remote working can be preferred, or remote working can come to the agenda due to
necessities. In addition, experts in integrated businesses with a large number of employees can participate in
meetings without time and space constraints, benefit from their experiences, and reduce costs without
employing fewer expert staff. The rapid increase in competition in global markets requires businesses to
produce the highest quality services and products by reducing costs. In this context, it was planned to conduct
this study with the idea that the advantages of remote working and digital technologies, which provide
significant advantages to businesses in terms of time, cost, quality, performance and efficiency, can be
addressed in scientific studies and make significant contributions to university-industry cooperation, the
competitive success of businesses and the economic development of the country. In writing this study, which
examines the effects of the remote working method on the performance, motivation and work stress of
employees, the qualitative deductive method will be followed and secondary sources such as research, books,
theses and similar written works related to the subject will be utilized. The scientific information obtained as
a result of the studies to be conducted within this scope will be presented for the benefit of professionals,
researchers, businesses and all interested parties.

Key Words: Remote Working, Employee Performance, Motivation, Job Stress, Competitive Advantage.
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ANTONI CLAVE’NiN KOLAJ VE GRAVUR CALISMALARINDA DRAMATIK
ANLATIM

Furkan OZTEKIN* & Melihat TUZUN**

Ozet: Kolaj, baski ve graviir calismalartyla 20. yiizy1l modern sanatina yenilikei bir iislup getiren, 1913
Barselona dogumlu sanatg1 Antoni Clavé, The Escuela de Artes y Oficios Llotja’da basladig1 egitimine
Ispanya I¢ Savasi sonrasi Paris’e yerleserek devam etmis ve burada ¢izgi roman ve illiistrasyon
calismalariyla gecimini saglamistir. Clavé, 1940’11 yillarda tanisti§i Pierre Bonnard ve Pablo
Picasso’nun etkisiyle sanatsal {islubunu biiyiik 6l¢iide gelistirmis ve 1954 yili itibariyla sahne tasarimi
ve illiistratorliik kariyerini sonlandirarak tamamen resme ve baskiya yonelmistir. 1960 sonrasinda
Stirrealizm ve Fitiirizmin yikict dogasini eserlerinde birlestirerek kendine has bir ifade dili
olusturmustur. Bu donemde genis ve blok lekelerle calismaya baslayan sanatci, iki boyutlu yiizeylerde
anlik hissiyatlarini jestiiel hareketlerle betimlemistir. Clavé’nin 1960’lardan itibaren yogunlastigi baski
resim ve graviir ¢aligmalari, soyut dilini ve anlatimini derinlestirmistir. Duvar dokular1 ve kent
grafitilerinden ilham alarak olusturdugu pargali yiizeylerle, baski sanatina 6zgiin bir yaklasim
getirmistir. Ozellikle siyah tonlarin agirlikli oldugu graviirlerinde sert cizgilerle dramatik bir atmosfer
yaratirken, yumusak ton gegisleriyle mistik bir hava olusturmustur. Clavé, pargali ylizey yapisini resim
ile baski arasindaki sinirlar1 bulaniklastirmak ve farkli teknikler arasinda gecislilik saglamak icin
kullanmigtir. Cok katmanli, form ve doku agisindan zengin yiizeyleri, sanat¢inin baski resim alaninda
alternatif ifade bicimleri gelistirmesine olanak saglamistir. “Antoni Clavé’nin Kolaj ve Graviir
Calismalarinda Dramatik Anlatim" isimli bu ¢alisma, Katalan asilli Ispanyol sanatc1 Antoni Clavé’in
kolaj, baski ve graviir gibi birbirinden farkli teknikleri bir araya getirdigi calismalarini 20. yiizy1l sanati
baglaminda incelemeyi hedeflemektedir. Sanatginin lekeler, renk kontrastlari ve dokusal zenginlikler ile
insa ettigi sanat pratigine detayli bir bakis getiren bu ¢aligma, literatiir taramasi, arsiv ve internet
ortaminda dokiiman analizi ile bir araya getirilen bulgulardan olusan nitel bir aragtirmadir.

Anahtar Kelimeler: Antoni Clavé, Soyut, Kolaj, Graviir, Baski Resim.

DRAMATIC EXPRESSION IN THE COLLAGE AND ENGRAVING WORKS OF ANTONI
CLAVE

Abstract: Barcelona-born artist Antoni Clavé (1913), renowned for bringing an innovative style to 20th-
century modern art through collage, printmaking, and engraving, began his studies at The Escuela de
Artes y Oficios Llotja. After relocating to Paris following the Spanish Civil War, he supported himself
through comic and illustration work. Clavé's artistic style saw significant development in the 1940s,
influenced largely by Pierre Bonnard and Pablo Picasso. By 1954, he had shifted away from stage design
and illustration to focus entirely on painting and printmaking. Post-1960, he developed a distinctive
language that blended the disruptive natures of Surrealism and Futurism, creating works that captured
his immediate impressions with bold, gestural strokes across two-dimensional surfaces. Clavé’s
printmaking and engraving works, which intensified from the 1960s onward, further enriched his
abstract language and expressive depth. Inspired by wall textures and urban graffiti, he introduced a
unique approach to printmaking through fragmented surfaces. His engravings, often dominated by dark
tones, evoke a dramatic atmosphere with strong lines and mystical qualities achieved through soft tonal
transitions. This fragmented surface structure allowed him to blur the boundaries between painting and
print, facilitating a fluid interplay across techniques. Clavé’s multi-layered surfaces, rich in form and
texture, enabled him to push the boundaries of printmaking toward alternative forms of expression. This
study, titled “Dramatic Expression in the Collage and Engraving Works of Antoni Clavé,” aims to
examine the Catalan-born Spanish artist’s work in the context of 20th-century art, focusing on how he
integrates diverse techniques like collage, printmaking, and engraving. This qualitative research, based
on literature review, archival research, and online document analysis, offers an in-depth look at Clavé’s
practice, marked by his use of tonal contrasts, textured surfaces, and intricate layering.

Key Words: Antoni Clavé, Abstract, Collage, Engraving, Printmaking.
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EYUB SULTAN TURBESI’NIN SEMSE FORMLU KAYIP CINiLERI

Hacer ALPTEKIN *

Ozet: Osmanli ¢cini sanatmin hafiza mekanlar1 olarak karsimiza cikan tiirbeler, kiiltiirel kimlik ve ¢ini
tasarim estetigini yansitmasi bakimindan énemlidir. Tiirbe mezar yapilarinda goriilen semse formlari,
sembolik anlamda Tiirk Islam kozmolojisinde temsil degeri yiiksek bir gdsterge sunmaktadir. Yiizlerce
yillik sanat birikimiyle, birbirini referans alarak kesintisiz bir aktarim kiiltiiri icinde gelisen semse
formlari, 16. yilizy1l Osmanli ¢ini sanatinin orijinal tasarim 6rnekleriyle Eyiib Sultan Tiirbe cinilerinden
giiniimiize yansimaktadir. Sultanlarin Cuma dualanyla ziyaret ettigi ve iktidarin mesruiyetinin
gosterildigi Eyiib Sultan Tiirbesi, Osmanh iktidar kiiltiirii agisindan biiyiik Oonem tasidigi gibi
giiniimiizde de bu devlet gelenegi devam ettirilmektedir. Istanbul’un fethiyle birlikte Fatih Sultan
Mehmed tarafindan insa edilen Eyiib Sultan Tiirbesi, farkli donemlerde cesitli onarimlar gérmiistiir.
Osmanli Cini sanatmin gelisimini takip edebildigimiz tiirbe duvarlari, 16. ve 17. yiizyil iznik, Kiitahya
ve Tekfur Saray atdlyelerinin tiretimlerini kapsayan ¢ini 6rneklerini barindirmaktadir. Farkli donem ve
atOlye iiretimlerine ait olan bu ¢ini desen repertuarindaki cesitlilik, hizla goze carpmaktadir. Eyiib Sultan
Tiirbesi’nin ¢ini programini anlamaya calisgan bazi aragtirmacilarin “karmakarigik ¢inilerle dolu”
seklindeki ifadelerle degerlendirdikleri bu goriintii, ¢ini sanatinin yiiksek referanslarini sunan Osmanl
tasarim anlayisinin ¢ok diginda gelisen ¢esitli nedenlere baglidir. Osmanl ¢ini sanati kronolojisinde,
farkli tiretim donemlerine ait tasarimlarla kaplanmig olmakla birlikte, tiirbe ¢inilerinin pek ¢ogunun
sistematik hirsizliklarla calinmis olmasidan dolay1 bu ¢inisiz bosluklarda yerlerini alan, santiye artigi
stok ciniler kullanilmistir. Bununla birlikte yanlis restorasyonlar, desen kurgusunun gozetilmedigi ¢ini
yerlesim plani, birim sistem iligkili ulama karolarin acemice konumlandirilmasi bugiin maalesef teknik
olarak 6zgilin tasarim diizeninden bagimsiz gelisen eklektik bir gériiniim sunmaktadir. Bu bildiride,
Eyiib Sultan Tirbesi’nin, literatiirde ‘“karmakarigik” tanimiyla ifade edilen kayip ¢ini 6rnekleri ele
almacaktir. Bugiin tiirbe biitiinliigiinde eksik, yarim, asimetrik ve de eklektik diizenlemelerle goriilen bu
¢inisiz bosluklarin yarattigi karmasayi, organize hirsizliklarla tiirbe baglamindan koparilmis ve
diinyanin ¢esitli koleksiyonlarina pay edilmis orijinal ¢ini par¢alar1 tamamlamaktadir. Miize gdzlem ve
arastirmalarla elde edilen bulgulara gore, tez ¢alismamiza semse formlartyla dahil olan Eyiib Sultan
Tiirbesi’nin ¢ini eserleri ortaya konulmaya c¢aligilacaktir.

Anahtar kelimeler: Cini, Semse, Eylip Sultan Tiirbesi, Kiiltiirel Miras, Estetik
THE LOST TILES OF THE SULTAN'S TOMB OF EYUB IN SHAMSA FORM

Abstract: Tombs, which appear as the memory spaces of Ottoman tile art, are important in terms of
reflecting cultural identity and tile design aesthetics. The shamsa forms found in tomb structures provide
a symbolic indicator with a high representational value in Turkish Islamic cosmology. Developed in a
culture of uninterrupted transmission by referencing each other with hundreds of years of artistic
accumulation, shamsa forms are reflected in Eyiib Sultan Tomb tiles with the original design examples
of 16th century Ottoman tile art. The Eyiib Sultan Tomb, which was visited by the sultans during Friday
prayers and where the legitimacy of power was demonstrated, is of great importance in terms of Ottoman
power culture, and this state tradition continues today. Eyiip Sultan Tomb, which was built by Fatih
Sultan Mehmed with the conquest of Istanbul, has undergone various repairs in different periods. The
walls of the mausoleum, where we can follow the development of Ottoman tile art, contain tile samples
from the 16th and 17th century Iznik, Kiitahya and Tekfur Palace workshops. The diversity in this tile
pattern repertoire, which belongs to different periods and workshops, quickly catches the eye. This
image, which some researchers who have tried to understand the tile programme of Eyiib Sultan's Tomb
have described as ‘full of jumbled tiles’, is due to a variety of reasons far outside the Ottoman design
conception, which offers high references of tile art. In the chronology of Ottoman tile art, although
covered with designs belonging to different production periods, many of the tiles in the tombs were
stolen through systematic thefts, and therefore, construction site surplus stock tiles were used in these
tile-free spaces. In addition, improper restorations, tile layouts that do not follow the design scheme, and
the clumsy positioning of unit system related ulama tiles unfortunately present an eclectic appearance
that is technically independent of the original design scheme. This paper discusses the missing tile

* Bu bildiri, Dokuz Eyliil Universitesi Giizel Sanatlar Enstitiisii Geleneksel Tiirk Sanatlari, Dog. Vedat Kacar
danismanhiginda, Hacer Alptekin tarafindan hazirlanan Osmanli Hanedan Mezar Yapilarinda Semse Formlar
baslikl yiiksek lisans tez ¢alismasindan yola ¢ikilarak iiretilmistir. hacerenartstudio@gmail.com ORCID: 0000-
0001-7195-2277.

Bagvuru Tarihi: 13.11.2024 Kabul Tarihi: 15.11.2024

15


mailto:hacerenartstudio@gmail.com

samples from the Eyiib Sultan Tomb, referred to in the literature as 'jumbled'. The chaos created by these
tile-less gaps, which are now seen as incomplete, incomplete, asymmetrical and eclectic arrangements
in the integrity of the tomb, is complemented by the original tile fragments that have been removed from
the context of the tomb through organised theft and distributed to various collections around the world.
According to the results of the museum observations and researches, this thesis will try to reveal the tile
artefacts of Eyiib Sultan Tomb, which is included in our thesis study with its shamsa forms.

Key Words: Tile, Shamsa, Eyiip Sultan Tomb, Cultural heritage, Aesthetics.



EVLiYA CELEBI’NIiN SEYAHATNAME’SINDE KARADAG

Hasan KAYA*

Ozet: Evliya Celebi, Seyahatname’nin 6. cildinde 1661-1664 yillar1 arasindaki seyahatlerinde Karadag
sehirlerinden bazilarini da anlatmistir. 1661°de Balkanlara giden bu cografyada uzun siire kalan Evliya
Celebi pek ¢ok yer gezmistir. Arnavutluk {izerinden Karadag’a seyahat etmis, Iskodra’dan (Arnavutluk
Iskenderiye’si) sonra 1662 yilinda bugiin Karadag’m baskenti olan Podgoritsa’ya gitmistir. Once
Podgoritsa Kalesi’ni anlatip kalenin Fatih Sultan Mehmet tarafindan yaptirildigini belirtir. Halkim
benzetmelerle tasvir ettikten sonra buranin 300 haneli bir yerlesim yeri oldugundan s6z etmistir.
Podgoritsa’da Fatih Camii, bugday ambarlari, cebehane, toplar ve su sarniglart oldugundan s6z eder.
Evliya Celebi Podgoritsa’dan Karadag’in Kotur sehrine gitmek istese de catisma ortamindan dolay1
kendisine izin verilmedigini belirtir. Bunun iizerine Podgoritsa’nin kuzeyinde yarim saatlik mesafede
bir tepeye ¢ikarak Kotur Kalesi’nin 6zelliklerini kaydeder. Ardindan Podgoritsa’dan giineye giderek
Budva Kalesi’ni anlatir. Budva’nin Venedik kalesi oldugunu belirtir. Evliya Celebi Budva’dan sonra
Bar Kalesi’ne gelmis ve oray1 anlatmis ve buranin Fatih Sultan Mehmet tarafindan fethedildigini
belirtmistir. Buradan Ulgiin’e (Ulcinj) gecmis ve dncelikle fethi ile yonetim sekline deginmistir. Ulgiin
Kalesi detayli bir sekilde tasvir edilmistir. Seyahatname’nin 6. cildinde ayrica Macaristan iizerinden de
Karadag’in bazi yerlerine gittigini bildirir. Bugiin Sirbistan’a bagh Ozige’den sonra Karadag’in
kuzeybatisinda yer alan Taslica (Pljevlja) sehrini anlatir. Seyahatname’de en detayli anlatilan Karadag
sehri Taglica’dir. Evliya Celebi sehrin yapisini, yonetim seklini, kiiltiiriinii, 6nemli yapilarini, insanlarini
ve Tihotine Nehri’ni detayl bir sekilde ele alir. Tespitlerimize gore Evliya Celebi, Seyahatname’sinin
6. cildinde bugiinkii Karadag’a ait Podgoritsa, Kotur, Budva, Bar, Ulgiin (Ulcinj) ve Taslica (Pljevlja)
sehirlerini anlatmistir.

Anahtar Kelimeler: Evliya Celebi, Seyahatname, Karadag, Podgoritsa, Taslica (Pljevlja).
MONTENEGRO IN EVLIiYA CELEBI'S SEYAHATNAME

Abstract: Evliya Celebi also described some of the cities of Montenegro in his travels between 1661-
1664 in the 6th volume of his Seyahatname. Evliya Celebi, who went to the Balkans in 1661 and stayed
in this region for a long time, visited many places. He traveled to Montenegro via Albania, and after
Shkodra, he went to Podgorica, the capital of Montenegro today, in 1662. He first described the
Podgorica Castle and stated that the castle was built by Fatih Sultan Mehmet. After describing its people
with metaphors, he mentioned that this place was a settlement with 300 households. He mentioned that
there was a Fatih Mosque, wheat silos, an armory, cannons and water cisterns in Podgorica. Evliya
Celebi stated that although he wanted to go from Podgorica to the city of Kotur in Montenegro, he was
not allowed to do so due to the conflict. Thereupon, he climbed a hill half an hour north of Podgorica
and recorded the features of Kotur Castle. Then, he went south from Podgorica and described Budva
Castle. He stated that Budva was a Venetian castle. After Budva, Evliya Celebi came to Bar Castle and
described it, stating that it was conquered by Fatih Sultan Mehmet. From there, he went to Ulcinj and
first touched on its conquest and its form of government. Ulcinkj Castle was described in detail. In the
6th volume of the Seyahatname, he also reported that he went to some places in Montenegro via
Hungary. After Ozige, which is now part of Serbia, he describes the city of Pljevlja located in the
northwest of Montenegro. The most detailed city of Montenegro described in the Seyahatname is
Taslica. Evliya Celebi discusses the structure of the city, its form of government, its culture, important
structures, its people and the Tihotine River in detail. According to our findings, Evliya Celebi described
the cities of Podgorica, Kotur, Budva, Bar, Ulcinj and Pljevlja in today's Montenegro in the 6th volume
of his Seyahatname.

Key Words: Evliya Celebi, Seyahatname, Montenegro, Podgorica, Plievlja.
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DiJITAL EBEVEYNLIK FARKINDALIGINA YONELIK LISANSUSTU
TEZLERIN INCELENMESI

Hilal KARABULUT*

Ozet: Dijital teknolojilerin giderek yayginlastig1, hatta cok kiigiik yastaki ¢ocuklar icin bile kolaylikla
ulagilabilir konumda oldugu bilinmektedir. Dijital teknolojilerin faydali 6zelliklerine ragmen,
beraberinde pek ¢ok riski de barindirdiklar1 goriilmektedir. Cocuklarin yasamini pek c¢ok acgidan
etkileyen dijital teknolojiler konusunda ebeveynler, ¢ocuklarin yasamindaki rolleri agisindan 6nemle
incelenmesi gereken figiirlerdir. Dijital diinyadaki avantajlarin ve risklerin farkinda olmak, cocuklarina
farkindalik kazandirarak onlari dijital ortamdaki tehlikelerden korumak, dijital teknolojileri cocuklarinin
yararina olacak sekilde sinirlarla sunmak, yani sira ¢ocuklarina model olmak gibi pek ¢ok konunun,
dijital ebeveynlik biinyesinde yer alabildigine rastlanmaktadir. Dijital ebeveynlik kavraminin son
yillarda arastirmalarda yaygin sekilde kullanildigi dikkat cekmektedir. Bununla birlikte dijital
ebeveynlik gesitli yonleriyle inceleme konusu olabilmektedir. Ornegin ebeveynleri dijital teknolojilerin
kullanimina iligkin becerileri agisindan degerlendiren ¢aligmalar oldugu gibi, ebeveynlerin cocuklarinin
dijital teknolojileri kullanmalarina yonelik tutumlarini degerlendiren calismalar da bulunmaktadir.
Ebeveynlerin bu konudaki farkindalik diizeyine odaklanan 6l¢im aracinin gelistirilmesiyle birlikte
dijital ebeveynlik kavraminin énemli bir yonii olarak dijital ebeveynlik farkindaliginin da ¢alisilmaya
baslandig1 goriilmektedir. Ancak bu konu, ulusal alan yazinda olduk¢a yakin zamanda calisiimaya
baslanmistir. Bu nedenle, dijital ebeveynlik farkindalig1 iizerine yapilan c¢alismalara yonelik detayli
incelemeler yapmanin, bu alandaki bosluklari saptamak adina da dnemli olacag diisliniilmektedir.
Dolayisiyla bu caligmanin amaci, dijital ebeveynlik farkindaligimi ele alan ulusal alan yazindaki
lisansiistii tezlerin gesitli yonleriyle incelenmesidir. Boylece Yiiksek Ogretim Kurulu Ulusal Tez
Merkezi (YOK Tez) web sitesi iizerinden “dijital ebeveynlik farkindaligi” yazilarak yapilan tarama
sonucu toplam 11 adet tez ¢caligmasina ulagilmistir. Calismanin bulgular1 sunulurken igerik analizinden
yararlanilmistir. Dijital ebeveynlik farkindaligini ele alan tezler, yaymlandiklar1 yil, anabilim dal,
program tiirii (yiiksek lisans/doktora), anahtar kelimeler, amag, yontem/desen, 6rneklem, veri toplama
araglar1 agisindan incelenmistir.

Anahtar Kelimeler: Dijital ebeveynlik, Dijital ebeveynlik farkindalig1, Lisansiistii tez, i¢erik analizi.
REVIEW OF GRADUATE THESES ON DIGITAL PARENTING AWARENESS

Abstract: It is known that digital technologies are becoming increasingly widespread and are easily
accessible even to very young children. Despite the beneficial features of digital technologies, they also
appear to carry many risks. Parents are figures that should be examined carefully in terms of their roles
in children's lives when it comes to digital technologies, which affect children's lives in many ways.
Being aware of the advantages and risks of the digital world, protecting children from the dangers in the
digital environment by raising their awareness, presenting digital technologies within limits for the
benefit of their children, as well as being a role model for their children, can all be included in digital
parenting. It is noteworthy that the concept of digital parenting has been widely used in research in
recent years. However, digital parenting can be examined in various aspects. For example, just as there
are studies that evaluate parents' skills in using digital technologies, there are also studies that evaluate
parents' attitudes towards their children's use of digital technologies. With the development of a
measurement tool focusing on parents' level of awareness on this issue, it seems that digital parenting
awareness has begun to be studied as an important aspect of the concept of digital parenting. However,
this issue has only recently begun to be studied in the national literature. For this reason, it is thought
that conducting detailed examinations of studies on digital parenting awareness will be important in
order to identify gaps in this field. Therefore, the aim of this study is to examine various aspects of
postgraduate theses in the national literature that address digital parenting awareness. Thus, a total of 11
theses were reached as a result of the search made by typing “digital parenting awareness” on the
National Thesis Center of the Council of Higher Education (YOK Thesis) website. Content analysis was
used while presenting the findings of the study. Theses addressing digital parenting awareness were
examined in terms of the year they were published, department, program type (master's/doctorate),
keywords, purpose, method/design, sample, and data collection tools.

Key Words: Digital parenting, Digital parenting awareness, Graduate thesis, Content analysis.

* Dr. Ogr. Uyesi, Tekirdag Namik Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Psikoloji Boliimii, Gelisim
Psikolojisi, 0000-0002-3273-563X, sim.hilal@gmail.com

Bagvuru Tarihi: 03.11.2024 Kabul Tarihi: 05.11.2024

18


https://orcid.org/0000-0002-3273-563X

BiR KOLEKSiYONER PORTRESIi: ORHAN KARADOGAN

Hiilya KUPCUOGLU*

Ozet: Elektrik-Elektronik Miihendisi olan Orhan Karadogan taninmus koleksiyonerlerimizden birisidir.
1992 yilinda Orhan Taylan resmi satin alarak koleksiyonerlige adim atmustir. Alt1 y1l hi¢ resim satin
almamistir. Ancak 1998 yilinda Orhan Karadogan bir doniim noktasi yasayarak esi Emel Karadogan ile
birlikte koleksiyonerlige kararli bir sekilde baglamigtir. Pandemi déneminde bir¢ok sanatsal etkinlik
online olarak yapilmis veya sanat galerilerinin belli saatlerde acilmasi ile izleyici/eser bulusmasi
saglanmistir. Kiiresel saglik krizinin getirdigi belirsizlik ve izolasyon, Orhan Karadogan’1 da etkilemis
ve ona farkli bir perspektiften diisiinme ve koleksiyonculuk yolculugunu daha yaratici bir sekilde
siirdirme firsati sunmustur. Bu donemde, dijital platformlar iizerinden yapilan duyurularla cesitli
yarismalar diizenlemistir. Bu etkinliklerde amag, pandemi doneminde evde oturmak zorunda olan
sanatgilara destek olmaktir. “If-Art Resim Yarismas1” veya “Ogretmenimle Elele” gibi projelere yogun
ilgi gosterilmistir. Bir secici kurul esliginde oylanan eserlere ¢esitli ddiiller verilmistir. Karadogan, bu
projelerle hem sanatciyr desteklemis ve sanatini silirdiirme firsati vermis hem de koleksiyonunu
zenginlestirmistir. Bu bildirinin amaci, Orhan Karadogan’in koleksiyonerlik siirecine ve Pandemi
doneminde yaptig1 etkinliklere odaklanarak agiklamak ve Plastik sanatlara olan katkisini incelemektir.

Anahtar Kelimeler: Orhan Karadogan, Koleksiyonculuk, Koleksiyoner, Pandemi Dénemi Sanat.
A PORTRAIT OF A COLLECTOR; ORHAN KARADOGAN

Abstract: Orhan Karadogan, an Electrical-Electronics Engineer, is one of our well-known collectors.
In 1992, he started collecting when his older brother Prof. Dr. Faruk Karadogan gifted him an Orhan
Taylan painting. In 1998, Karadogan experienced a turning point and started collecting with his wife
Emel Karadogan. During the pandemic period, many artistic events were held online or art galleries
were opened at certain hours, enabling audience/artwork meetings. The uncertainty and isolation
brought about by the global health crisis also affected Orhan Karadogan and offered him the opportunity
to think from a different perspective and continue his collecting journey more creatively. During this
period, he organized various competitions with announcements made through digital platforms. The aim
of these events was to support artists who had to stay at home during the pandemic. Projects such as the
“If-Art Painting Contest” or “Hand in Hand with My Teacher” have attracted great interest. Various
awards were given to the works voted on by a selection committee. With these projects, Karadogan not
only supported the artist and gave him the opportunity to continue his art, but also enriched his
collection. The aim of this paper is to explain Orhan Karadogan by focusing on his collecting process
and his activities during the pandemic period and to examine his contribution to plastic arts.

Key Words: Orhan Karadogan, Collection, Collector, Pandemic-Era Art.
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BERLIN OKULUNUN ESTETIiK VE TEMATIK YANSIMASI OLARAK
“WESTERN” (2017) FiLMI

Ihsan KOLUACIK*

Ozet: 20. yiizyilin son 21. yiizyiln ilk yillarinda ortaya ¢ikan ve ana akim anlayisa karsi bir sinema
hareketi olarak nitelendirilen Berlin Okulu (Berliner Schule), baslangicta Fransa’daki elestirmenler ve
akademisyenler tarafindan Almanya’da ¢ekilmis, estetik anlamda Yeni Dalga esintileri tastyan filmleri
ceken yonetmenlerin icinde bulundugu grubu tanimlamak icin kullanilmustir. iglerinde Christian
Petzold, Thomas Arslan ve Angela Schanelec gibi isimlerin oldugu yonetmenler, yasadiklar1 diinyaya
dair elestirilerini filmleri araciligiyla estetik ve tematik bir bigimde izleyicilerle bulusturmuslardir.
Berlin Okulu yonetmenleri Almanya’nin ya da Avrupa’nin gegmisinden ¢ok bugiiniine odaklanarak 21.
ylizyilin Almanya’st ve Avrupa’sina dair imgelerini filmleri araciligiyla beyaz perdeye aktarmiglardir.
Bu filmlerde yonetmenler 6zellikle anlati zamani ve mekén temsili {izerine deneyler yaparak odagi
dramatik tarihi olaylardan karakterlerin giindelik yasamlarma kaydirmislardir. Alman toplumu
acisindan filmlerin yapildig1 donem oldukca 6nemlidir. Ulusal simirlarin ¢6ziildiigi, sehir ve kasaba
mekanlarinda kokli degisikliklerin oldugu, Dogu ve Bati Almanya’nin birlestigi, Sovyetler Birligi’nin
cokmesiyle tek kutuplu bir diinyaya geg¢ildigi, Avrupa Birligi’nin genisledigi, kiiresellesmenin etkisiyle
serbest piyasa ekonomisinin hegemonyasiin giderek arttigi bu dénem, bir dizi baska degisiklikle
birlikte zamanin hizlanmasini ve mekansal mesafelerin azalmasini beraberinde getirmistir. Berlin
Okuluna ait yonetmenlerin ¢ektikleri filmler bu doniistimlerin etkilerini abartisiz bir sekilde incelemis;
toplumsal yapilar, aile ve ask iliskileri, yabancilagmanin {istesinden gelme ve mutlulugu arayis
miicadelesi tizerindeki etkilerini arastirmistir. Berlin Okulunun gen¢ kusak yonetmenleri arasinda
sayilan Valeska Grisebach tarafindan 2017 yilinda ¢ekilen “Western” filmi, Berlin Okulu’nun estetik ve
tematik unsurlarini i¢inde barindiran yapisiyla 6n plana ¢ikmaktadir. Calismada Tiirkiye’de daha 6nce
calismamis bir konu olarak Berlin Okulunun estetik ve tematik unsurlarinin Western filmindeki
yansimasi vaka analizi yontemiyle ele alinarak degerlendirilecektir.

Anahtar Kelimeler: Berlin Okulu, Western filmi, Estetik, Tematik.
THE PROBLEM OF THE POSITION OF RELIGION BETWEEN THE TWO FREEDOMS

Abstract: The Berlin School (Berliner Schule) is the name given to a group of directors who made New
Wave-inspired films shot in Germany. These directors were initially described by critics and academics
in France as belonging to a movement known as the Berlin School. These directors, including Christian
Petzold, Thomas Arslan, and Angela Schanelec, boldly presented their criticism of the world they lived
in through their films in an aesthetic and thematic way. The directors of the Berlin School conveyed
their images of the Germany and Europe of the 21st century through their films, focusing on the present
rather than the past. In these films, the directors boldly experimented with the representation of narrative
time and space, shifting the focus from dramatic historical events to the everyday lives of the characters.
The period in which the films were made is of great consequence to German society. The dissolution of
national borders, the radical changes in city and town spaces, the unification of East and West Germany,
the transition to a unipolar world with the collapse of the Soviet Union, the expansion of the European
Union, and the increasing hegemony of the free market economy with the impact of globalization
brought about the acceleration of time and the reduction of spatial distances along with a series of other
changes. The films made by directors of the Berlin School have examined the effects of these
transformations in an understated way, exploring their impact on social structures, family and love
relationships, and the struggle to overcome alienation and the search for happiness. The 2017 film
Western, directed by Valeska Grisebach, a prominent figure in the Berlin School of directors, is notable
for its incorporation of aesthetic and thematic elements characteristic of the Berlin School. This study
employs a case study approach to examine the reflection of these elements in the Western genre, a
subject that has not been extensively explored in Turkey.

Key Words: Berlin School, Western Film, Aesthetic, Thematic.
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HACLI SEFERLERiI BAGLAMINDA MISIR'DA iKTiDARIN FATIMIiLERDEN
EYYUBILERE GECIiSi SURECINDE KAHIRE KALESININ (KALETU’L-
CEBEL) OLASI MUHASARALARA KARSI DEGiSiMi VE DONUSUMU: EMIR
KARAKUS'UN KAHIRE KALESI INSASI

Mahmut Recep KELES®

Ozet: Haglilar dogu diinyasinin ekonomik zenginliklerini elde etmek ve Akdeniz havzasina hakim
olarak bolgeyi somiirmek istediklerinden &tiirii 1096 yilinda baslayan haghi seferleri 1291 yilinda Latin
Hristiyanlarinin Dogudaki son merkezi olan Akka’dan ¢ikarilmasina kadar siiren yaklagik iki asirlik bir
donemi kapsamis ve bu donem igerisinde dokuz biiyiik sefer yapilmistir. 1096 yilinda gerceklestirilen
birinci hacl seferinde Kudiis ele gecirilmis ve doguda Urfa kontlugu, Antakya Prinkepsligi, Kudiis
krallig1 ve Trablus kontlugu kurulmustur. Ikinci Hagli seferi birincisinde oldugu gibi yeni topraklar ele
geciremese de bolgedeki varliklarimi giiclendirmis, asker ve ekipman destegi ile civarda bulunan
Miisliiman devletlerin varligini tehdit eder hale gelmislerdir. Bu durum Dimask, Halep, Humus, Hama,
Kahire, Iskenderiye ve Dimyat gibi biiyiikk Miisliman sehirlerin tehdit altinda olmasina sebebiyet
vermistir. Urfa’yr ele geciren ve Haglilara karsi basarili seferler yapan Nureddin Zengi’nin bolgede
niifuzu artmig ve onun yapmis oldugu seferler ile Miisliimanlar 6zellikle Suriye’de birlik icerisinde
Haglilarin ilerlemesini engellemislerdir. Buna karsin Misir’a hakim olan Fatimiler siyasi bir ¢okiintii
halindeydiler. Bunun farkinda olan Haglilar Misir’a ani bir sefer yapmislar ve Bilbis’i kusatacak kadar
ilerlemiglerdi. Haghilarin Misir’t ele gegirme tesebbiislerinden haberdar olan Nureddin en 6nemli
kumandani Sirkuh b. Sadi’yi Misir’a gondermis ve Haglilarin bertaraf olmasini saglamistir. Selahaddin
Eyyubi’nin Misir’da hakimiyeti baslayinca buradaki kalelerin tahkimatsiz ve kerpi¢ yapilardan
olusturulmus basit yapilar oldugunu fark etmistir. Bunun i¢in amcasinin memliiklerinden mithendis ve
mimar Emir Karakus’a emir vererek kaynaklarda cebel olarak ismi gegen tepeligin etrafina yeni kentsel
faaliyet merkezlerinin kuruldugu kaleleri ingsa etmeye baglamasini emretmistir. Selahaddin’in bu projesi
eski yonetim merkezinin yerini degistirmek suretiyle Misir’da egemenligi saglamlastirma ve kontrol
tesis etmeye yonelik ¢abanin bir sonucu olarak ta gériilmektedir. Saltanat merkezi olarak tesis edilen ve
“Kaletii’l-Cebel” olarak isimlendirilen saray, divan daireleri, mescit ve i¢ ve dis surlardan miirekkep
mezkiir kompleksin yapimi uzun slirmiis ve bittiginde devletin yonetim merkezi haline gelmistir.

Anahtar Kelimeler: Haglilar, Eyyubiler, Selahaddin Eyyubi, Bahaeddin Karakus, Kaletii’I-Cebel.

THE TRANSITION OF POWER IN EGYPT FROM THE FATIMIDS TO THE AYYUBIDS
IN THE CONTEXT OF THE CRUSADES: THE TRANSFORMATION AND ADAPTATION
OF THE CITADEL OF CAIRO (QAL'AT AL-JABAL) AGAINST POTENTIAL SIEGES AND
THE CONSTRUCTION OF THE CITADEL BY EMIR KARAKUSH

Abstract: Since the crusaders wanted to obtain the economic riches of the eastern world and exploit the
region by dominating the Mediterranean basin, the crusades that started in 1096 covered a period of
about two centuries until the expulsion of the Latin Christians from Acre, the last center of the Latin
Christians in the East, in 1291, and nine major crusades were carried out during this period. In 1096,
Jerusalem was captured in the first crusade and the counties of Urfa, Antioch, Jerusalem and Tripoli
were established in the east. Although the Second Crusade did not capture new lands as in the first, it
strengthened their presence in the region and threatened the existence of Muslim states in the vicinity
with the support of soldiers and equipment. This situation caused major Muslim cities such as Damascus,
Aleppo, Homs, Hama, Cairo, Alexandria and Dimyat to be under threat. The influence of Nureddin
Zengi, who captured Urfa and led successful campaigns against the Crusaders, increased in the region
and with his campaigns, Muslims prevented the advance of the Crusaders, especially in Syria, in unity.
On the other hand, the Fatimids who dominated Egypt were in a state of political collapse. The
Crusaders, aware of this, made a sudden expedition to Egypt and advanced far enough to besiege Bilbis.
Nureddin, who was aware of the Crusaders attempts to capture Egypt, sent his most important
commander Shirkuh b. Shadi to Egypt and ensured that the Crusaders were eliminated. When Saladin
Ayyubi’s rule in Egypt began, he realized that the castles here were unfortified and simple mudbrick
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structures. Therefore, he ordered his uncle’s mamluk, the engineer and architect Bahaeddin Karakus, to
start building fortresses around the hillside, known in the sources as Jabal, where new centers of urban
activity were established. Saladin’s project can be seen as an effort to consolidate sovereignty and
establish control in Egypt by relocating the old administrative center. The complex, which was
established as the seat of the sultanate and named “Kalet al-Jabal”, consisting of a palace, divan offices,
a mosque, and inner and outer walls, took a long time to build and when completed, it became the
administrative center of the state.

Key Words: Crusaders, Ayyubids, Saladin, Baha al-deen Karakush, Kalat al-Jabal.



KAFKASLARDAN BALKANLARA “KIZAN” KELIMESININ SERUVENi

Mehmet Oguzhan KUSOGLU*

Ozet: Tarihi ve Cagdas Tiirk yazi dillerinde aile ve akrabalik adlarimi inceleyen calismalarin sayist
oldukga fazladir. En eski metinlerden baslayarak giiniimiizde konusulup yazilan Tiirk leh¢elerine kadar
“cocuk” anlamina gelen kelimelerin gesitliligi de dikkat ¢ekici bir husustur. Gerek Tiirkiye’de gerekse
de Tiirk diinyasinin bir¢ok bdlgesinde bu anlama gelen “Bala”, “Usak’ gibi sozciiklerin benzer ve farkli
telaffuzlarla yer aldig1 bilinmektedir. Bu s6zciiklerin biri de Tiirkiye Tiirkgesinin Anadolu ve Rumeli
agizlart ile Azerbaycan Tirkgesi agizlarinda kullanilan “Kizan” kelimesidir. Tiirkiye Tiirkgesi
agizlarinda genellikle “cocuk”, “erkek cocuk”, “delikanli” gibi anlamlari igeren “Kizan” kelimesinin
“aile” anlamina da geldigi bilinmektedir. Azerbaycan Tiirkcesi agizlarinda s6z konusu kelime her iki
anlamda da (cocuk ve aile) yasamaktadir. Kelimenin kdkeni hakkinda muhtelif etimolojik sozliiklerde
farkli agiklamalar yer aldigim1 gormekteyiz. Bu agiklamalarin en yaygin olani siiphesiz, kelimenin
Tiirkce kokenli olup “kiz” s6zciigiine Eski Tiirkgede cokluk fonksiyonuna sahip isimden isim tiireten
“+an” ekinin eklenmesiyle tiiretilmis oldugu yoniindedir. Bununla birlikte, birtakim arastirmacilar,
yazmig olduklart kokenbilim soézliklerinde, s6z konusu kelimenin kokeninin tam olarak tespit
edilemedigini, bazilar1 ise farkli yabanci dillerden gegmis olabilecegini belirtmiglerdir. Calismamizin
amact; kelimenin yayilma alanlari, ihtiva ettigi anlamlar ve etimolojisi iizerine goriisler ve tahminleri
giindeme getirerek kelimenin kullanildigi cografyanin sinirlarini tespit etmektir. Bu baglamda gerek
tarihi, gerekse de ¢agdas Tiirk yazi dillerinde, komsu dillerde ve bilhassa Tiirkiye Tiirk¢esinin Anadolu
ve Rumeli agizlarinda bu kelimenin ve tiirevlerinin/benzerlerinin izi siiriilmiis ve bu sayede
karsilastirma yapilarak konuya iligkin diisiinceler bu yazida okuyucuya sunulmaya calisilmistir.
Anahtar Kelimeler: Cocuk, Aile, Kizan, Anadolu ve Rumeli Agizlar1i, Cagdas Tirk Yazi Dilleri,
Azerbaycan Tiirkgesi, Kafkas Dilleri.

THE ADVENTURE OF THE WORD “KIZAN” FROM THE CAUCASUS TO THE BALKANS

Abstract: The number of studies examining family and kinship names in Historical and Contemporary
Turkish written languages is quite high. Another striking point is the diversity of words meaning “child”,
starting from the oldest texts to the Turkish dialects spoken and written today. It is known that words
with this meaning such as “Bala” and “Usak” occur with similar and different pronunciations both in
Turkey and in many regions of the Turkish world. One of these words is the word “Kizan” used in the
Anatolian and Roumelian dialects of Turkey Turkish and the Azerbaijani Turkish dialects. It is known
that the word “Kizan”, which generally includes meanings such as “child”, “boy”, “young man” in
Turkish dialects, also means “family”. In Azerbaijani Turkish dialects, the word in question lives in both
meanings (child and family). We see that there are different explanations about the origin of the word
in various etymological dictionaries. The most common of these explanations is undoubtedly that the
word is of Turkish origin and was derived by adding the suffix “+an” to the word “girl”, which derives
a noun from a noun with a plural function in Old Turkish. However, some researchers have stated in the
etymological dictionaries they have written that the origin of the word in question cannot be determined
exactly, and some have stated that it may have passed through different foreign languages. The purpose
of our study; The aim is to determine the boundaries of the geography where the word is used by bringing
forward opinions and guesses about the word's areas of distribution, the meanings it contains and its
etymology. In this context, this word and its derivatives/similars have been traced in both historical and
contemporary Turkish written languages, neighboring languages, and especially in the Anatolian and
Rumelia dialects of Turkey Turkish, and thus, by making comparisons, thoughts on the subject have
been tried to be presented to the reader in this article.

Key Words: Child, Family, Kizan, Anatolian and Roumelian Dialects of Turkish, Modern Turkic
Written Languages, Azerbaijani, Caucasian Languages.
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RESIM SANATININ KULTUREL GIiRiSIMCILIK BAGLAMINDA
INCELENMESI: EMIN ANTIK & SANAT GALERIiSi ORNEGI

Menekse SAHIN KARADAL* & Himmet KARADAL**

Ozet: Kiiltiirel girisimcilik, kiiltiirel deger tasiyan iiriin ve hizmetleri korunmak ve gelistirilmek icin
yenilik¢i ¢oziimler tiretmek, gerekli kaynaklar organize ederek risk iistlenmek ve proaktif davranmaktir.
Boylece kiiltiirel girisimcilik sanat ve kiiltiiriin siirdiiriilebilirligine katkida bulunmakta, toplumsal ve
ekonomik gelismeyi tesvik etmektedir. Kiiltiirel girisimcilik, resim sanati, tiyatro ve edebiyat gibi
kiiltiirel degerlerin gelistirilmesine yonelik etkinliklerden olusan bir disiplindir. Kiiltiirel girisimcilik
hem sanatsal faaliyetleri icermekte hem de yonetim ile ilgili bilimsel ¢aligmalar1 kapsamaktadir. Bu
baglamda teorik agidan oldugu kadar pratik agidan da kiiltiirel girisimciligin temel onciilleri, etkileri ve
ozelliklerinin arastirilmasi gerekmektedir. Kiiltiirel girisimci kiiltiirel degerleri yasatmak ve katma deger
kazandirmak igin gerekli kaynaklari (insan, teknoloji, arag-gereg vb.) bir araya getirerek organize eden,
risk iistlenen ve yenilik getiren proaktif 6zelliklere haizdir. Nitekim kiiltiirel degerler ile ekonomik
hedefler arasinda denge kurmak kritik bir konudur. Sanat ve ekonominin bir araya gelmesinin karmasik
ve geligkili bir iligki oldugu diisiincesi, bazi1 olumsuz yaklagimlari da beraberinde getirebilir. Bu
baglamda, kiiltiirel girisimcinin 6ncelikli amacinin kar elde etmek olmadigi vurgulanmalidir. Kiiltiirel
girisimci, toplumsal ilerlemeyi destekleme hedefiyle hareket ederken, sanati bu ilerlemenin merkezine
yerlestirir ve siirdiiriilebilirligi finansal desteklerle saglamay1 amaglar. Esasinda kiiltiirel girisimcinin
temel oOzellikleri de risk iistlenebilmek, proaktif olmak, kaynaklari organize ederek etkinligini
yiikseltmek ve yenilik yapmak gibi genel girisimcilik niteliklerini icerir. Buna ek olarak, kiiltiirel
duyarliliga sahip olma, sanat1 ve kiiltiirii ekonomik gerekliliklerle dengeleme yetkinligi gibi niteliklerle
bu karakter tanimlanabilir. Sanatin bir meta olarak alinip satilmasi ve kiiltiirel degerlerin ekonomik
kazang odakli ele alinmasi, kiiltiirel girisimciligin temel amaglariyla ¢elismektedir. Kiiltiirel girisimcinin
temel hedefi, sanata fiyat bigerek en yiiksek kazanci elde etmek degil; sanatsal bir deger iiretmek, bu
degeri yaymak ve bu siiregte finansal kaynaklari etkin sekilde kullanmaktir. Bu ¢alismada Tiirkiye’de
kiiltiirel girisimcilik alaninda faaliyet gosteren Ozel sanat galerileri resim sanati agisindan
incelenmektedir. Bir kiiltiirel girisimcilik kurumu olarak 6zel sanat galerileri ile ilgili 6rnek olay
calismasi yontemi benimsenmis olup, “Emin Antik & Sanat Galerisi 6rnegi incelenmektedir. Calismada
kiiltiirel girisimcilik alan1 olarak ele alinan 6zel sanat galerilerinin genel durumu ortaya konulmakta,
0zel sanat galerilerinin etkinliginin yiikseltilebilmesi i¢in drnek olaydan yola ¢ikarak bilgi iiretilmesi
amacglanmistir. Calismada, kiiltiirel girisimcilik faaliyetlerinin 6zel sanat galerileri baglaminda da
kurumsallagmasina iligkin oneriler gelistirilmektedir. Calismanin literatiire ve kiiltiirel girisimciler basta
olmak iizere, sanatgilara ve sanatseverlere katki saglayacagi varsayilmaktadir.

Anahtar Kelimeler: Resim Sanat, Kiiltiirel Girisimcilik, Kiiltiirel Girisimci, Ozel Sanat Galerileri.

AN EXAMINATION OF THE ART OF PAINTING IN THE CONTEXT OF CULTURAL
ENTREPRENEURSHIP: THE CASE OF EMIN ANTIQUE & ART GALLERY

Abstract: Cultural entrepreneurship involves producing innovative solutions to protect and develop
products and services with cultural value, organizing the necessary resources, taking risks, and acting
proactively. In this way, cultural entrepreneurship contributes to the sustainability of art and culture
while promoting social and economic development. It is a discipline that encompasses activities aimed
at developing cultural values such as painting, theater, and literature. Cultural entrepreneurship includes
both artistic activities and scientific studies related to management. Therefore, it is essential to
investigate the fundamental premises, impacts, and characteristics of cultural entrepreneurship from
both theoretical and practical perspectives. A cultural entrepreneur is someone who brings together and
organizes necessary resources (such as people, technology, tools, etc.) to sustain cultural values and add
value, taking risks and introducing innovation with proactive qualities. Balancing cultural values with
economic goals is a critical issue. The perception that the intersection of art and economics entails a
complex and contradictory relationship can lead to negative approaches. In this context, it must be
emphasized that the primary goal of a cultural entrepreneur is not profit-making. Rather, a cultural
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entrepreneur aims to support social progress, placing art at the core of this advancement and ensuring
sustainability through financial support. In essence, the key characteristics of a cultural entrepreneur
include the ability to take risks, act proactively, organize resources to enhance efficiency, and
innovate—traits common to general entrepreneurship. Additionally, qualities such as cultural sensitivity
and the ability to balance art and culture with economic necessities define this character. The
commodification of art and the treatment of cultural values with an economic profit focus conflict with
the fundamental goals of cultural entrepreneurship. The main objective of a cultural entrepreneur is not
to price art for maximum profit but to create artistic value, disseminate this value, and effectively utilize
financial resources in the process. This study examines private art galleries operating in the field of
cultural entrepreneurship in Turkey in the context of painting art. An exemplary case study method has
been adopted, focusing on "Emin Antique & Art Gallery" as a case study. The study reveals the general
state of private art galleries as a field of cultural entrepreneurship and aims to generate knowledge from
the case study to enhance the effectiveness of private art galleries. Furthermore, recommendations are
developed regarding the institutionalization of cultural entrepreneurship activities in the context of
private art galleries. It is assumed that the study will contribute to the literature and benefit cultural
entrepreneurs, artists, and art enthusiasts alike.

Key Words: Painting Art, Cultural Entrepreneurship, Cultural Entrepreneur, Private Art Galleries.



KALKINMA PLANLARI POLITIKALARININ KULTUR VE SANAT (RESIiM
SANATI) BAGLAMINDA DEGERLENDIRILMESI

Menekse SAHIN KARADAL* & Himmet KARADAL**

Ozet: Kiiltiir ve sanat, bir toplumun aynasi olarak ifade edilmekte; toplumsal hayatta oldugu gibi
ekonomik ve benzeri her alanin gelisimi ile iliski olmaktadir. Ciinkii bir toplumun kimligini, degerlerini
ve diinya goriislinli yansitan en 6nemli unsurlar olarak karsimiza ¢ikmaktadir. Tarih boyunca kiiltiir ve
sanat, milletlerin gelisiminde ve varliklarini siirdiirebilmelerinde belirleyici bir rol oynamistir.
Ulkemizin kurucusu Gazi Mustafa Kemal Atatiirk, sanat ve kiiltiiriin bir milletin gelisimindeki 6nemine
sikca vurgu yapmustir. ""Tilrkiye Cumhuriyeti’nin temeli kiltiirdiir." Soziiyle kiiltiiriin, bir milletin
varligini siirdiirmesi ve gliglenmesinin temeli olduguna isaret etmektedir. Atatiirk’e gore "Sanatsiz kalan
bir milletin hayat damarlarindan biri kopmus demektir." Atatiirk sanatin, bir toplumun yasamini
stirdiirebilmesi ve gelisebilmesi i¢in hayati bir unsur oldugunu vurgulamaktadir. Kalkinma planlari,
uzun vadeli kalkinma hedeflerini belirlemek i¢in ekonomik, sosyal ve kiiltiirel stratejiler sumaktadir. Bir
iilkenin ekonomik, sosyal ve kiiltiirel kalkinmasini planl bir sekilde yonlendirmek i¢in hazirlanan
stratejik belgelerdir. Icerigi itibariyle kalkinma planlar1 tiim sektdrlere ve sorun alanlarmna ydnelik
hedefler belirlemektedir. Tiirkiye’de, 1963’den giiniimiize kadar on iki tane kalkinma plam
hazirlanmistir. Ulkemizde hazirlanan kalkinma planlar1 Kiiltiir ve Sanat ile ilgili politika ve hedeflere
de yer vermistir. Nitel arastirmanin benimsendigi bu ¢aligmada genel olarak kalkinma planlarinda kiiltiir
ve sanat ile ilgili politikalar incelenmektedir. Calismanin temel amaci kalkinma planlarinda resim
sanatina iligkin politikalarin analiz edilmesidir. Calismada ikincil kaynaklardan yararlanilmis olup,
hazirlanan on iki kalkinma planinda yer alan politikalar gdzden gegirilmistir. Ozellikle on birinci ve on
ikinci kalkinma planlar1 igerik analizi yaklagimi ile detayli olarak incelenmistir. Kalkinma planlari,
kiiltiirel degerlerin korunmasi ve gelistirilmesine odaklanilmis olup, resim sanatina kiiltiir ve sanat
politikalari igerisinde genel ifadelerle yer verilmistir. On birinci ve on ikinci kalkinma planlarinda kiiltiir
yonetimi boliimlerinin akademide yayginlastirilmas:t ve kiiltiirel girisimcilik gibi konular dikkat
cekmektedir. Yapilan bu caligmanin literatiire, politika belirleyicilerine ve uygulamacilara katki
saglayacak nitelikte oldugu diistiniilmektedir.

Anahtar Kelimeler: Kiiltir, Sanat, Resim Sanat1 ve Kalkinma Planlar1.

EVALUATION OF DEVELOPMENT PLAN POLICIES IN THE CONTEXT OF CULTURE
AND ART (PAINTING)

Abstract: Culture and art are described as the mirror of a society, reflecting not only social life but also
being interconnected with the development of economic and other fields. They are among the most
important elements that reflect a society's identity, values, and worldview. Throughout history, culture
and art have played a decisive role in the development and sustainability of nations. The founder of our
country, Gazi Mustafa Kemal Atatiirk, frequently emphasized the importance of art and culture in a
nation’s development. With his statement, "The foundation of the Republic of Turkey is culture,"
Atatiirk highlighted that culture is the foundation of a nation’s existence and strength. According to
Atatlirk, "A nation deprived of art has one of its vital veins severed." Atatiirk underlined that art is a
vital element for the survival and development of a society. Development plans present long-term
development goals through economic, social, and cultural strategies. These strategic documents are
prepared to direct a country's economic, social, and cultural development in a planned manner. In their
scope, development plans set goals for all sectors and problem areas. In Turkey, twelve development
plans have been prepared since 1963. These plans have also included policies and objectives related to
culture and art. This study, adopting a qualitative research approach, examines the policies related to
culture and art in development plans. The main purpose of the study is to analyze the policies concerning
visual arts in development plans. Secondary sources were utilized in this study, and the policies included
in the twelve development plans were reviewed. Specifically, the Eleventh and Twelfth Development
Plans were analyzed in detail using a content analysis approach. The development plans focus on the
preservation and enhancement of cultural values, while visual arts are mentioned in general terms within
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cultural and artistic policies. In the Eleventh and Twelfth Development Plans, topics such as the
expansion of culture management programs in academia and cultural entrepreneurship are emphasized.
This study is considered to contribute to the literature, policy makers, and practitioners.

Key Words: Culture, Art, Painting and Development Plans.



TURKIYE BANKACILIK SEKTORUNDE KREDi BALONLARI VARLIGININ
GSADF TEST YONETMIYLE ANALIZi

Murat TOPCU*

Ozet: Calisma Tirkiye yatinm ve mevduat bankacilik sektoriinde kredi balonlarinin varligim
arastirmaktadir. Sektoriin kullandirdigi krediler, kaydi para yaratma siireci sonunda parasal genislemeye
neden olmaktadir. Ozellikle diisiik faizli kredi kanalinda gergeklesen parasal genisleme literatiirde
enflasyonu pozitif etkiledigi, kurlar {lizerinde baski olusturdugu, belirli bir esikten sonra kredi
balonlarina neden oldugu yoniinde kanitlar bulunmaktadir. Balonlar davranissal finans literatiiriinde
cilginlik, panik ve ¢okiis (sonme) olmak tizer ii¢ asamada incelenmektedir. Balonlarin ¢okiis asmasi reel
sektorde, finansal sektorde krizleri tetiklemekte, finansal istikrar1 ve buna bagli olarak makroekonomik
gostergeleri bozmaktadir. Ayrica kredi kanalinda olusan balonlar isletmelerin bor¢lanma istahinin
arttigina yonelik bir gosterge niteligi tasimaktadir. Bor¢lanma istahindaki artis borg / 6z kaynak oranin
negatif etkilemektedir. Diger bir ifadeyle isletmelerin 6z kaynakla finansman yerine kredi kanalindan
bor¢lanmay1 tercih ettiklerinin ve 6z sermayelerinin zayifladiginin gostergesi niteligindedir. Bu
baglamda bu tiir finansal iliskilerin analizi ve finansal politikalarin gelistirilmesi a¢isindan bankacilik
sistemi kredi kanalinda olusan balonlarin varliginin tespiti 6nemlidir. Calismada mevduat ve yatirim
bankalarinin kullandirdig1 toplam kredilerde balonlarin varligi arastirilmistir. TCMB evds veri
tabanindan elde edilen, mevduat bankalar1 icin Ocak 2002 — Eylil 2024 dénemi, 6ncesinde veri
olmamas1 sebebiyle yatirim banklar icin Ocak 2006 — Eyliil 2024 donemi verileri kullanilmistir.
Sektordeki balonlarin varligr Genellestirilmis Arttirilmig Dickey-Fuller Testi (GSADF) test yontemi ile
analiz edilmigtir. Phillips, Shi ve Yu (2015) tarafindan gelistirilen GSADF testi yapisal kirilmalar
dikkate almakta ve son yillarda balonlarin tespitinde sik¢a kullanilmaktadir. Analiz sonuglarina gore
mevduat bankalarinda analiz edilen Ocak 2002 - Eyliil 2024 déneminde iki 6nemli balon olustugu tespit
edilmistir. Birinci balon olusumu 2008 Kiiresel finansal krizi hemen sonrasinda 2009 yilinda ortaya
¢1kmis ve yil sonunda sénmiistiir. ikinci biiyiik balon 2022 yilindan itibaren olusmaya baslamistir. ikinci
balonun varligi1 2023 yilinda tepe noktasina ulagmis ve 2023 ikinci yarisindan itibaren sénme siireci
analizin yapildig1 tarih itibariyle devam etmektedir. Yatirim bankalarinin kullandirdig1 kredilerde ise
Ocak 2006 — Eyliil 2024 déneminde dort farkli donemde balon varhigi tespit edilmistir. Kiigiik 6l¢ekte
birinci balonun varlig1 2014 yilindan itibaren olusmaya baslamis, 2015, 2016,2017 yillarinda kisa siireli
sénme haricinde devam etmistir. Ikinci balon 2018 yili baslangicinda olusmaya baslamis y1l sonunda
tepe noktasina ulasmis ve ¢ok keskin bir sonme siireci ile sonlanmustir. Ugiincii balon 2020 y1l1 basinda
olugmaya baglamis 2020 yili ikinci yarisinda sénmeye baslamis ve yil sonuna dogru sonme siireci
tamamlanmistir. Dordiincii balon varligi ise 2021 yilinin son aylarinda olusmaya baslamis, 2022 ve 2023
yilinda en tepe noktasina seyretmistir. 2023 yili bagindan itibaren sonme agsamasina gegmistir. Analizin
yapildig1 2024 yili eyliil ayinda bu balonun varligi sénme asamasinda olmasina ragmen devam
etmektedir. Analiz sonuglarina gore yatirim banklarinda mevduat bankalarina gore balon olusumu daha
uzun donemli ve yiiksek seviyededir. Elde edilen bilgiler, yukarida belirtilen kredi balonlarinin negatif
etkilerinin azaltilmasina yonelik politikalarin uygulanmasinda kullanilabilir.

Anahtar Kelimeler: Bankacilik Sektorii, Kredi Balonlari, Gsadf Testi.

ANALYSING THE EXISTENCE OF CREDIT BUBBLES IN TURKEY'S BANKING SECTOR
WITH GSADF TEST METHOD

Abstracts: This paper investigates the existence of credit bubbles in the Turkish investment and deposit
banking sector. The loans extended by the sector cause monetary expansion at the end of the
dematerialised money creation process. There is evidence in the literature that monetary expansion,
especially in the low interest rate credit channel, positively affects inflation, puts pressure on exchange
rates and causes credit bubbles after a certain threshold. In the behavioural finance literature, bubbles
are analysed in three stages: frenzy, panic and collapse (deflation). The collapse phase of bubbles
triggers crises in the real and financial sectors, disrupting financial stability and consequently
macroeconomic indicators. In addition, bubbles in the credit channel are an indicator of an increase in
the borrowing appetite of enterprises. The increase in borrowing appetite negatively affects the
debt/equity ratio. In other words, it is an indicator that enterprises prefer to borrow through the credit
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channel instead of financing with equity and that their equity capital weakens. In this context, it is
important to determine the existence of bubbles in the credit channel of the banking system in terms of
analysing such financial relations and developing financial policies. In this study, the existence of
bubbles in total loans extended by deposit and investment banks is investigated. The data obtained from
the CBRT evds database for the period January 2002 - September 2024 for deposit banks and January
2006 - September 2024 for investment banks were used due to the lack of prior data. The existence of
bubbles in the sector is analysed with the Generalised Augmented Dickey-Fuller Test (GSADF) test
method. The GSADF test developed by Phillips, Shi and Yu (2015) takes into account structural breaks
and has been widely used in the detection of bubbles in recent years. According to the results of the
analysis, two significant bubbles were identified in deposit banks during the period between January
2002 and September 2024. The first bubble emerged in 2009 immediately after the 2008 global financial
crisis and deflated at the end of the year. The second major bubble started to form as of 2022. The
existence of the second bubble reached its peak in 2023 and the deflation process has been continuing
since the second half of 2023 as of the date of the analysis. In the loans extended by investment banks,
a bubble was detected in four different periods between January 2006 and September 2024. The first
small-scale bubble started to emerge in 2014 and continued except for a short-term deflation in 2015,
2016 and 2017. The second bubble started to form at the beginning of 2018, peaked at the end of the
year and ended with a very sharp deflation process. The third bubble started to form at the beginning of
2020, started to deflate in the second half of 2020 and the deflation process was completed towards the
end of the year. The fourth bubble started to form in the last months of 2021 and peaked in 2022 and
2023. As of the beginning of 2023, it entered the deflation phase. In September 2024, when the analysis
was conducted, the existence of this bubble continued despite the deflation phase. According to the
results of the analysis, the bubble formation in investment banks is more long-term and at a higher level
than in deposit banks. The information obtained can be used in the implementation of policies to reduce
the negative effects of the above-mentioned credit bubbles.

Key Words: Banking Sector, Credit Bubbles, Gsadf Test.



DIiJITAL EDEBiYAT DUNYASINDA GENCLIK KiMLiGi

Neriman NUZKET OZEN*

Ozet: Teknolojinin 6zellikle son yillarda olaganiistii bir hizla gelisim gostererek ilerlemesi ile “dijital”
kavrami siradan giindelik yasantimizda ve neredeyse her alanda karsimiza ¢ikmaya baglamistir. Farkli
bircok disiplinde bilgi ve veriler elektronik ortama aktarilarak internet iizerinden global iletisim
hizlanirken, toplumsal ve kiiltiirel yasantida da doniisiimlere yol agmaktadir. Geleneksel ve ataerkil
toplum yapisinda genglerin kimlik olusumunda i¢inde bulunulan toplumun sundugu ve gecerli kildig
gergekligin mesrulastirilmasi, nesnellestirilmesi ve igsellestirilmesi 6nemli bir rol oynamaktadir.
Gergekligin igsellestirilmesi ile de o toplumun arzu ettigi kimlik iretilmekte ve toplumsal yapinin
sorgulanmadan devam ettirilmesi giivence altina alinmaktadir. Ancak giliniimiizde dijitallesmenin
etkilerini arttirmasi ve gelecekte de dnemini yitirmeyecegi acikca kabul ediliyorken toplumsal diizenin
ve sosyal yasamin bu etki alaninin diginda kalmasi imkansiz goriinmektedir. Toplumsal diizenin
ylriittiigii bu kimlik kurgu siirecine artik dijital diinyanin yeni medya araclar1 da dahil olmaya, hatta bu
rolii listlenmeye baslamistir. Bireylerin kimlik insa siirecinde toplumsal gercekligin yani sira 6nemli bir
etkiye sahip olan kiiltiirel ve sosyal unsurlardan bir tanesi de siiphesiz edebiyattir. Edebiyatin sundugu
kurmaca diinyalarda geng¢ okurlar bu kez karakter, mekan, zaman, olay kurgusu baglaminda kendilerine
sunulan kurmaca gergekligi igsellestirerek kimlik olusum siireglerini devam ettirmekte hatta
tamamlamaktadirlar. Ama giiniimiizde artik edebiyat denildiginde s6z konusu olan ve giinden giine
geleneksel edebiyatin yerini almaya baslayan dijital edebiyat ve dijital edebiyat platformlaridir. Bu tiir
dijital diinyalarda edebiyati hem iireten hem de tiiketen konumunda olan gengler kendi kimlik insalarinin
kontroliinii de ellerinde tutmakta ve bu siireci edebiyat fiizerinde karsilikli etkilesim ile
gergeklestirmektedirler. Bu ¢alismanin amaci da dijital edebiyatin ve etki alan1 olan platformlarin
genglerin kimlik inga stireclerindeki etki ve roliinii incelemektir.

Anahtar Kelimeler: Dijital Edebiyat, Dijital Edebiyat Platformlar1, Genglik, Kimlik Kurgusu.

YOUTH IDENTITY IN THE WORLD OF DIGITAL LITERATURE

Abstract: With the rapid development of technology, especially in recent years, the concept of “digital”
has begun to appear in our ordinary daily lives and in almost every field. While information and data in
many different disciplines are transferred to electronic media and global communication is accelerating
over the internet, it also leads to transformations in social and cultural life. In the traditional and
patriarchal social structure, the legitimization, objectification and internalization of the reality presented
and validated by the society in which the youth is located play an important role in the formation of
identity. With the internalization of reality, the identity desired by that society is produced and the
continuation of the social structure without questioning is ensured. However, while it is clearly accepted
that digitalization is increasing its effects and will not lose its importance in the future, it seems
impossible for the social order and social life to remain outside this area of influence. The new media
tools of the digital world are now included in this identity construction process carried out by the social
order, and even started to assume this role. In the process of individuals’ identity construction, one of
the cultural and social elements that has an important effect, in addition to social reality, is undoubtedly
literature. In the fictional worlds offered by literature, young readers continue and even complete their
identity formation processes by internalizing the fictional reality presented to them in the context of
character, place, time and event plot. But today, when it comes to literature, what is mentioned is digital
literature and digital literature platforms, which are gradually replacing traditional literature. In such
digital worlds, young people, who are both producers and consumers of literature, also control their own
identity construction and carry out this process through mutual interaction on literature. The aim of this
study is to examine the effect and role of digital literature and the platforms that are its domain in the
identity construction processes of young people.

Key Words: Digital Literature, Digital Literature Platforms, Youth, Identity Fiction.
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CANAKKALE SAVASLARI GELiBOLU TARiIHi ALANININ SAGLADIGI
EKOSISTEM HiZMETLERININ DEGERLENDIRILMESI

Okan YILMAZ* & Riiya YILMAZ** & Derya SERBEST SIMSEK***

Ozet: Giiniimiizde dogal ve kiiltiirel kaynaklar; asir1 alan kullanimz, niifus artis1 ve gevre kirliligi gibi
nedenlerden dolay1 baski altinda kalmaktadir. Tarih ve tarihi alanlar en 6nemli kiiltiirel kaynaklardan
biri olusturmaktadir. Milletlerin varolusunda, tarihin ve tarihi alanlarin korunarak gelecek kusaklara
aktarilmasi ¢ok onem tasimaktadir. Arastirma alani olarak, Tiirkiye’nin 6nemli tarihsel degere sahip
alanlarindan biri olan, Canakkale Savaglar1 Gelibolu Tarihi Alan1 segilmistir. Tiirkiye tarafindan, 2003
yilinda onaylanan, Avrupa Peyzaj Sozlesmesi ile ulusal sinirlar igerisindeki biitiin dogal, yar1 dogal,
kiiltiirel peyzajlarin tanimlanmasi ve korunmasi taahhiit edilmistir. Bu korunmalarin saglanabilmesi i¢in
alanlarda peyzaj planlama ¢aligmalarinin yiriitilmesi gerekliligi ortaya ¢ikmaktadir. Peyzaj planlama
calismalar1 dogal ve kiiltiirel peyzaj kaynaklarinin siirdiiriilebilir bir sekilde kullanimi i¢in korunmasini,
tyilestirilmesini ve gelismesini amaglamaktadir. Bu kapsamda, ekosistem islevlerinden dogrudan ya da
dolayli olarak elde edilen faydalar “ekosistem hizmetleri” olarak tanimlanmaktadir. Bu c¢alismada
peyzaj planlama caligmalart kapsaminda, Canakkale Savaglart Gelibolu Tarihi Alani’nin sagladigi
ekosistem hizmetleri degerlendirilecektir. Canakkale Savaglar1 Gelibolu Tarihi Alani’nin sagladigi
ekosistem hizmetleri; kaynak saglayan hizmetler, diizenleyen hizmetler, kiiltiirel hizmetler ve
destekleyen hizmetler olarak 4 ana fonksiyon grubu ve alt kategoride simiflandirilarak
degerlendirilmistir. Boylece, kiiltiirel kaynaklarin en 6nemlilerinden biri olan tarihi alanlarin, koruma -
kullanma dengesi i¢inde sagladiklar1 ekosistem hizmetleri ortaya konacaktir. Bu kapsamda tarihi alanin
stirdiirebilir olarak kullanilmasinda katki saglamak i¢in dnerileri gelistirilmistir.

Anahtar Kelimeler: Tarih ve Tarihi Alanlar, Ekosistem Hizmetleri, Tarihi Peyzaj, Peyzaj Planlama.
EVALUATION OF ECOSYSTEM SERVICES PROVIDED
BY THE GALLIPOLI HISTORICAL SITE OF THE CANAKKALE WARS

Abstract: Today, natural and cultural resources are under pressure due to excessive land use, population
growth and environmental pollution. History and historical sites constitute one of the most important
cultural resources. In the existence of nations, it is very important to preserve history and historical sites
and transfer them to future generations. Gallipoli Historical Site, one of the most important historical
sites in Turkey, was selected as the research area. The European Landscape Convention, ratified by
Turkey in 2003, commits Turkey to the identification and protection of all natural, semi-natural and
cultural landscapes within national borders. To provide these these protections, it is necessary to
executed landscape planning studies in the areas. Landscape planning studies aim to protect, improve
and develop natural and cultural landscape resources for their sustainable use. In this context, the
benefits obtained directly or indirectly from ecosystem functions are defined as “ecosystem services”.
In this study, ecosystem services provided by Canakkale Wars Gallipoli Historic Site will be evaluated
within the scope of landscape planning studies. The ecosystem services provided by the Canakkale
Battles Gallipoli Historic Site are classified and evaluated in 4 main function groups and subcategories
as resource provisioning services, regulating services, cultural services and supporting services. Thus,
the ecosystem services provided by historical sites, which are one of the most important cultural
resources, within the balance of conservation and utilization will be revealed. In this context,
recommendations have been developed to contribute to the sustainable use of the historical area.

Key Words: History and Historical Areas, Ecosystem Services, Historical Landscape, Landscape
Planning.
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WATTPAD’IN KARANLIK YANI: GENCLERIN KALEMINDEN SiDDET
ANLATILARI

Oktay ATIK*

Ozet: lletisim ve bilisim teknolojilerinin siirekli gelisimi dijitallesmeyi giinliik hayatin her anina
tagimaktadir. Dijitallesme insanlar arasindaki iletisimi ve etkilesimi degistirerek zaman ve mekandan
bagimsiz ortamlara tagimakta, ayrica yazinsal metinlerin de geleneksel ortamlardan ¢ikip dijital
ortamlarda {iretilmesine olanak saglamaktadir. Dijital platformlarin popiilerlesmesiyle birlikte, gencler
arasinda hikaye anlatimi1 ve okuma aligkanliklar1 da 6nemli 6lgiide degismektedir. Genglerin siklikla
tercih ettigi dijital hikaye platformlari, geng amatér yazarlara ve okuyuculara etkilegsimli bir ortam
sunarak yeni bir yazin kiiltliriiniin olusmasina zemin hazirlamakla birlikte farkli dillerde ve yazinsal
tiirlerde yazilmis ¢ok cesitli anlatilarin genis bir okuyucu kitlesine ulasmasina olanak saglamaktadirlar.
Dijital platformlarda gen¢ kullanicilar tarafindan iiretilen ve {iiretildigi hizla da tiiketilen anlatilar
birbirinden farkli temalar etrafinda sekillenmesi bir zenginlik icermesine ragmen bu iceriklerin her
zaman olumlu degerlendirilebilecegi iddia edilemez. Ozellikle siddet temsilleri, genglerin dijital
anlatilarindaki onemli bir tema olarak dikkat ¢ekmektedir. Caligmada gengler tarafindan {iretilip
tiiketilen Wattpad platformundaki siddet unsurlarini igeren anlatilar, igerikleri bakimindan ve baglamsal
olarak irdelenecek olup siddet olgusunun algilanisi, siddet tiirlerinin se¢ilme nedeni degerlendirilecektir.
Ayrica siddet tiirleri, siddetin islenme bigimi ve siddetin hikayenin temasindaki islevi dikkate alinarak
dijitallesen diinyada genclerin siddet algisina yonelik yazinsal bir bakis agis1 sunulacaktir.

Anahtar Kelimeler: Dijital Yazin, Wattpad, Genglik, Siddet, Siddet Algis
THE DARK SIDE OF WATTPAD: NARRATIVES OF VIOLENCE BY YOUNG WRITERS

Abstract: The continuous development of communication and information technologies brings
digitalisation into every moment of daily life. The digitalisation of communication and interaction
between people has led to the creation of environments that are independent of time and space. It has
also enabled the production of literary texts in digital environments, rather than traditional environments.
The increased popularity of digital platforms is driving significant changes in storytelling and reading
habits among young people. Digital story platforms, which are frequently preferred by young people,
provide an interactive environment for young amateur writers and readers, paving the way for the
formation of a new literary culture. Furthermore, they enable a wide range of narratives written in
different languages and literary genres to reach a wide audience. Although the narratives produced by
young users on the digital platforms and consumed as quickly as they are produced contain a wealth of
content shaped around different themes, it cannot be claimed that these contents can always be evaluated
positively. In particular, representations of violence draw attention as an important theme in young
people's digital narratives. This study will analyse narratives containing elements of violence on the
Wattpad platform, which are produced and consumed by young people. It will evaluate the content and
context of these narratives, as well as the perception of violence and the reasons behind the choice of
violent content. In addition, a literary perspective on the perception of violence by young people in the
digitalised world will be presented by considering the types of violence, the way violence is processed
and the function of violence in the theme of the story.

Key Words: Digital Literature, Wattpad, Youth, Violence, Perception of Violence.
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DiJITAL OYUNLAR BAGLAMINDA KOLEKTIF ANLATI: HAYRAN KULTURUNDE
YENIDEN URETIM SURECLERI

Oktay ATIK* & Hilal ADA**

Ozet: Internetin insan hayatina girmesinden bu yana birgok alanda dijital degisimler yasanmaktadir. Bu
degisimlerden biri de tarihsel siirecte toplumsal yapinin bir pargast olan oyunlardir. Sokak aralarinda
oynanan geleneksel oyunlar yerini giderek internet ve dijital cihazlar araciligiyla ¢evrimigi ortamlarda
erisilebilen oyunlara birakmaktadir. Bdylece diinya ¢apinda yayginlasan ve giiniimiizde hem eglence
hem de sosyallesme araci olarak goriilen dijital oyunlar etrafinda genellikle geng bireyleri kapsayan
hayran topluluklar1 olusmaktadir. Bu hayran topluluklar etrafinda sekillenen genglik kiiltiirleri, sadece
tilketim yoluyla degil, ayn1 zamanda iiretim siirecleri yoluyla da g¢evrimici ortamlarda varliklarin
siirdiirmektedirler. Ure-tiiketici konumundaki gengler, hikdyeler ve karakterler etrafinda sekillenen
kolektif kimliklerle aidiyet ve topluluk duygularim dijital alanlarda yeniden iiretmektedirler. Caligmada
ele alinan The Last of Us oyun serisi hikdye anlatimi, apokaliptik temasi ve duygusal derinligi ile
oyuncular1 arasinda giiclii baglar1 olan bir evren yaratarak genis bir hayran toplulugu olusturmustur.
Oyun etrafinda sekillenen bu hayran toplulugu, Reddit, Discord gibi platformlarda teori iiretme,
Instagram ve Pinterest gibi sosyal aglarda hayran sanati ve cosplay paylasimlart yapma, Twitch ve
YouTube’da oyun videolar1 yayinlama ve Wattpad'de hayran kurgulari yazma gibi ¢esitli dijital {iretim
siiregleri yoluyla kolektif bir kimlik gelistirmektedir. Buna bagli olarak anilan dijital ortamlarda
yayimlanan igeriklerin, oyunun anlatisim1 genisleterek oyuncular arasinda kolektif bir anlati olusturdugu
gbzlemlenmistir. Bu 6n bulgulara dayanarak aragtirmanin 6rneklemi, amagli 6rnekleme yontemiyle
secilen Reddit, Discord, Instagram, Pinterest, Twitch, Youtube ve Wattpad gibi dijital ortamlarda
tiretilen hayran igeriklerinden olusturulmustur. Calisma, bu dogrultuda The Last of Us oyunu etrafinda
gelisen hayran kiiltiirlinliin yeniden tretim siireglerini Henry Jenkis’in “katilimer kiiltlir” kavrami
baglaminda inceleyerek bu siireclerin kolektif anlatiyr nasil sekillendirdigini anlamaya katki
saglayacaktir.

Anahtar Kelimeler: Kolektif Anlat;, Hayran Kiiltiirii, Yeniden Uretim, Dijital Oyunlar, The Last of Us

COLLECTIVE NARRATIVE IN THE CONTEXT OF DIGITAL GAMES:
REPRODUCTION PROCESSES IN FAN CULTURE

Abstract: Since the introduction of the internet into human life, digital changes have been experienced
in many areas. One of these changes is games, which have historically been a part of the social structure.
Traditional games played on the streets are gradually being replaced by games that can be accessed
online via the internet and digital devices. Thus, fan communities, usually consisting of young
individuals, are formed around digital games, which have become widespread worldwide and are seen
as both an entertainment and socialization tool today. Youth cultures that are shaped around these fan
communities continue their existence in online environments not only through consumption but also
through production processes. Young people, who are in the position of producer-consumer, reproduce
their sense of belonging and community in digital areas with collective identities shaped around stories
and characters. The Last of Us game series, which is examined in the study, has created a large fan
community by creating a universe with strong ties between its players with its storytelling, apocalyptic
theme and emotional depth. This fan community that has been formed around the game develops a
collective identity through various digital production processes such as producing theories on platforms
such as Reddit and Discord, sharing fan art and cosplay on social networks such as Instagram and
Pinterest, publishing game videos on Twitch and YouTube, and writing fan fiction on Wattpad.
Accordingly, it has been observed that the content published in the aforementioned digital environments
expands the narrative of the game and creates a collective narrative among the players. Based on these
preliminary findings, the sample of the research was formed from fan content produced on digital
environments such as Reddit, Discord, Instagram, Pinterest, Twitch, YouTube, and Wattpad, which
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were selected through the purposive sampling method. In this direction, the study will contribute to
understanding how these processes shape the collective narrative by examining the reproduction

processes of the fan culture that developed around the game The Last of Us in the context of Henry
Jenkins’s concept of “participatory culture”.

Key Words: Collective Narrative, Fan Culture, Reproduction, Digital Games, The Last of Us



GELENEKSEL ANLATIDAN COK MODLU ANLATIYA: PAMUK PRENSES VE
YEDI CUCELER ORNEGI

Oktay ATIK* & Simay Nur PULGAT**

Ozet: Gelisen teknoloji ve hizla artan dijitallesmenin etkisiyle sozlii ve yazil geleneklerden beslenen
hikdye anlaticihgi, dijital ortamlara taginmis ve ¢ok modlu (multimodal) unsurlariyla
zenginlestirilmistir. Dijital cagda geleneksel anlatilarin dontisiimii hem kiiltiirel mirasin korunmasi hem
de yeni anlati bi¢cimlerinin gelistirilmesi agisindan 6nem tagimaktadir. Heniiz ¢cocukluk déneminde
dinlenilen masallar bir¢ok farkl kiiltiirde ortak bir anlati olusturmaktadir. Grimm Kardesgler’in Pamuk
Prenses ve Yedi Ciiceler masali bu baglamda gii¢lii bir 6rnek teskil etmektedir, zira giiniimiizde farkl
medya ortamlarinda gorsel ve isitsel 6gelerle zenginlestirilmekte ve yeniden yorumlanmaktadir. Bu
calisma Pamuk Prenses ve Yedi Ciiceler masalinin orijinal metni ile dijital ortamlarda uyarlanan
stirlimleri arasindaki ¢ok modlu (multimodal) anlatim farkliliklarini storyboard 6zelinde incelemeyi ve
bu siirecte olusan yeni anlam katmanlarini irdelemeyi amaglamaktadir. Storyboard, hikaye anlatiminin
birincil adimlarindandir ve anlatilacak olanin taslak agamasidir. Bu asama her adimin veya sahnenin
nasil goriinecegini prova etmektedir. Boylelikle hikaye akisinin bir ¢ergevesi ¢izilmekte ve hikayenin
nasil bir diizlemde ilerleyecegi géz 6niinde bulundurulmaktadir. Calisma, Multimodal Anlat1 Kurami ve
ornek olay incelemesi yontemini birlestirerek masalda yer alan betimleyici unsurlarin storyboard
karelerinde gorsellestirilmesi siireclerini, karakter doniigiimleri ve mekan tasarimlart gibi kriterler
dogrultusunda ele alinmaktadir.

Anahtar Kelimeler: Grimm Masallari, Pamuk Prenses, Storyboard, Multimodal Anlatim

FROM TRADITIONAL NARRATIVE TO MULTIMODAL STORYTELLING: THE CASE
OF SNOW WHITE AND THE SEVEN DWARFS

Abstract: The advent of new technologies and the rapid growth of digitalisation have had a significant
impact on storytelling. Oral and written traditions have been adapted for digital environments, with the
addition of multimodal elements. The transformation of traditional narratives in the digital age is of
significant importance for the preservation of cultural heritage and the development of new narrative
forms. Fairy tales, which are often introduced to children at an early age, serve as a unifying narrative
across numerous cultural contexts. The Brothers Grimm's Snow White and the Seven Dwarfs fairy tale
provides an excellent case study in this regard. It has been enhanced and reinterpreted with visual and
audio elements across a range of media environments. The objective of this study is to analyse the
multimodal narrative differences between the original text of Show White and the Seven Dwarfs and
the versions adapted for digital media, with a particular focus on the storyboard. Additionally, the study
will examine the new layers of meaning created in this process. The storyboard represents a fundamental
aspect of the storytelling process, serving as the preliminary draft of the narrative to be conveyed. This
stage allows for the rehearsal of each step or scene in order to create a framework of the story flow and
to ensure that the story proceeds in an optimal manner. The study combines Multimodal Narrative
Theory and the case study method to examine the process of visualising the descriptive elements in the
storyboard frames in line with criteria such as character transformations and space designs.

Key Words: Grimm’s Fairy Tales, Snow White and the Seven Dwarfs, Storyboard, Multimodal
Narration
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DIJITAL DONUSUMDE YENI DiJITAL ANLATI BICIMLERI

Oktay ATIK" & Zeynep KARACA™

Ozet: Dijitallesme, teknolojinin giinliik yasamim her alanma etki etmesiyle toplumsal yapida
doniisiimlere sebep olan kapsamli bir siireci ifade etmektedir. Internetin yayginlasmasi, akill telefon
kullanicilarinin artmasi ve yiiksek hizda veri aktarimi gibi etkenler dijitallesme siirecinde sosyokiiltiirel
diizlemde biiyiik degisimleri de beraberinde getirmektedir. Bu degisimlerin bilgiye erisim bigimimizi
de degistirmesiyle birlikte geleneksel medya ve iletisim araglar1 yerini artik c¢evrimi¢i ortamlara
birakmugtir. Dijitallesme, ayn1 zamanda kiiltiirel dinamikler ve ifade bigimlerinde de degisimlere sebep
olmaktadir. Bunun sonucunda geleneksel medya igeriklerinin yaninda iire-tiiketiciler tarafindan igerikler
de yer almakta ve hizla tiiketilmektedir. Dijital teknolojilerin gelisimi ve yayginlasmasi geleneksel yazin
kiiltiirlinii de doniistiirerek yeni anlati bigimlerin ortaya ¢ikmasinda etkili olmaktadir. Ayrica, yapay
zeka araglarinin yazinsal iiretim siirecine dahil olmasi, metin {iretimi ve tiiketimi pratiklerinde yeni
tartisma alanlar1 agmaktadir. Bu baglamda calisma, Bolter ve Grusin’in “Remediation” kuramini esas
alarak iire-tiiketiciler tarafindan {iretilen ve dijital ortamlarda sekillenen yeni yazinsal bigimleri
incelemeyi ve bu yeni yazinsal bigimlerin geleneksel yazindan nasil donistiiriilerek farklilagtiklarini
ortaya koymayi amacglamaktadir. Calismanin orneklemi, sosyal medyada yayimlanan mikro kurgu
orneklerinden amagli 6rnekleme yontemiyle segilen metinlerden olugmaktadir.

Anahtar Kelimeler: Dijitallesme, Remediation, Sosyal Medya, Mikro Kurgu
NEW DIGITAL NARRATIVE FORMS IN DIGITAL TRANSFORMATION

Abstract: Digitalization refers to a comprehensive process that causes transformations in the social
structure by affecting every aspect of daily life with technology. Factors such as the widespread use of
the Internet, the increase in smartphone users and high-speed data transfer bring about major changes at
the sociocultural level in the digitalization process. As these changes have changed the way we access
information, traditional media and communication tools have been replaced by online environments.
Digitalization also causes to changes in cultural dynamics and forms of expression. As a result, in
addition to traditional media content, content by prosumers is taking place and being consumed rapidly.
The development and widespread use of digital technologies also transforms traditional literary culture
and takes affect to the emergence of new narrative forms. Moreover, the inclusion of artificial
intelligence tools in the literary production process opens up new areas of discussion in the practices of
text production and consumption. In this context, based on Bolter and Grusin's “Remediation” theory,
the study aims to examine new literary forms produced by prosumers and shaped in digital environments
and to reveal how these new literary forms are transformed and differentiated from traditional literature.
The sample of the study consists of texts selected by purposive sampling method from examples of
micro-fiction published on social media.

Key Words: Digitalization, Remediation, Social Media, Micro Fiction

* Dog. Dr., Tekirdag Namik Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Alman Dili ve Edebiyat1 Béliimii,
Genglik Yazini, 0000-0002-4767-186X, oatik@nku.edu.tr.

** Ogrenci, Tekirdag Namik Kemal Universitesi, Sosyal Bilimler Enstitiisii, Alman Dili ve Edebiyat1 Ana Bilim
Dali, Alan, ORCID, 1248315102@nku.edu.tr.

Bagvuru Tarihi: 13.11.2024 Kabul Tarihi: 15.11.2024

36




BiRINCi DUNYA SAVASINDA OSMANLI DEVLETI TARAFINDAN BULGAR
DEVLET ADAMLARI VE ASKERLERINE VERILEN NiSAN VE
MADALYALAR

Okkes NARINC* & Hiilya NARINC**

Ozet: Bu calisma 19 Agustos 1914 tarihinde ilk adimi atilan fakat gizli kalan, 3 Eyliil 1915 tarihinde
Smir Belirleme Anlagmast seklinde imza altina alinan Osmanli Devleti-Bulgaristan arasinda
gerceklesen ittifak anlagmasinin her iki devletin birbirine karsi sundugu tesekkiiriin somut bir gdstergesi
olan nisan ve madalyalari konu edinmektedir. Bulgaristan tarafindan Tiirk devlet adamlar1 ve
askerilerine verilen nisan-madalya ve rozetlerle ilgili 27-30 Haziran 2019 tarihinde Uskiip’te
gerceklesen 5’inci INCSOS Kongresinde bir sunum yapilmistir. UTAK Karadag’da ise Osmanli Devleti
tarafindan Bulgar Devlet adamlar1 ve askerlerine verilen nisan ve madalyalar ele alinmigtir. Bulgaristan
tarafindan 1132 Tiirk devlet adami ve askere nisan-madalya ve rozet verilmisken, Osmanli Devleti
tarafindan Bulgar Car’1 ve Baskomutan Ferdinand’dan baglayarak Bulgar ordusunda askeri hizmetli
olarak gorev yapanlar da dahil 1913 isme nisan ve madalya takdim edilmistir. S6z konusu bu nisan ve
madalyalar savasin gergeklestigi siire igerisinde iki devletin birbiriyle iliskilerinin olumlu cereyani
neticesinde verildigini diisiinmek gerekmektedir. Savagin neticesinde Bulgaristan savastan erken
denilebilecek bir zaman diliminde ayrilmis olsa da 1915-1918 aras1 donemde Tiirk askerlerinin cephe
hattinda Bulgar birlikleri ile yan yana ortak diismana kars1 savagmasi, s6z konusu savas esnasinda iki
iilke askerleri arasinda gerceklesen alisverigin birer nisanesi olarak Osmanli Devleti tarafindan bu nisan
ve madalyalar verilmistir. Iki miittefik devletin savas hattinda birbirlerine kars1 destegi ise Romanya’nin
27 Agustos 1916 tarihinde savasa girisi sonrasinda gerceklesmistir. Romanya savasa girdikten sonra
Bulgaristan’in Sirplara kars1 askeri harekéatta bulundugu Makedonya cephesinden bir kisim askerlerini
Romanya’ya karsi, Dobruca cephesine kaydirma zorunlulugu ve askeri destege ihtiya¢ duymasi
sonrasinda, Alman Komuta karargdhinin Enver Paga ile yaptigi goriismeler sonrasinda karara
baglanmistir. Bu karar ¢ergevesinde Dobruca cephesine 15, 25 ve 26’nc1 tiimenlerden olusan 6. Kolordu,
Makedonya cephesine ise 46°nci, 50’nci tiimenlerden olusan 20°nci Kolordu ve 177°nci Alay
gonderilmistir. S6z konusu cephelere gonderilen Tiirk askerleri Rus ve Romen birliklerine kars1 Bulgar
komutasi altinda miicadele vermislerdir.

Anahtar Kelimeler: Birinci Diinya Savagsi, Osmanli Devleti, Bulgaristan, Nisan, Madalya.

OTTOMAN ORDERS AND MEDALS GIVEN TO BULGARIAN LEADERS AND
BULGARIAN MILITARIES IN THE FIRST WORLD WAR

Abstract: This study is about the medals and decorations that are concrete indicators of the gratitude
that both states have shown to each other in the alliance agreement between the Ottoman Empire and
Bulgaria, the first step of which was taken on August 19, 1914 but remained secret, and which was
signed on September 3, 1915 in the form of the Border Determination Agreement. A presentation was
made at the 5th INCSOS Congress held in Skopje on June 27-30, 2019 regarding the medals, decorations
and badges given by Bulgaria to Turkish statesmen and soldiers. UTAK Karadag discussed the medals
and decorations given by the Ottoman Empire to Bulgarian statesmen and soldiers. While Bulgaria
awarded medals, decorations and badges to 1132 Turkish statesmen and soldiers, the Ottoman Empire
awarded medals and decorations to 1913 people, including those who served as military personnel in
the Bulgarian army, starting with the Bulgarian Tsar and Commander-in-Chief Ferdinand. It is necessary
to consider that these decorations and medals were given as a result of the positive course of relations
between the two states during the war. Although Bulgaria left the war at a time when it could be
considered early as a result of the war, these decorations and medals were given by the Ottoman Empire
as a symbol of the exchange between the soldiers of the two countries during the war, as Turkish soldiers
fought side by side with Bulgarian troops on the front line against the common enemy. The support of
the two allied states against each other on the battle line took place after Romania entered the war on
August 27, 1916. After Romania entered the war, Bulgaria had to transfer some of its soldiers from the
Macedonian front, where it was conducting military operations against the Serbs, to the Dobruja front
against Romania and needed military support, and this decision was made after the German Command
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Headquarters held talks with Enver Pasha. Within the framework of this decision, the 6th Corps
consisting of the 15th, 25th and 26th divisions was sent to the Dobruja front, and the 20th Corps
consisting of the 46th and 50th divisions and the 177th Regiment was sent to the Macedonia front.
Turkish soldiers sent to these fronts fought under Bulgarian command against Russian and Romanian

troops.
Key Words: World War I, Ottoman State, Bulgaria, Order, Medal.



“BORCUM NAMUSUMDUR?”
-SELANIKLI DESTAN BEY iLE KAMANTO ARASINDAKIi DAVA SURECI-

Ozden AYDIN* & Serap BOZPOLAT AYAN*

Ozet: Bu ¢alisma, Osmanli cografya bilimcileri tarafindan “Istanbul’un bir parcasi” olarak anilan
Selanik bolgesinin memleha miiltezimi olan Mustafa Destan Bey’in, Cek bazerganinin kefil oldugu
ticari islemlerle ilgili sorumluluklar1 vurgulamaktadir. S6z konusu yiikiimliiliikler hem mali hem de
ticari iligkilerin diizenlenmesi acisindan biiyiik oneme sahiptir. Mustafa Destan Bey ile Cek Bazergan
Kamanto arasindaki mevcut meseleler Ekim 1854-Nisan 1855 tarihleri arasinda mahkemeye taginmistir.
Bu baglamda Selanik Valisi’ne hitaben yazilan tahrirat 6rneklerinde, 6nceki valinin uygulamalarinin ve
mevcut durumun g6z Oniine alinarak bir karar verilmesi talep edilmektedir. Daha sonra ise bu konularin
Divan-1 Hiimayun’da goriisiilmesi gerektigi ifade edilmistir. Ele alinan belgeler sadece davanin
detaylarinin incelenmesi bakimindan degil ayn1 zamanda Osmanli yarg: siiregleri ve adli diizenin
isleyisine dair bilgilere yer vermesi acisindan da dikkate degerdir. Ayrica Selanik bolgesindeki mali
miikellefiyetler ve kefalet meseleleri hakkinda bilgi verilmektedir. Bu mali seffafligi ve adaletin
saglanmasini amaclayan bir siiregtir. Calismanin detayinda ise belgelerde gozlemlendigi haliyle mali
islemlerdeki aksakliklar ve bu durumun yaratacagi olumsuz sonuglar detaylandirilmakta, 6zellikle
hazineye kars1 olan yiikiimliiliiklerin yerine getirilmesi gerektigi vurgulanmaktadir. Bu durum hukukun
{istiinliigiinii ve adaletin saglanmasim hedefleyen bir yaklasimdir. Osmanli Imparatorlugu’nun mali
yonetimi, hukuk sistemi ve biirokratik isleyisi hakkinda 6nemli bilgiler sunan ¢alismaya Basbakanlik
Osmanli Arsivi’nde tespit ettigimiz vesika grubu onciiliik etmistir.

Anahtar Kelimeler: Osmanli Imparatorlugu, Selanik, Tuz Gelirleri, Muhasebe, Dava Siireci.
“MY DEBT IS MY HONOR?”
THE CASE PROCESS BETWEEN DESTAN BEY OF THESSALONIKI AND KAMANTO

Abstract: This study highlights the responsibilities of Mustafa Destan Bey, the memleha refugee of the
Thessaloniki region, referred to by Ottoman geographers as “a part of Istanbul”, in relation to the
commercial transactions for which the Czech bazergan acted as guarantor. These obligations are of great
importance in terms of regulating both financial and commercial relations. The existing issues between
Mustafa Destan Bey and the Czech Bazergan Kamanto were brought to court between October 1854
and April 1855. In this context, in the samples of tahrirat addressed to the Governor of Thessaloniki, it
is requested that a decision be made by taking into consideration the practices of the previous governor
and the current situation. Afterwards, it was stated that these issues should be discussed in the Divan-1
Humayun. The documents are noteworthy not only for examining the details of the case, but also for
providing information on Ottoman judicial processes and the functioning of the judicial system. They
also provide information on financial obligations and surety issues in the Thessaloniki region. This is a
process aimed at ensuring financial transparency and justice. In detail, the study elaborates on the
failures in financial transactions as observed in the documents and the negative consequences of this
situation, emphasizing in particular the need to fulfill obligations to the treasury. This is an approach
that aims to ensure the rule of law and justice. The study, which provides important information on the
financial administration, legal system and bureaucratic functioning of the Ottoman Empire, was
pioneered by the group of documents we identified in the Prime Ministry Ottoman Archive.

Key Words: Ottoman Empire, Thessaloniki, Salt Revenues, Accounting, Litigation Process.
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M.O. 750 / M.O. 550 YILLARINDA GUNEY iTALYA VE SiCiLYA’DA KURULAN YUNAN
KOLONILERIi

Ozge Yilmaz AYDIN*

Ozet: Tarih boyunca goriilen kolonizasyon hareketlerine bakildiginda pek ¢ok farkli nedenle kurulan
koloni sehirleri ve faaliyetleri ile karsilasiimaktadir. M.O. VIIL. Yiizyildan M.O. V. Yiizyil boyunca
Yunan halkinmn, yasadiklar1 cografya disina cikarak Akdeniz’e gelmeleri; Giiney Italya ve Sicilya’da
yerlesimler kurmalar1 da koloni faaliyetleri i¢erisinde olduk¢a 6nemli bir konudur. Yunanlilarin Giiney
Italya ve Sicilya’ya uzanan kolonizasyon hareketleri birkag yiizyil siiren genis capli, demografik,
ekonomik ve kiiltiirel bir yayilma siireci olmustur. Ege bolgesinden baglamak tizere Bati Akdeniz, Gliney
Italya, Sicilya ve Kuzey Afrika’ya dogru ilerleyen bu ¢ok boyutlu gd¢ hareketinin hangi nedenlerle
sekillendigi, ne gibi sonuc¢lar dogurdugunu bilmek hem tarihi hem cografi hem de sosyolojik agidan
olduk¢a Onemlidir. Temelinde Yunan Polis’lerinin i¢ dinamiklerinde yatan doniisiimler, yasadiklari
cografyanin yapist geregi tarima elverisli arazilerin sinirli olmasi ve artan niifusun ihtiyaglarin
karsilayamamasi gibi sikintilar neden olarak goriilmektedir ancak bdylesine biiyiik bir go¢ dalgasina
sebep olan baska etkenler de vardir. Halkin farkli bdlgelere yonelme sebepleri basit gerekgelerle
aciklanamayacagindan herhangi bir baslangic motivasyonundan bagimsiz bir bakig acisiyla
incelenmelidir. Nitekim uzaklarda kurulan bu yerlesim yerleri kiiltiirel, siyasi ve ticari anlamda varlig
kiiciimsenemeyecek bir kanal olusturmustur. Italya ve Sicilya’daki kolonilerin kuruldugu Megale Hellas
olarak adlandirilan bolge lizerine yapilan bu arastirmada nitel arastirma yontemleri kullanilarak
kolonizasyon hareketlerine iliskin bir ¢erceve olusturulmus ve bu ¢ercevedeki iki problemin; Yunan
kolonizasyonunun kékeninde yatan ana sebepler ve bu sebeplerin anlasilmasinda Giiney italya ve
Sicilya gibi bolgeleri cazip kilan 6zelliklerin agiklanmasi amaglanmistir. Caligmada ele alinan konular
bir biitlinliik icerisinde incelenmis, olaylarin nedenleri ve sonuglarin1 anlamak maksadiyla bir arka plan
olusturulmus bu da Yunan koloniciligine ¢ok yonlii bakabilmeyi miimkiin kilmistir. Ozellikle olaylarin
yer ve zaman bakimindan aym Olgiilerde degerlendirilemeyeceginin dnemini vurgulayan caligma
kolonizasyon siirecindeki bosluklar1 doldurmak igin farkl disiplinlerden yararlanmanin gerekliligini de
ortaya koymaktadir.

Anahtar Kelime: Kolonizasyon, Gog, Italya, Sicilya.

GREEK COLONIES ESTABLISHED IN SOUTHERN ITALY AND SICILY IN 750 BC /550
BC

Abstract: When we look at the colonization movements throughout history, we come across colony
cities and activities established for many different reasons. From the 8th century BC to the 5th century
BC, the Greek people's coming to the Mediterranean outside the geography they lived in; and their
establishment of settlements in Southern Italy and Sicily are also very important issues in colonial
activities. The colonization movements of the Greeks extending to Southern Italy and Sicily were a
large-scale, demographic, economic and cultural expansion process that lasted several centuries. It is
very important to know the reasons for this multi-dimensional migration movement, which started from
the Aegean region and progressed towards the Western Mediterranean, Southern Italy, Sicily and North
Africa, and what kind of results it produced, both historically, geographically and sociologically. The
transformations underlying the internal dynamics of the Greek poleis, the limited land suitable for
agriculture due to the structure of the geography they lived in and the difficulties such as the inability to
meet the needs of the increasing population are seen as the reasons, but there are also other factors that
caused such a large wave of migration. Since the reasons why people gravitated towards different
regions cannot be explained with simple justifications, they should be examined from a perspective
independent of any initial motivation. Indeed, these settlements established in distant places created a
channel whose existence cannot be underestimated in cultural, political and commercial terms. In this
research conducted on the region called Megale Hellas, where colonies in Italy and Sicily were
established, a framework regarding colonization movements was created using qualitative research
methods and it was aimed to explain two problems in this framework; the main reasons underlying the
origin of Greek colonization and the features that make regions such as Southern Italy and Sicily
attractive in understanding these reasons. The subjects discussed in the study were examined in an
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integrated manner, and a background was created in order to understand the causes and consequences
of the events, which made it possible to look at Greek colonization from a multi-faceted perspective.
The study, which emphasizes the importance of events not being evaluated in the same dimensions in
terms of place and time, also reveals the necessity of using different disciplines to fill the gaps in the
colonization process.

Key Words: Colonization, Migration, Italy, Sicily.



YESIL FINANS UZERINE BiR ARASTIRMA: ARCELIK ORNEGI

Pinar ARSLANOGLU*

Ozet: Giin gectikce gevre kirliliginin etkisinin giinliik hayatimiz1 etkiler diizeye gelmesiyle toplumlarim
bu konuda kaygi diizeyi artmis, dolayisiyla tiiketim aligkanliklarinda da degisiklikler s6z konusu olmaya
baslamistir. Tiiketicilerin ¢evreye kars1 artan duyarlilig, isletmelerin sosyal sorumluluk farkindaligiyla
yaptig1 projelerle, atilan adimlarla yesil finansin dogusunu saglamistir. Isletmelerin cevre kirliliginin
onlenmesine yonelik aldiklari tedbirler, yasal zorunluluk olmakla beraber ayni zamanda sosyal
sorumluluk geregidir. Bir¢ok kurum hedef kitlenin zihnindeki imajin1 daha da kalici hale getirmek igin
yesil bir kurumsal imaj olugmasi amaciyla c¢aligmalar yapmaktadir. Bunun yaninda sirketler
stirdiiriilebilirlik ¢alismalariyla iklim krizini kontrol altina almak, ¢evreyi koruma altina almak, atik
yonetimi ve geri doniisim siireclerine biiyilk 6nem vermek isterken sirketlerin yatirimlarim
gelistirmesiyle bu siirecte yeni istihdam alanlarinin agilmasinda hem sirketler i¢in hem diinya i¢in yesil
finansi Onemini ortaya koymustur. Ulusal ve uluslararasi yazinlarda yesil finans konusu ¢okga yer
etmektedir. Arastirma gelistirmelerle ilerleyen; siirdiiriilebilirlikle somut ve soyut faydalara odaklanan
Argelik, Corporate Knights’in diinyanin en siirdiiriilebilir sirketlerini siraladig1 Global 100 List’e 4 {incii
kez girme basarisini gostermistir. 2024 genel siralamada 60. sirada yer almigtir. Tiirkiye’den uluslararasi
piyasalara yesil tahvil gerceklestiren ilk reel sektor sirketi olmustur. Bu tiir finansal araclarla, sirketin
yesil projelerine kaynak yaratmanin yani sira, yatirimcilara da ¢evresel sorumluluklari tesvik etme firsati
sunmaktadir. Bu caligma Argelik’in yesil finans ilizerine yaptigi ¢alismalarin Tiirkiye ve kiiresel
pazardaki durumunu, tilkemizdeki sosyal etkilerini ve ekonomik konumunu analiz etmeyi
amaclamaktadir.

Anahtar Kelimeler: Yesil Finans, Siirdiiriilebilirlik, Sosyal Sorumluluk, Sifir Atik.
A RESEARCH ON GREEN FINANCE; THE CASE OF ARCELIK

Abstract: As the impact of environmental pollution on our daily lives increases day by day, the level of
concern of societies about this issue has increased, so there have started to be changes in consumption
habits. The increasing sensitivity of consumers to the environment has enabled the birth of green finance
with the steps taken with the projects that businesses have made with social responsibility awareness.
The measures taken by enterprises to prevent environmental pollution are a legal obligation, but also a
social responsibility requirement. Many institutions are working to create a green corporate image in
order to make their image in the minds of the target audience even more permanent. In addition,
companies want to control the climate crisis through sustainability studies, protect the environment, pay
great attention to waste management and recycling processes, while companies have shown the
importance of green finance both for companies and for the world in opening new employment areas by
improving their investments in this process. The topic of green finance is widely covered in national and
international literature. Moving forward with research and development; focusing on concrete and
abstract benefits with sustainability, Arcelik has achieved the success of entering the Global 100 List,
where Corporate Knights ranks the most sustainable companies in the world, for the 4th time. 60 in the
overall ranking for 2024. he was ranked No. It has become the first real sector company to realize green
bonds from Turkey to international markets. With such financial instruments, in addition to creating
resources for the company's green projects, it also offers investors the opportunity to promote
environmental responsibilities. This study aims to analyze the situation of Argelik's studies on green
finance in Turkey and the global Sunday, their social impact and economic position in our country.

Key Words: Green Finance, Sustainability, Social Responsibility, Zero Waste.
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KULTUREL PEYZAJLAR KAPSAMINDA TEKIiRDAG TARiIHi KENT
MERKEZININ DEGERLENDIRILMESI

Riiya YILMAZ* & Derya SERBEST SIMSEK**& Okan YILMAZ***

Ozet: Tarihi alanlar, tarihi kent merkezleri, tarihi ticaret merkezleri, tarihi konut dokular1 ve arkeolojik
alanlar olarak gruplandirilabilir tarihi ¢evreler; tarih boyunca olaylarin yasandigr mekanlardir. Tarihi
cevreler kiiltlirel peyzajin en 6nemli ayak izlerini olusturmaktadir. Tarihi alanlarin tagidiklar bu izler,
donemlerin kiiltiirel, sosyal ve ekonomik durumlarini, toplumlarin doga, yap1 ve insan iliskilerini
anlayabilmek acisindan 6nemli bir miras olusturmaktadir. Bu ¢alismada, mevcut Tekirdag kent tarihi
merkezi incelendiginde ¢evresinin ¢ok yogun kentsel baskilar altinda oldugu, tarihi dokunun birbirinden
kopuk oldugu goriilmektedir. Bu ¢calismada oncelikle tarihsel gelisim, kent meydani, yapilar ve kiiltiirel
peyzaj hakkinda kuramsal olarak genel bilgiler verilmistir. Calisma alaninin konumu, niifusu, iklimi,
imar plani ile ilgili ¢aligmalari, dogal ve kiiltlirel degerleri hakkinda bilgiler verilmistir. Tekirdag tarihi
kent merkezi analiz edilerek eksiklikler ve sorunlar ortaya konarak, ¢6ziim Onerileri gelistirilerek sonug
ve degerlendirmeler yapilmistir. Elde edilen bu degerlendirmeler, Tekirdag tarihi kent merkezinde
yapilacak planlama ve tasarim ¢aligmalar i¢in kaynak olusturabilecektir.

Anahtar Kelimeler: Tarihi Kent Merkezi, Tekirdag, Kiiltiirel Peyzajlar, Degerlendirme
EVALUATION OF TEKiRDAG HISTORICAL CITY CENTER
WITHIN THE SCOPE OF CULTURAL LANDSCAPES

Abstract: Historical areas can be grouped as historical city centers, historical trade centers, historical
residential textures and archaeological areas; historical environments are places where events have
occurred throughout history. Historical environments constitute the most important footprints of the
cultural landscape. These traces carried by historical areas constitute an important heritage in terms of
understanding the cultural, social and economic conditions of the periods, and the nature, structure and
human relations of societies. When the current Tekirdag city historical center is examined in this study,
it is seen that its surroundings are under very intense urban pressures and the historical texture is
disconnected from each other. In this study, first of all, general theoretical information is given about
historical development, city square, structures and cultural landscape. Information is given about the
location, population, climate, zoning plan studies, natural and cultural values of the study area. Tekirdag
historical city center was analyzed, deficiencies and problems were revealed, solution proposals were
developed and results and evaluations were made. These evaluations obtained can be a source for
planning and design studies to be carried out in Tekirdag historical city center.

Key Words: Historical City Center, Tekirdag, Cultural Landscapes, Evaluation.
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19. YUZYILDA PRIiZREN'DEKI EGIiTIiM KURUMLARI HAKKINDA BiR
DEGERLENDIRME

Sabri Can SANNAV*

Ozet: 19. yiizyilda Osmanli Imparatorlugu, Tanzimat reformlariyla birlikte modernlesme yolunda
onemli adimlar atmistir. Bu siiregte, Osmanli Imparatorlugu'nun egitim politikalar1 da koklii
degisikliklere ugramis ve imparatorlugun tasra sehirlerinde, 6zellikle Balkanlar’da 6nemli etkiler
meydana getirmistir. Bu sehirlerden biri olan Prizren, ¢ok kiiltiirlii yapis1 ve hem Miisliiman hem de
Gayrimiislim topluluklarin bir arada yasamasiyla dikkat ¢ekmektedir. Sehrin bu yapisi, egitim
kurumlarma da yansimis ve Osmanl Imparatorlugu’nun egitim reformlarinin yereldeki etkisini
gostermistir. Bolgedeki Islami egitim veren medreseler, Gayrimiislim topluluklari actig1 cemaat
okullar1 ve Osmanli Imparatorlugu tarafindan kurulan modern egitim kurumlari, Prizren’in kiiltiirel ve
sosyal yapisinda onemli bir rol oynamistir. Maarif-i Umumiye Nizamnamesi (1869) ile getirilen
reformlarla birlikte, Osmanli egitim sistemi daha merkezi bir yapiya kavusmus ve imparatorlukta dini
egitim veren medreselerin yani sira modern egitim vermek i¢in ristiyeler agilmigtir. Riistiyeler, aynt
zamanda Prizren’deki genglere devlet biirokrasisinde gorev alma imkani sunan okullardi. Gayrimiislim
topluluklarin agtig1 okullar, Osmanli Imparatorlugu’nun gok uluslu yapisinin bir gdstergesi olarak bu
donemde bagimsiz bir yapiya kavusmustur. Egitim alaninda yapilan yenilikler sonucunda bu okullar
cemaatlerin kontroliine birakilarak, yerel topluluklarn kiiltiirel kimliklerini koruma c¢abalari
desteklenmistir. Ozellikle Yahudi, Sirp ve Arnavut cemaatlerine ait okullar, kendi dillerinde egitim
vermis ve Osmanli'nin hosgoriilii yonetim anlayisinin bir yansimasi olarak bu topluluklarin egitimdeki
varliklarini ~ siirdiirebilmelerini  saglamistir. Tanzimat reformlari, Osmanli Imparatorlugu’nun
modernlesme siirecinde egitim alaninda yaptig1 en nemli hamlelerden biridir. Reformlarin temel amaci,
devletin hem merkezde hem de tasra bolgelerinde modern bir egitim sistemini hayata gecirmekti.
Yiiksek Ogretime Ogrenci yetistirmek amaciyla acilan Riistiyeler ve idadiler zamanla ilk 6gretim
kademesinden gelen 6grencileri gelistirmeye dayali bir orta 6gretim kurumu olmaya evrilmislerdir. Bu
okullardaki miifredata modern bilimlerin dahil edilmesi egitimde énemli bir gelisme idi ve Prizren,
Imparatorluktaki yeni egitim anlayisinin en basarili uygulandigi sehirlerden biri olarak éne ¢ikmustir.
Prizren’in egitim yapisindaki bu gesitlilik, Osmanli Imparatorlugu'nun Balkanlar’daki ¢ok uluslu
yapisinin bir yansimasidir. Egitimdeki bu farkliliklar, sadece Miisliiman ve Gayrimiislim topluluklarin
birlikte varligini siirdiirmesini saglamakla kalmamis, ayn1 zamanda bdlgedeki sosyal ve kiiltiirel yapinin
korunmasina da katkida bulunmustur. Osmanli Arsiv Belgeleri ve Kosova Vilayeti Salnameleri, bu
donemde Prizren’deki egitim kurumlarinin g¢esitliligini ve 6nemini ortaya koymaktadir.

Anahtar Kelimeler: Prizren, Osmanl Egitim Sistemi, Riistiye, Idadi, Medrese.

AN ASSESSMENT OF THE EDUCATIONAL INSTITUTIONS IN PRIZREN IN
THE 19TH CENTURY

Abstract: In the 19th century, with the Tanzimat reforms, the Ottoman Empire took significant steps
towards modernization. During this process, the Empire's educational policies underwent fundamental
changes, which had a considerable impact on the provincial cities of the Empire, particularly in the
Balkans. One of these cities was Prizren, notable for its multicultural structure, where both Muslim and
non-Muslim communities lived together. This composition of the city was also reflected in its
educational institutions, illustrating the local effects of the Ottoman Empire's educational reforms. The
Islamic educational madrasas in the region, the community schools established by non-Muslim groups,
and the modern educational institutions founded by the Ottoman Empire played an important role in the
cultural and social structure of Prizren. With the educational reforms introduced through the General
Education Regulation (Maarif-i Umumiye Nizamnamesi) of 1869, the Ottoman educational system
became more centralized, and in addition to religious madrasas, modern schools called "riisdiye" were
established to provide education. The riisdiye schools, in particular, offered young people in Prizren
opportunities to serve in the state bureaucracy. The schools established by non-Muslim communities
gained an independent structure during this period, representing the Ottoman Empire's multi-ethnic
character. As part of the educational innovations, these schools were left under the control of their
respective communities, supporting the local communities’ efforts to preserve their cultural identities.
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Schools belonging to Jewish, Serbian, and Albanian communities, in particular, provided education in
their own languages and allowed these communities to maintain their presence in education as a
reflection of the Ottoman Empire's tolerant governance approach. The Tanzimat reforms were among
the most significant initiatives the Ottoman Empire undertook in the field of education during its
modernization process. The primary aim of the reforms was to implement a modern educational system
both in the center and in provincial regions. The riisdiye and idadi schools, which were established to
prepare students for higher education, gradually evolved into secondary education institutions focused
on advancing students who completed primary education. The inclusion of modern sciences in the
curriculum of these schools marked a significant development in education, and Prizren stood out as
one of the cities where the new educational approach of the Empire was successfully implemented. The
diversity of educational structures in Prizren reflects the multi-ethnic nature of the Ottoman Empire in
the Balkans. These differences in education not only facilitated the coexistence of Muslim and non-
Muslim communities but also contributed to the preservation of the region’s social and cultural structure.
Ottoman archival documents and the Kosovo Province Yearbooks (Kosova Vilayeti Salnameleri)
highlight the diversity and importance of the educational institutions in Prizren during this period.

Key Words: Prizren, Ottoman Educational System, Riisdiye, Idadi, Madrasa.



BiR GUC VE KiMLIiK SEKILLENDIRME ARACI OLARAK DiL

Selma ELYILDIRIM*

Ozet: Bu bildiri, J.M. Coetzeenin Daniel Defoe'’nun Robinson Crusoe adli eserini postkolonyal sdylem
perspektifinden yeniden yorumladigi Foe adli romaninda sunulan dil felsefesini incelemektedir.
Romanda dil ve hikaye anlatimina i¢kin olan gii¢ dinamikleri sorgulanmaktadir. Dilin kimligi, otoriteyi
ve marjinallestirilmis seslerin temsilini sekillendirdigi tartisilmaktadir. Susan Barton, Defoe’nun orijinal
eserinde sessiz olarak sunulan Cuma’nin hikayesi iizerinde kendi anlati otoritesini kurmaya calisan ana
karakterdir. Coetzee, iletisimin karmasikligin1 ve temsil politikalarini sergilemek icin tistkurmaca bir
yaklagim kullanir. Susan’in Cuma’nin hikayesini geri alma girisimleri, dilsel tahakkiimiin somiirgeci
mirasina karst yoneltilen elestirilerdir. Susan ile Defoe ve Cuma karakterleri arasinda parcali ve
tartismal1 diyaloglar vardir. Bunlar, dilin ger¢ek deneyim ve anlayisi aktarmadaki sinirliliklarini ortaya
koymak i¢in dahil edilmistir. Konusmaci ve dinleyici arasindaki ugurum da vurgulanmaktadir. Ayrica,
romanda Susan ve Friday’in sessizligi kesfetmesi, dilin insan deneyiminin derinligini, 6zellikle de
sOmiirgeci giic yapilar1 tarafindan marjinallestirilmis insanlar icin yakalayamayacagi fikrini
vurgulamaktadir. Bu bildiri Foe’nun geleneksel yazarlik ve 6zgiinliik kavramlarina meydan okuyan bir
roman oldugunu savunmaktadir. Ayrica, bu romanda dilin bir iletisim aract olmanin yant sira bir gii¢ ve
kimlik arac1 olarak da sunuldugunu gostermektedir.

Anahtar Kelimeler: Dil Kullanimi, Kimlik, iletisim, Dil Tahhakkiimii.
LANGUAGE AS A TOOL FOR POWER AND IDENTITY SHAPING

Abstract: This paper investigates the language philosophy presented in J.M. Coetzee’s novel Foe,
which reinterprets Daniel Defoe’s Robinson Crusoe from the perspective of postcolonial discourse. In
the novel the power dynamics which are inherent in language and storytelling are questioned. It is
discussed that language shapes identity, authority, and the representation of marginalized voices. Susan
Barton is the central character who tries to assert her narrative authority over the tale of Friday who is
presented as voiceless in Defoe’s original work. Coetzee uses a metafictional approach to display the
complexities of communication and the politics of representation. Susan’s attempts to reclaim Friday’s
story are the criticism raised against colonial legacy of linguistic domination. There exist fragmented
and contentious dialogues between Susan and the characters of Defoe and Friday. They are included to
reveal the limitations of language in conveying true experience and understanding. The gap between
speaker and listener is also emphasized. Furthermore, in the novel the exploration of silence by Susan
and Friday highlight the idea that language cannot capture the depth of human experience, especially
for the people who have been marginalized by colonial power structures. This paper argues that Foe is
a novel challenging traditional notions of authorship and authenticity. It also shows that in this novel
language is presented a means for power and identity beside being a tool for communication.

Key Words: Language Use, Identity, Communication, Language Domination.
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D. H. LAWRENCE’IN LADY CHATTERLEY’S LOVER ROMANINDA DiL
KULLANIMI ARACILIGIYLA SOSYAL SINIF AYRIMI

Selma ELYILDIRIM*

Ozet: Bir dili konusan kisinin iirettigi dil bigimleri, o kisinin sosyal tabakasini belirlemek i¢in 6nemli
bir ipucudur. Sozciiklerin telaffuzu, sézciik se¢imleri, dil gibi diyalektik &zellikler, sosyal sinifla ilgili
yargilarda bulunmada onemlidir. Bu gercegi akilda tutarak bu ¢alisma, D.H. Lawrence’in Lady
Chatterley’s Lover adli eserinde sosyal smiflarin ayirt edici bir 6zelligi olarak dilin roliine
odaklanmaktadir. Yirminci yiizyilin baslarinda Ingiltere’de gecen romanda ele alman pek ¢ok konudan
biri de kat1 sinifsal ayrimlar ve bireylerin sosyal statiilerine bagli olarak maruz kaldiklar1 toplumsal
kisitlamalardir. Dil sadece bir iletisim araci olarak degil, ayn1 zamanda bilingli olarak sinifsal kimligin
bir gdstergesi olarak da kullanilmaktadir. Karakterlerin konusma kaliplari, sozliiksel 6geleri ve ifade
bicimleri toplumsal konumlarini ve kars1 sinifla miicadelelerini yansitir. Bagkahraman Constance Reid,
av alan1 bekgisi Mellors ile etkilesiminde {ist smifin temsilcisi olarak sunulur. Ust sinif yetistirilme tarzi
ile yerel halkla gercek bir bag ve fiziksel yakinlik kurma arzusu arasinda gatisma yasamaktadir.
Constance’in gorgiilii konugmasi ile Mellors’un yerel lehgesi arasinda bir zitlik vardir ve dilin kisisel
iligkilere getirdigi sinirlamalar nedeniyle sosyal siniflar arasindaki engelleri gosterir. Constance’in zarif
bir dili vardir ancak bu dil genellikle yapmacik ve kopuktur. Mellors’un dili ise duygusal 6zgiinliige ve
Ozgilrliige sahiptir. Romanda aristokrat ve iist sinifin yiizeyselligi dilsel segimleriyle gosterilirken, is¢i
sinifinin gercek yasamu dilleriyle ifade edilir. Aslinda Lawrence, toplumsal hiyerarsileri elestirmek ve
esitlikei bir insan iligkileri bigimini savunmak icin dilsel ayrimlara bilingli olarak yer verir. Bu bildiri
Lady Chatterley’in Sevgilisi’nin, dilin sosyal bir yap1 olarak kullanildigini gésteren bir roman oldugunu
dilin sinifsal ayrimlar arasinda kimligi ve kisileraras1 dinamikleri nasil sekillendirdigini gostererek
tartigir.

Anahtar Kelimeler: Sinif Ayrimi, Dil Kullanimi, Kimlik, Lehgesel Ozellikler.

SOCIAL CLASS DISTINCTION THROUGH LANGUAGE USE IN LADY CHATTERLEY'’S
LOVER BY D. H. LAWRENCE

Abstract: Language forms produced by a speaker of a languege is a significant clue for identifying their
social stratum. Dialectal features such as pronunciation of words, lexical choices, registers, etc., are
important in making judgements relating social class. Keeping this fact in mind, this paper focusses on
the role of language as a distinguishing feature of social classes in D.H. Lawrence’s Lady Chatterley's
Lover. One of the topics handled in the novel which was is set in early 20th-century England, is the rigid
class distinctions and the societal constraints imposed on individuals based on their social status.
Language is not used only as a means of communication but also as a marker of class identity
intentionally. The speech patterns, lexical items and modes of expression of the characters reflect their
social position and struggle with the opposite class. The protagonist, Constance Reid, is presented as a
representative of upper-class in her interaction with the gamekeepers, Mellors. She is in conflict
between her upper-class upbringing and her desire for authentic connection and physical intimacy with
local people. There is a contrast between Constance’s cultivated speech and Mellors’ local dialect and
it displays the barriers between social classes because of the limitations imposed by language on
personal relationships. Constance has a refined language but it is often stilted and disconnected. Mellors’
language has the emotional authenticity and freedom. In the novel while the superficiality of the
aristocrat and upper class is shown through their linguistic choices, the genuine life of the working class
is expressed through their language. In fact Lawrence intentionally includes linguistic distinctions to
critique social hierachies and advocate for an egalitarian way of human relationships. This paper argues
that Lady Chatterley’s Lover is a novel showing that language is used as a social construct by illustrating
how it shapes identity and interpersonal dynamics across class divides.

Key Words: Class Distinction, Language Use, Identity, Dialectal Features.
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DOGU TRAKYA "[I"JM}"JLI"JSLERINDEKi MEZAR BULUNTULARININ
SOSYOKULTUREL ACIDAN DEGERLENDIRILMESI

Serhat FOCA*

Ozet: Thraklar, Balkanlarin giineydogusunda, Karadeniz ile Marmara ve Ege Denizleriyle smirlanan
cografyada, MO 5. binyildan itibaren kabile seklinde bolgede organize olmaya baslamislardir. Ozellikle
daginik ve homojen olmayan sinirlarda gruplar halinde yasayan Thraklar, tarihsel siiregcte bazen kendi
organizasyonlarinda diizen saglayarak siyasi birlik meydana getirirken bazen de biiyiik devletlerin
otoritesi altinda var olmuslardir. Prehistorik Caglardan itibaren lokalize edildigi bilinen Trakya
Cografyasinin en 6nemli kiiltiirel miraslarindan biri olan tiimiiliis mezar gelenegi, bolgesel bakimdan
Dogu Trakya 6zelinde 20. ylizyildan itibaren bilimsel kazilara ve arastirmalara konu olmustur. Edirne,
Kurklareli ve Tekirdag illeri ve cevresinde MO I. Binyilin ikinci yarisindan itibaren yogun olmak iizere
anitsal tiimiiliis mezarlar arkeolojik verilerle okunmaktadir. Dogu Trakya’da Demir Cag1 6ncesinde 6lii
gdmme geleneklerine dair bulgular bilinirken, MO 5. yiizy1l ile MO 2. yiizy1lda baskin olmak iizere MS
1. yiizyilda bolgede baslayan Roma hakimiyeti boyunca da tiimilis geleneginin siirdiiriildiigi
gorlilmektedir. Naip Timiiliisii, Vize Timilisleri, Kirklareli Tiimiiliisleri, Umurca Tiimiiliisleri,
Harekattepe Tiimiiliisii gibi ¢cok sayida yigma tepe, kazilarla kayit altina alinmis; 6len bireyler icin bu
mezarlara birakilmis kisisel esyalar ve uygulanan gelenekler ile iliskili seramik fragmanlar ele gegmistir.
Bu buluntular, bolgedeki kiiltiirlerin sosyokiiltiirel bakimdan durumlarinin analiz edilmesine, ekonomik
durumlarinin ¢ikarimlaria, ticari hareketliliklerine, inan¢ kavramlarina dair sorulara yanitlar
vermektedir. Bu ¢calismada, Dogu Trakya’da ¢ok genis bir cografyada yayilim gosteren tiimiiliislerden
ele gecen, giinliik yasamda ¢ok genis bir skalada kullanilmis, metal, pismis toprak, tas ve camdan
iiretilmis mezar hediyeleri degerlendirilmistir. Mezar kontekstlerinde ele gecen buluntu gruplarinin
incelenmesiyle Trakya’da yasayan toplumlarin begenilerine, sosyo ekonomik yapilarina, etkilesimlerine
dair degerlendirmeler yapilmis ve bu mezar hediyelerinin neden birakildigina dair sosyokiiltiirel agidan
¢ikarimlarda bulunulmustur.

Anahtar Kelimeler: Thrak, Trakya, Tiimiiliis, Mezar, Sosyokiiltiirel

SOCIOCULTURAL EVALUATION OF TOMB FINDINGS IN EASTERN THRACE
TUMULUSES

Abstract: The Thracians began establishing themselves as organized tribes in the southeastern region
of the Balkans, an area delineated by the Black Sea, the Sea of Marmara, and the Aegean Sea, starting
from the 5th millennium BC. The Thracians, who lived in groups and often in scattered non-
homogeneous regions, sometimes achieved political unity by organizing their societies throughout
history, while at other times, they existed under the authority of larger states. The tradition of tumulus
graves is one of the most significant aspects of the cultural heritage in Thracian Geography, believed to
have originated in prehistoric times. This tradition has been the focus of scientific excavations and
research in Eastern Thrace, especially from a regional perspective, particularly since the 20th century.
Since the second half of the 1st millennium BC, monumental tumulus graves in the provinces of Edirne,
Kirklareli, and Tekirdag, along with their surrounding areas, have been analyzed using archaeological
data. Research on burial traditions in Eastern Thrace indicates that these practices, established before
the Iron Age, persisted during the Roman period that began in the region in the 1st century AD. This
tradition was particularly prominent in the 5th and 2nd centuries BC. Several mounds, including the
Naip Tumulus, Vize Tumulus, Kirklareli Tumulus, Umurca Tumulus, and Harekattepe Tumulus, have
been documented through excavations. These excavations have uncovered personal belongings left for
the deceased and ceramic fragments related to the customs practiced at the time. These findings clarify
the sociocultural status of the cultures in the region, along with their economic status, commercial
activities, and beliefs. In this study, grave gifts made of metal, terracotta, stone, and glass from tumuli
across Eastern Thrace, which were extensively used in daily life, were evaluated. Through a thorough
examination of the artifacts discovered in grave contexts, we can confidently assess the tastes,
socioeconomic structures, and interactions of the societies that inhabited Thrace. These findings allow
us to draw strong sociocultural inferences about the reasons behind the presentation of these grave gifts.

Key Words: Thracians, Thrace, Tumulus, Grave, Sociocultural
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TRT HALK MUZiGi REPERTUVARINDAKI KARANFIL iCERIKLI
TURKULERIN INCELENMESI

Serkan CELIK*

Ozet: Tiirkii teriminin kaynagi, Tiirk sézciigiidiir. Anadolu topraklarinda insan hayatinda yasanan
dogumdan 6liime kadar olan olaylar baslayip bitmekte, bu yasanilan olaylarin tesiri bir asigin sazinda
ve dilinde canlanmaktadir. Tiirkiiler, yaraticisi olan toplumun duygu ve hayallerini yansitir. Tirkiiler
toplumda olaylar nasil olursa olsun melodik bicime doniismekte kusaktan kusaga aktarilarak giiniimiize
kadar gelmektedir. Tiirkiiler ezgilerine gore, konularina gore ve yapilarina gore iic ana baslikta
siniflandirilmaktadir. Halkin hayat ve kiiltiirtiniin her tiirlii goriiniimlerini yansitan tiirkiiler, esas olarak
sevgi, ask, 6zlem, ayrilik, gurbet, go¢, kina, yigitlik, askerlik, 6liim konular1 iizerine yakilmistir. Yakilan
bu tiirkiilerde insanlar duygularini agk: bir ¢icege, gurbeti bir meyveye, 6zlemi bir kusa benzeterek ifade
etmislerdir. Bu ¢aligmada konularina gore siniflandirilan tiirkiilerden doga temali tiirkiilerin iginde daha
cok kullanilan karanfil igerikli tiirkiiler aragtirilmistir. Aragtirma yapilirken dokiiman inceleme ve nitel
veri toplama yontemleriyle TRT Halk miizigi repertuvarindaki karanfil i¢eren 27 tiirkii metinleri tahlil
edilmis ve aragtirmanin sinirlart belirlenmistir. Karanfil, tiirkiilerde kimi zaman kaybettigimiz kisilerin
ayrilik torenlerinde simge olarak kullandigimiz kimi zaman umudu, bahari, sevgiliye duyulan agk ve
hayranlik kimi zamanda tasavvufi agidan Allah’in birligini ve agkini temsil eden bir anlama
biirlinmektedir. Cogu zaman yasanmis bir olay1 hikaye eden tiirkiiler karanfil dallanir m1, karanfil deste
gider, karanfil eken bilir, karanfil ekermisin, karanfil ekilende, karanfil ocak ocak, karanfil olanacah,
karanfil oylum oylum, karanfil suyu neyler, karanfil tizer gider, karanfil budam budam, karanfilem ez
beni, karanfili giil dalina degende, karanfilim busta busta, karanfilim dag basinda, karanfilim egrigi,
karanfilim saksilarda ¢anakta, karanfilim serende, karanfilim ii¢ ¢atal, kranfilin filfili, karanfilin moruna,
karanfilsin bibersin, karanfilsin tar¢insin, karanfil olacaksin  isimleriyle TRT Halk miizigi
repertuvarinda yerini almistir. Ornegin; Karanfilin moruna-6liilyorum yoluna-gifte kurban adadim-
sevdigimin yoluna. Bu tiirkiide sevdigine ¢ok deger verdigini mor renkli karanfil ¢igegini araci olarak
kullanarak duygularimi iletmistir. Sonug olarak, karanfil igerikli tiirkiiler incelenirken karanfil gigegine
birgok anlam yiiklenilmistir.

Anahtar Kelimeler: Miizik, Kiltiir, Tiirkii, Karanfil.

AN ANALYSIS OF FOLK SONGS CONTAINING 'KARANFIL' (CARNATION) IN THE TRT
TURKISH FOLK MUSIC REPERTOIRE

Abstract: The term "Tirki" derives from the Turkish word. In the Anatolian lands, events from birth
to death are encapsulated in the experiences of human life, and the effects of these events are vividly
expressed in the saz (a traditional stringed instrument) and language of the asik (folk poet). Folk Songs
reflect the emotions and dreams of the society that creates them. Regardless of the circumstances, these
folk songs are transformed into melodic forms and have been passed down from generation to generation
until today.Folk Songs can be classified into three main categories based on their melodies, themes, and
structures. They mirror all aspects of the people's life and culture, primarily revolving around themes of
love, longing, separation, exile, migration, wedding traditions, heroism, military service, and death. In
these songs, individuals often express their feelings by likening love to a flower, exile to a fruit, and
longing to a bird. This study focuses on the nature-themed tiirkiis that include the motif of the carnation.
Utilizing document analysis and qualitative data collection methods, 27 folk song texts containing the
word "carnation" from the TRT (Turkish Radio and Television Corporation) folk music repertoire have
been analyzed, and the scope of the research has been delineated. The carnation, in these folk songs,
serves various symbolic purposes: it can represent loss during farewell ceremonies, hope, spring, love
for a beloved, and even, from a mystical perspective, the unity and love of God. Often, these folk songs
narrate lived experiences, such as "Does the carnation branch out?," "The carnation goes in a bundle,"”
"Only the one who plants carnations knows," "Will you plant a carnation?," "Where carnations are
planted,” "The carnation in the hearth,” "The carnation among the thickets,” "What will the carnation
water do?," "The carnation goes over the water," "Carnation, bud, bud," "Carnation, don’t crush me,"
"The carnation touches the rose branch,” "My carnation is in the field,” *My carnation is on the mountain

* Dog. Dr., Izmir Katip Celebi Universitesi, Sanat ve Tasarim Fakiiltesi, Miizik, 0000-0002-6236-8025,
scelik55@gmail.com (Assoc.Prof. Izmir Katip Celebi University, Music, 0000-0002-6236-8025,
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top," "My carnation is crooked," "My carnation is in pots and bowls," "My carnation is in the garden,"
"My carnation has three forks," "The carnation's sprout,” "The carnation’s purple,” "You are a carnation,
you are pepper, you are cinnamon," and "You will become a carnation” all have their places in the TRT
folk music repertoire.For instance, in the song "The purple of the carnation - | am dying for your path -
| have dedicated a double sacrifice - to the path of my beloved,” the singer conveys the depth of their
feelings for their beloved by employing the purple carnation as a symbol of their affection.In conclusion,
while examining folk songs that feature the carnation, a variety of meanings have been attributed to the
carnation flower.

Key Words: Music, Culture, Folk Song, Carnation.



PARENTAL OVERPROTECTION AND GUIDANCE: AN ISSUE OF IMMUNITY

Suzan DENiZ*

Abstract: Parents unarguably play a crucial role in the shaping of identity and character development
of a child. Protection from the possible harm an at the same time guiding the child according to the
pedagogical norms of the era are among the concerns of parents. Physical protection is naturally an aid
to the necessary development of the immunity system of the child’s body as much as guidance is of
necessity and importance for the characteristic traits. However, in the case of overprotection coming
from the parents might lead the child to develop a vulnerable immunity system that is too sensitive to
the outside world. The presence of a health number of foreign bodies is commonly accepted as positive
since the immune system would have necessary guarding precautions. On the other hand, an
overprotected immunity would have a longer span of time to fend foreign bodies off. Reflection of this
physical reaction can mostly be relevant in the characteristic traits of a child in social spheres. An
overprotective parenting style with heavy guidance might hold a child’s social skills back as it is in the
case of Ekin in Asli Der’s children’s novel Denek E.E.E., which narrates the social and emotional
development of the protagonist Ekin. The novel features the themes of overprotective parenting,
artificial intelligence, technological experimentation. Nevertheless, this study will focus on how EKin is
affected from overprotective parenting and is therefore encounters issues in terms of immunization. The
study will also scrutinize Roberto Esposito’s views on immunization of the individuals in terms of social
behaviours since each individual in society acts as an immunization agent, including children.

Key Words: Parental protection, Overprotection, Asli Der, Denek E.E.E., Immunity.
AILENIN FAZLA KORUMACILIGI VE REHBERLIGi: BIR BAGISIKLIK SORUNSALI

Ozet: Ebeveynler, ¢ocugun kimlik ve karakter gelisiminin sekillenmesinde tartismasiz cok onemli bir
rol oynamaktadir. Cocugu olasi zararlardan korumak ve ayni zamanda ¢agin pedagojik normlarina gore
yonlendirmek ebeveynlerin kaygilar arasindadir. Fiziksel koruma dogal olarak ¢ocugun viicudunun
bagisiklik sisteminin gerekli gelisimine yardime1 oldugu gibi, rehberlik de karakteristik 6zellikler i¢in
gerekli ve onemlidir. Ancak ebeveynlerden gelen asir1 koruma, ¢ocugun dis diinyaya karsi ¢ok hassas
bir bagisiklik sistemi gelistirmesine yol agabilir. Saglik agisindan yabanci cisimlerin varligi, bagisiklik
sistemi gerekli koruma 6nlemlerini alacag: igin genellikle olumlu olarak kabul edilir. Ote yandan, asir1
korunmus bir bagisiklik sisteminin yabanci cisimleri savusturmak i¢in daha uzun bir siiresi olacaktir.
Bu fiziksel tepkinin yansimasi ¢ogunlukla ¢ocugun sosyal alanlardaki karakteristik 6zellikleriyle ilgili
olabilir. Asli Der'in kahramani EKin'in sosyal ve duygusal gelisimini anlattigi ¢ocuk romani Denek
E.E.E.'de Ekin'in durumunda oldugu gibi, asir1 korumaci ve agir yonlendirici bir ebeveynlik tarzi
cocugun sosyal becerilerini geri plana itebilir. Romanda asir1 korumaci ebeveynlik, yapay zeka,
teknolojik deneyler gibi temalar yer almaktadir. Bununla birlikte, bu ¢alisma Ekin'in asir1 korumaci
ebeveynlikten nasil etkilendigine ve bu nedenle bagisiklama acisindan sorunlarla karsilastigina
odaklanacaktir. Calisma ayn1 zamanda Roberto Esposito'nun toplumsal davranislar agisindan bireylerin
asilanmasina iligkin goriislerini de irdeleyecektir, zira ¢ocuklar da dahil olmak {izere toplumdaki her
birey bir asilama ajan1 olarak hareket etmektedir.

Anahtar Kelimeler: Aile korumasi, Fazla korumacilik, Asli Der, Denek E.E.E., Bagisiklik.
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IZLEYICIiNIN BAKISINDAN RESIM

Tuncay Murat ATAL*

Ozet: Sanat iiriinii izleyicisiyle bulustugunda tamamlanir. Ureticisi tamamladiginda ve bakisa
sundugunda kimin bakisina sunulmus oldugu ya da bakisina sunulanin géziine gelip gelmediginin
anlami ¢ok katmanlidir. Bu ¢aligmada izleyicinin bakisina sunulan genel anlamda imgenin aslinda daha
kismi bir anlam iizerinden incelendiginde resmin, sanat {ireticisinde bakisa sunulan anlam1 hakkinda bir
tespitte bulunulmaya calisilmistir. Sanat tarihsel bu tespit gegmiste izleyici olarak egemenin bakisina
sunulan resimden yola g¢ikmaktadir. Giiniimiizde ise sergileme pratikleri, izleyicilere gogulluk ve
dolayisiyla oOzgiirliikk alan1 saglayan bir durumdur. Bu nedenlerle eger tekellesmediyse imgelerin
sanat¢isindan bagimsizlagarak dolasimda oldugu sergileme pratiklerinde, izleyicinin kiiltiirel derinligi
arttirllmaktadir. Bahsi gecen kiiltiirel derinlik, imgelerin anlam katmanlarint ¢ogu zaman sanat
ireticisinden bagimsiz yeniden yazarken, izleyicinin bakisindan resmin yeniden iiretilmesi ve
izleyicinin sorumlulugu 6nemsenince bagimsiz sanat ortamlari artacaktir. Anlam ¢ogullugu yaratacak
birer iiretim ve liretime eszamanli birer yeniden iiretme mekanlarina doniisecektirler. Bu baglamda
otekine sunulan bakigin kime oldugunun 6nemi yitip gitmektedir. Tanrilarin bakigina sunulan bir
Fayyum Portresi, bugiin artik dijital bir imge olarak dolasima girmis haliyle degerlendirilmektedir. 21.
ylizyilin yeni sergileme pratikleri, izleyicilerinde yeniden anlam bulmaktadir. Sorumluk sahibi her bir
izleyicinin biricik bakisindaki derinlikli perspektiften yola ¢ikan bu calismanin amaci izleyicilerin
farkindaligini arttirmak, sanat disindan gelen ama estetik degerlendirme bi¢imlerinin farkindaligindaki
izleyicilere kisisel alanlarindaki sorumluk ve katilim bilincini tekrar hatirlatmaktir. Goriintli, imge,
resim v.b. biitiin aymrimlar yani sira izleyicinin karsilastigi dijital ortamin ¢evrimici sanat sergileri,
giincel sanat ortamlar1 ve bir yaniyla izleyicinin ozgiirligii bir baska taraftan bakildiginda tasnif
edilemez, depolanamaz gorseller yigimi incelenmektedir. Calisma estetik tartigmasindaki felsefeye ait
diistinsel yapisin1 Jacques Rancier’in fikirlerinden yola ¢ikarak olusturmaktadir. Yontem olarak
Rancier’in sanat1 estetik olarak degerlendiren ve felsefik tartigmalart giincele tasiyan imge incelemeleri
ile yol alinmistir.

Anahtar Kelimeler: izleyici, Bakis, Sanat iireticisi, Sanat iiriinii, Estetik, Sanat.
PAINTING FROM THE VIEVER’S PERSPECTIVE

Abstract: A work of art is completed when it meets its audience. When the producer completes it and
presents it to the gaze, the meaning of whose gaze it is presented to, or whether it catches the eye of the
viewer or not, is multi-layered. In this study, an attempt has been made to make a determination about
the meaning of the image in general, which is presented to the viewer's gaze, and the meaning of the
painting, which is presented to the gaze of the art producer, when analyzed through a more partial
meaning. This art historical determination is based on the painting presented to the gaze of the sovereign
as the viewer in the past. Today, on the other hand, exhibition practices are a situation that provides
viewers with plurality and therefore freedom. For these reasons, the cultural depth of the audience is
increased in exhibition practices where images circulate independently of the artist, if they are not
monopolized. While the aforementioned cultural depth often rewrites the layers of meaning of images
independent of the art producer, independent art environments will increase when the reproduction of
the painting from the viewer's point of view and the responsibility of the viewer are taken into
consideration. They will turn into places of production and simultaneous reproduction that will create a
plurality of meaning. In this context, the importance of who the gaze offered to the other belongs to will
fade away. A Phaeum Portrait presented to the gaze of the gods is now evaluated as a digital image in
its circulated form. The 21st century's new exhibition practices find new meaning in their audiences.
The aim of this study, which is based on the deep perspective in the unique gaze of each responsible
viewer, is to increase the awareness of the viewers, to remind the viewers who come from outside art
but who are aware of the aesthetic evaluation forms, the awareness of responsibility and participation in
their personal space. In addition to all distinctions such as image, image, painting, etc., the online art
exhibitions of the digital environment, contemporary art environments and the freedom of the viewer
on the one hand and the unclassifiable, non-storable mass of images on the other hand are examined.
The study builds its philosophical intellectual structure in the aesthetic debate based on the ideas of
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Boliimii, plastik sanatlar, ORCID 0009-0006-3197-3886, tmatal@nku.edu.tr

Bagvuru Tarihi: 03.11.2024 Kabul Tarihi: 05.11.2024

52



mailto:tmatal@nku.edu.tr

Jacques Rancier. As a method, the study is guided by Rancier's analysis of images that evaluate art
aesthetically and bring philosophical debates up to date.

Key Words: Viever, Gaze, Art producer, Work of art, Aesthetics, Art.



OYKULU TURKULERDE GOC OLGUSU

Ummiigiilsim CANDEGER *

Ozet: Tiirk Dil Kurumu giincel sozliigiine gore go¢ ekonomik, toplumsal, siyasi sebeplerle bireylerin
veya topluluklarm bir iilkeden baska bir iilkeye, bir yerlesim yerinden baska bir yerlesim yerine gitme
isi; taginma, hicret, muhaceret olarak tanimlanmaktadir. Gogiin sebepleri de taniminda da yer aldig1 gibi
ekonomik, toplumsal ya da siyasi nedenler olabilmektedir. Bireylerin yasama alistiklar1 ortamlarindan
baska yerlere gitmesi kolay bir durum degildir. Bazen is-as i¢in bazen ise yerlesilen yerdeki yasam
kosullariin istenildigi kadar iyi olmamasi kisinin yerini yurdunu birakip gurbete gitmesine neden
olabilmektedir. Tiirkiiler Tiirk halkinin i¢inde bulundugu duygu durumlarini, acilarini, sevinglerini yani
kisaca yasanilan her tiirlii duyguyu ve 6zlemi iginde barindiran sézlii tiriinleridir. G6¢ etmenin insan
izerinde biraktig1 etkiyi kendi 6z kiiltiirii iginde nasil dile getirdiginin en canli 6rneklerini de tiirkiilerde
bulmak miimkiindiir. Bu ¢aligmada gdc¢iin insanlar tizerinde biraktigi etkileri ve bunlarin nasil dile
getirildigi tlirkiiler lizerinden arastirilmistir. Arastirmanin veri kaynagi Tirkiye Radyo Televizyon
Kurumu Miizik Dairesi Tirk Halk Miizigi Repertuvar Arsivi’dir. Arsivde yaklasik 6000 tiirkiiniin
icinde hikayesi olan tiirkiiler ele almmustir. Oykiisii olan tiirkiiler arasinda “gd¢” kelimesi ile tarama
yapilmis ve go¢ kelimesinin gectigi Oykiilii tiirkiiler calismaya esas alinmistir. Yapilan tarama
sonucunda Oykiisiinde go¢ kelimesinin gectigi 15 Kirtk Hava ile 10 Uzun Hava tiirkii bulunmustur.
Toplam 25 tiirkii ve kisaca tiirkiilerin 6ykiisii bu caligmada ele alinmistir. Calisgma sonunda gog
olgusunun tiirkiilere ve Tiirk halkinin bellegine nasil yansidigi ortaya konmustur.

Anahtar Kelimeler: Gog, Tirki, Hikaye, Kiiltiir.
MIGRATION IN THE TURKISH FOLK SONG WITH STORY

Abstract: According to the current dictionary of the Turkish Language Association, migration is defined
as the act of individuals or groups moving from one country to another, from one settlement to another,
due to economic, social and political reasons; moving, migration, emigrant. The reasons for migration,
as stated in its definition, can be economic, social or political. It is not easy for individuals to move from
their accustomed environments to other places. Sometimes for work and food, because the living
conditions in the place of settlement are not as good as desired, this can cause a person to leave their
homeland and go abroad. Folk songs are verbal products that contain the feelings, pains and joys of the
Turkish people, in short, all kinds of feelings and longings experienced. It is possible to find the most
vivid examples of how migration expresses the effect it leaves on people within their own culture in folk
songs. In this study, the effects of migration on people and how these are expressed are investigated
through folk songs. The research data source is the Turkish Radio and Television Corporation Music
Department Turkish Folk Music Repertoire Archive. In the archive, approximately 6000 folk songs with
stories were examined. A search was conducted with the word “migration” among the folk songs with
stories and the folk songs with stories in which the word migration was used were taken as the basis of
the study. As a result of the search, 15 Kirtk Hava and 10 Uzun Hava folk songs were found in which
the word migration was used in the story. A total of 25 folk songs and the short stories of the folk songs
were examined in this study. At the end of the study, it was revealed how the phenomenon of migration
was reflected in the folk songs and the memory of the Turkish people.

Key Words: Migration, Folk Song, Story, Culture.

* Dog. Dr., Osmaniye Korkut Ata Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tarih Boliimii, Tiirkiye
Cumbhuriyeti Tarihi ORCID: 0000-0002-6717-9311, E-Posta: ummugulsumcandeger@osmaniye.edu.tr

Bagvuru Tarihi: 25.09.2024 Kabul Tarihi: 27.09.2024

54




MEKANIN TASINABILIRLiGi: DO HO SUH’UN SANATINDA HAFIZANIN
YENIDEN INSASI

Yasemin KAPLAN CALIS*

Ozet: Bu calisma, Do Ho Suh’un taginabilir mekanlari iizerinden mekan ve hafiza arasindaki iliskiyi
betimleme yoOntemiyle incelemeyi amaglamaktadir. Giiney Koreli sanat¢i Do Ho Suh, gdg¢menlik
deneyiminden yola g¢ikarak mekanin fiziksel sinirlarinin 6tesinde bir hafiza tasiyicisi olabilecegini
savunur. Ozellikle kumas ve diger hafif malzemelerle yarattig1 seffaf mekan enstalasyonlari, bireyin
aidiyet duygusunu ve anilarini taginabilir bir hale getirir. Do Ho Suh’un eserleri, gegmise dair mekanlari
yeniden insa ederek hafizanin tagiabilirligini ve kimlikle olan bagini sorgular. “Home within Home /
Ev icinde Ev” gibi caligsmalarinda, ¢ocukluk evi ve Amerika’da yasadigi cesitli mekanlar kumas
formunda yeniden yaratilir; bdylece sanatci, bireyin mekansal ge¢misini fiziksel sinirlarin 6tesinde bir
tiir zihinsel haritaya doniistiiriir. Suh’un eserlerinde mekan, sadece fiziksel bir alan degil; anilarin ve
kimligin mekansal bir temsili olarak da karsimiza ¢ikar. Go¢men bir birey olarak kendi aidiyet hislerini
yeniden insa etmeye c¢alisan sanatgi, tasinabilir mekanlartyla hafizanin nasil  yeniden
kurgulanabilecegini arastirir. Suh’un tasinabilir mekanlari, izleyicilere ge¢misle kurduklart mekansal
baglar1 yeniden diisiinme firsati vermektedir. Do Ho Suh, gb¢menlik deneyiminin birey iizerindeki
etkilerini estetik bir formda yeniden iiretirken, bireysel ve kolektif hafizanin sinirlarini zorlar. Calisma,
Suh’un taginabilir mekanlari, hafizanin zamandan ve mekandan bagimsiz bir sekilde birey tlizerinde var
olmaya devam edebilecegini ortaya koyar ve ¢agdas sanatta mekansal hafizaya dair yeni bir perspektif
sunmaktadir.

Anahtar Kelimeler: Mekan, Hafiza, Resim, Do Ho Suh.
THE PORTABILITY OF SPACE: RECONSTRUCTING MEMORY IN DO HO SUH’S ART

Abstract: This study aims to analyse the relationship between space and memory through Do Ho Suh’s
portable spaces by using a descriptive method. The South Korean artist Do Ho Suh argues that space
can serve as a vessel for memory beyond its physical boundaries, inspired by his experience as an
immigrant. His transparent spatial installations, created especially with fabric and other lightweight
materials, allow the individual’s sense of belonging and memories to become portable. By
reconstructing spaces from the past, Suh’s works question the portability of memory and its connection
to identity. In pieces like “Home within Home”, childhood homes and various spaces he lived in the
United States are recreated in fabric form; thus, the artist transforms the individual's spatial past into a
kind of mental map beyond physical boundaries. In Suh’s works, space appears not only as a physical
area but also as a spatial representation of memories and identity. As an immigrant trying to reconstruct
his sense of belonging, the artist explores how memory can be reconfigured through portable spaces.
Suh’s portable spaces give viewers the opportunity to rethink their spatial connections with the past.
While aesthetically reproducing the effects of the immigrant experience on the individual, Do Ho Suh
challenges the boundaries of individual and collective memory. Study, Suh’s portable spaces reveal that
memory can continue to exist on the individual independent of time and space, and offer a new
perspective on spatial memory in contemporary art.

Key Words: Space, Memory, Art, Do Ho Suh.
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ARISTOTELES’IN POETIKASI UZERINE BiR DEGERLENDIRME

Yildirnm Onur ERDIiREN*

Ozet: Aristoteles'in Poetika adl1 eseri, antik Yunan edebiyati ve estetigi iizerine 6nemli bir ¢caligmadir.
Bu eser, ozellikle tragedya ve epik siir iizerine yogunlasir. Aristoteles, sanatin dogasini, islevini ve
etkisini incelerken, sanatsal yaratim siirecini analiz eder. Poetika adli eserde tragedyanin ogeleri,
karakter gelisimi, ¢atisma, katarsis gibi kavramlar detayli bir sekilde ele alinir. Aristoteles, sanatin
izleyicide duygusal bir etki yaratma kapasitesine vurgu yapar. Ayrica, sanatin gerceklikle olan iliskisini
ve sanat¢inin roliinii tartigir. Bu eser, edebiyat teorisi ve elestirisi agisindan biiyiik bir etki yaratmis, pek
¢ok sonraki diislinilir ve sanat¢i igin bir referans noktasi olmustur. Aristoteles, tragedyanin amacini
izleyicide korku ve merhamet duygularin1 uyandirarak katarsis saglamak olarak tanimlar. Tragedyanin
temel unsurlar1 arasinda karakter, olay, diislince, dil, miizik ve sahne diizeni bulunur. Karakterlerin
yiiksek niteliklere sahip olmasi ve felakete ugramasi gerektigini savunur. Ayrica, olaylarin birbiriyle
mantiksal bir baglant1 i¢inde olmasi gerektigine vurgu yapar. Aristoteles, epik siiri, tragedya ile
karsilastirarak ele alir. Epik eserler daha genis bir zaman ve mekan yelpazesine yayilabilir. Edebi bigim
ve anlatim tarzi bakimindan 6zgiirlilk saglar. Eser, sanatsal yaratimin dogasina dair derin bir analiz sunar
ve sanatin insan hayatindaki yerini sorgular. Aristoteles, sanatin, gercekligin bir yansimasi oldugunu ve
duygusal bir deneyim sunarak izleyiciyi egitme giiciine sahip oldugunu belirtir. Poetika, edebiyat teorisi
acisindan doniim noktasi olmus, sonraki donemlerde pek ¢ok diisliniirii etkilemistir. Bu ¢alismada,
Aristoteles’in Poetika adli eserinde yer alan kavramsal agidan irdelenecektir.

Anahtar Kelimeler: Aristoteles, Poetika, Sanat, Siir.
AN EVALUATION ON ARISTOTLE'S POETIKS

Abstract: Aristotle's Poetics is an important work on ancient Greek literature and aesthetics. This work
focuses particularly on tragedy and epic poetry. While examining the nature, function and effect of art,
Aristotle analyzes the process of artistic creation. In Poetics, the elements of tragedy, character
development, conflict and catharsis are discussed in detail. Aristotle emphasizes the capacity of art to
create an emotional effect on the viewer. He also discusses the relationship of art to reality and the role
of the artist. This work has had a great impact on literary theory and criticism, and has been a reference
point for many later thinkers and artists. Aristotle defines the purpose of tragedy as providing catharsis
by arousing feelings of fear and compassion in the viewer. The basic elements of tragedy include
character, event, thought, language, music and stage setting. He argues that the characters must have
high qualities and suffer disaster. He also emphasizes that the events must be in a logical connection
with each other. Aristotle compares epic poetry to tragedy. Epic works can span a wider range of time
and space. They provide freedom in terms of literary form and narrative style. The work offers a deep
analysis of the nature of artistic creation and questions the place of art in human life. Aristotle states that
art is a reflection of reality and has the power to educate the viewer by providing an emotional
experience. Poetics has been a turning point in terms of literary theory and has influenced many thinkers
in later periods. In this study, the conceptual perspective in Aristotle's work Poetics will be examined.

Key Words: Aristotele, Poetika, Art, Poem.
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AVRUPA’DAN AMERIKA’YA SANAT VE EGITiMIN DENEYSEL ONCUSU:
LAZSLO MOHOLY-NAGY

Zekiye Aslihan KUSOGLU*

Ozet: 20.yiizyilin baginda ortaya ¢ikarak yogunlukla bigim arayisinda birbirini asan Modern sanat
akimlan icerisinde kendisi arayan ve bulan sanat¢ilar nadir olarak karsimiza ¢ikar. Bunlardan biri olan
Lazslé Moholy-Nagy’nin beslendigi ve etkiledigi akimlarin yogunlugunun yani sira sanatta onu siirekli
ileriye gdtiiren deneysel meraki ve azmi ile sanat egitiminde genis bir cografyada biraktigi ilham verici
etki onu geri kalan sanatgilardan da biiyiik lglide ayirmaktadir. Macaristan dogumlu sanat¢1 Lazslo
Moholy-Nagy, 6nce Dada gibi dénemin kavram yogunlugu yiiksek, sorgulayici ve sarsict akimi ile
icerik acisindan sekillendikten sonra sanat alaninda bir¢ok teknige hakimiyeti ile bicimsel yonii daha
yogun akimlarda arayiglarina devam etmistir. Bu arayis onu Siiprematizm, Konstriiktivizm akimlarinda
tasarimin temel formlarina dondiirmiis ve asil etkisini Bauhaus Okulu’nda vermeye baglamistir. Isiga
olan ilgisi ile burada fotograf, fotomontaj ve fotogramlar (kamera veya negatif kullanmadan yaratilan
fotograf) ile etki yaratirken seffaf pleksiglas, metal ve ampullerden 15181n dolastig1 heykeller ile Kinetik
Sanatin da oOnciilerinden sayilir. Dessau’daki Bauhaus Okulu’nun Nazi baskisi sirasinda kapatilmasi,
Avrupa’nin sanat egitimi agisindan en 6nemli merkezinin yok olmasi anlamina gelmistir. Fakat ABD’ye
giderek Chicago’da Bauhaus’un yeniden kurulmasini ve ekoliin devamini saglayan Lazslé Moholy-
Nagy, sanat egitiminde kitalararasi bir hizmet vererek idealizmini siirdiirmiistiir. Bu arastirmada Macar
asilli sanat¢1 Lazslo Moholy-Nagy’nin sanatt donemsel olarak ele alinmis, sanatini olusturan temel
unsurlar incelenmistir. Bunun yani sira sanatini ileriye gotiiren ve onu ¢agdaslar1 arasinda farkli ve 6ncii
konuma yerlestiren etmenler de taranmis, son olarak da egitimciligi ve bunun diinya sanatinin gelisimi
tizerindeki rolii arastirilmustir.

Anahtar Kelimeler: Lazslé Moholy-Nagy , Bauhaus, Kinetik sanat, Fotogram, Isik probu.

EXPERIMENTER PIONEER OF ART AND EDUCATION FROM EUROPE TO AMERICA:
LAZSLO MOHOLY-NAGY

Abstract: At the beginning of the 20th century, we rarely encounter artists who seek and find themselves
in the Modern art movements that transcend each other in the search for form. Lazsl6 Moholy-Nagy,
one of these artists, is largely distinguished from the rest by the intensity of the movements he was fed
and influenced by, as well as his experimental curiosity and perseverance that took him constantly
forward in art, and the inspiring influence he left on a wide geography in art education. Hungarian-born
artist Lazslo Moholy-Nagy was first shaped in terms of content by the concept-intensive, questioning
and shocking movements of the period such as Dada, and then continued his search for more formally
intense movements with his mastery of many techniques in the field of art. This search led him back to
the basic forms of design in the Suprematism and Constructivism movements, and he began to exert his
main influence at the Bauhaus School. With his interest in light, he made an impact here with
photography, photomontage and photograms (photographs created without using a camera or negative),
while he is also considered one of the pioneers of Kinetic Art with sculptures in which light circulates
through transparent plexiglass, metal and light bulbs. The closure of the Bauhaus School in Dessau
during the Nazi oppression meant the destruction of Europe's most important center for art education.
However, Lazsld6 Moholy-Nagy, who traveled to the United States, reestablished the Bauhaus in
Chicago and ensured the continuation of the school, continued his idealism by providing an
intercontinental service in art education. In this study, the art of Hungarian-born artist Lazsl6 Moholy-
Nagy is analyzed periodically and the basic elements that constitute his art are examined. In addition to
this, the factors that took his art forward and placed him in a different and pioneering position among
his contemporaries were also examined, and finally, his education and its role in the development of
world art were investigated.

Key Words: Lazsl6 Moholy-Nagy , Bauhaus, Kinetic art, Photogram, Light Probe
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SELF-REFLEXIVITY IN JEAN-LUC GODARD’S UNE FEMME EST UNE
FEMME (1961)

Ziihre Canay GUVEN*

Abstract: The concept of self-reflexivity, with roots in philosophy and psychology, refers to the mind’s
ability to reference itself. In cinema, this manifests as the film or director pointing to themselves within
the narrative. In film studies, self-reflexivity is explored through terms like “film within a film,” camera
awareness, and self-referencing films. Stam (2014) identifies three key moments that promoted the
concept: (a) the self-conscious novel in the Cervantes tradition, (b) Brechtian aesthetics in political
theatre, and (c) Godard’s films, which have profoundly impacted cinema history through this form. In
cinematic self-reflexivity, political discourse plays a crucial role. The director’s self-referential approach
invites active audience participation, creating an intertextual bond between viewer and filmmaker. This
equalizes the relationship between audience, text, and director, encouraging the audience to engage with
political themes beyond the conventional narrative cinema experience. By destabilizing traditional
narrative structures, self-reflexivity in cinema pushes the boundaries of how films can communicate
meaning and involve their audiences in critical reflection. This paper examines Jean-Luc Godard’s Une
femme est une femme (1961), which incorporates self-reflexive cinema’s elements through satire,
parody, and musical motifs. While the film appears comedic on the surface, it builds a deeper political
discourse on performative gender roles. Through a Brechtian aesthetic that breaks the fourth wall and
employs the “film within a film” concept, the study will explore the textual and formal aspects of
political gender roles within the framework of self-reflexive cinema. In this context, Godard’s
innovative narrative techniques will be analysed to demonstrate how self-reflexivity can challenge
conventional representations of gender and power dynamics.

Key Words: Self-reflexivity, Une Femme est Une Femme, Gender Roles, Cinematic Thinking,
Brechtian Aesthetics.

SINEMADA OZDUSUNUMSELLIGIN JEAN LUC GODARD’IN UNE FEMME EST UNE
FEMME (1961) FILMINDEKI iZDUSUMLERI

Ozet: Ozdiisiinmsellik kavramimin niianslarma baktigimizda bu kavramin felsefe ve psikolojiden
devsirildigini gérmekteyiz. Bu baglamda zihnin kendi kendini referans almasi olarak ifade edilebilir.
Zihnin kendisini nesne olarak referans almasi ve referans olarak vermesi ile sinemada filmin yonetmenin
veya bizzat filmin kendisine igaret etmesi olarak tezahiir etmektedir. Literatiire baktigimizda
Ozdusliniimsellik film ¢alismalarinda film iginde film, kamera farkindalig1, kendisine referans veren film
gibi kavram kiimeleri ile tartisilmaktadir. Stam (2014) 6zdiisiiniimselligi {i¢ 6nemli sanatsal momentum
ile kavramsallastirir: (a) Cervantes gelenegindeki 6z bilingli roman (b) politik tiyatro bigcimi olarak
Brechtyen estetik (¢) bu bi¢imden etkilenerek sinema tarihine damga vuran Godard filmleri. Sinema
yansimalarindaki niianslara baktigimizda 6zdiisiiniimsellikte politik soylem dikkat ¢ekicidir. Yazarin ve
yonetmenin kendi kendisine referans vermesi daha biiyiik bir perspektifte izleyiciye aktif katilima
davettir. Bu sdylemsel iliskide yonetmen ve izleyici arasinda metinlerarasi bir bag kurulur ve bu bag
izleyici-metin-yonetmen denklemindeki Ogelerin esit konumunu imler. Bir bagka ifadeyle anlati
sinemasinin yonlendirici unsurlarindan daha farkli olarak izleyici politik bir sdylemin igerisine dahil
edilerek sinemasal diiglinmenin kapilari agilmaktadir. Bu ¢alismada 6zdiisiiniimsel sinemanin 6gelerini
pek ¢ok boyutuyla sinemasinda isleyen Jean Luc Godard’in 1961 yapimi Une Femme est Une Femme
ele alinacaktir. Film kadm-erkek iliskisi denklemini taglama, parodi ve miizikal ogelerle islemekte,
goriiniir ylizeyde komedi 6zellikleri tagirken, derinlerde ise performatif cinsiyet rollerine dair politik bir
sOylem insa etmektedir. Brechtyen estetik ile dordiincii duvarin yikilmasi ve film i¢inde film kavramlari
ekseninde bu politik cinsiyet rollerine dair metinsel ve bigimsel analiz 6zdiisiiniimsellik kavraminin
actig1 sinematik diistinme kapsaminda tartigilacaktir.

Anahtar Kelimeler: Ozdiisiiniimsellik, Une Femme est Une Femme, Performatif Cinsiyet Rolleri,
Sinematik Diisiinme.
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INSANIN EVRENDE MUTLULUK ARAYISINDAKI YOLCULUGU

Dalila OZBAY*

Ozet: Her ¢agda, her toplumdaki insanlar evrenin gizemini ve mutlulugu arama igerisinde olmuslardir.
Bu sorgulama ve spritiiali arama toplumsal, kiiltiirel ve sanatsal alanlarda kendini gostermistir. Sanat
tiirlerinden biri olan tiyatroda da Belgikali yazar ve sair Maurice Maeterlinck, yazdig tiyatro eserinde
bu konuyu islemistir. Eser, ilk defa Moskova Sanat Tiyatrosu’nda ardindan Broadway’de sergilenmistir.
Mutluluk simgesi olan “Mavi Kus™un aranilmasi iki ¢ocugun bir diis oyunu i¢inde, diinyanin gizini,
hayvanlar ve nesnelerin ruhunu arama, periler, kedi ve kopegin ruhu; siit, ates, su, 151k, ekmek ve seker;
peri sarayi, bellek iilkesi, 6lmiis biiyilkanne, biiyiikbaba ve kardesler; gece, hayaletler, hastaliklar,
dehset; yildizlar ve ciy; 151k, seving, yoksulluk ve yazgi; biitiin bunlar, egretilemeli bir anlatimla, mekan
ve zaman sinirlart disinda verilmistir. Diis sonrasi hi¢bir yerde Mavi Kus’u bulamayan c¢ocuklar,
uyaninca mutlulugu bulurlar. Eser, evrenin diizenini ve gizemini felsefi bir endiseyle sorgulamaktadir.
Eserde yer alan Mavi Kus, baska sanat¢ilarda oldugu gibi benim de c¢alismalarimi iiretirken esin
kaynagim olmustur. Bu ¢aligmalarimin amaci, hem i¢imizdeki derinliklerde gizli kalmis olan mutluluk
arayisini ortaya koymak hem de ¢ocuklugumuzdaki hayal diinyamiza kapilar1 aralamaktir.

Anahtar Kelimeler: Mavi Kus, Mutluluk, Sanat, Evrenin Diizenini Sorgulama, Egretileme.
PERSON’S ODYSSEY FOR THE SEARCH OF TRUTH IN THE UNIVERSE

Abstract: In every age, people in every society have been in search of the mystery of the universe and
happiness. This questioning and spiritual search has manifested itself in social, cultural and artistic
fields. In theater, which is one of the art forms, Belgian writer and poet Maurice Maeterlinck dealt with
this subject in his theater work. The work was first performed at the Moscow Art Theater and then on
Broadway. The search for the “Blue Bird”, the symbol of happiness, is depicted in a dream play of two
children, searching for the mystery of the world, the souls of animals and objects; the souls of fairies,
cats and dogs; milk, fire, water, light, bread and sugar; the principle of memory, dead grandparents and
siblings; night, ghosts, terror; stars and dew; light, joy, poverty and fate; all these are given in a twisted
narrative, outside the limits of space and time. The children, who cannot find the Blue Bird anywhere
after the dream, find happiness when they wake up. The work questions the order and mystery of the
universe with a philosophical concern. The Blue Bird in the work has been my source of inspiration
while producing my works, as it is for other artists. The aim of these works is both to reveal the search
for happiness hidden deep within us and to open the doors to our childhood imagination.

Key Words: Blue Bird, Happiness, Art, Questioning the Balance of the Universe, Metaphor.
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Graviir Sergisi

“AKIs”
Melihat TUZUN*

Ozet: Su akar; zaman, hayat ve en 6nemlisi dmriimiiz gibi. Su, yasamdir ve siirekli akistadir. Suyun hi¢
durmamasi, strekli akigta olmasi, durmamasi, degismesi, doniismesi gerekiyor. Tipki hayat gibi.
Omriimiiz de suyun asag1 yonde oldugu gibi hep gelecege dogru akar, geriye doniisii yoktur. Omriimiiz
durmaksizin akan kiigiik kiigiik anlarin, anlarin birlesmesinden ibarettir. Animasyonlar ya da video
dosyalarindaki goriintiilerin karelerden olugmasi gibi. Hayat yolculugunda akisin farkinda olmak,
coskuyla an1 yagamak, yasayabilmek 6nemlidir. Yasadigimiz higbir an bir daha yasanamaz ve eger an’1
aniya doniistiiremezsek 6mre pek bir sey katmayacaktir. Tek gercek halen yasadigimiz, tam da su andir.
Zaman durmaksizin akarken dmriin en kotii olaylarini bile unutturabildigi gibi, gergek sanat eserlerini
klasiklestirerek Oliimsiizliik kapisini sanatgiya agmaktadir. Doga iginde, 6mriin akiginda anilardan,
dogadan siiziilen anlar eserlerde yansitiliyor. 2024 yilinda Japonya, Kazakistan ve Makedonya’da
“Kirint1 Zamanlar”, “Secilmis Zamanlar” “Pargalanmis Zamanlar” gibi zaman serisinin devami olan
“Akis/ Streaming” adl1 bu sergide, graviir teknikleri ve viskozite ile yapilmis eserler sergilenecektir.

Anahtar Kelimeler: Akis, Zaman, Eser, Graviir

Engraving Exhibition

“STREAMING”

Abstract: Water flows; like time, life and most importantly our life. Water is life and is in constant
flow. Water should never stop, should be in constant flow, should not stop, should change, should
transform. Just like life. Our life also flows towards the future like water downwards, there is no turning
back. Our life is made up of small moments, moments that flow continuously. Just like images in
animations or video files are made up of frames. It is important to be aware of the flow in the journey
of life, to live the moment with enthusiasm, to be able to live. No moment we live can be lived again
and if we cannot turn the moment into a memory, it will not add much to life. The only reality is the
moment we are still living, right now. While time flows continuously, it can make us forget even the
worst events of life, and it opens the door to immortality for the artist by making real works of art classic.
Moments filtered from memories, from nature in the flow of life are reflected in the works. In 2024,
works made with engraving techniques and viscosity will be exhibited in this exhibition called
“Streaming”, which is a continuation of the time series such as “Fragmented Times”, “Selected Times”
and “Broken Times” in Japan, Kazakhstan and Macedonia.

Keywords: Flow, Time, Work, Engraving
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YILDIRIM ONUR ERDIREN KiSiSEL SERGI “ORAN VE SIMETRIi”

Yildirnm Onur ERDIiREN*

Ozet: Resim sanatinda oran ve simetri, kompozisyonun temel unsurlarindandir ve bir eserin estetik
degerini biiyiik 6l¢iide etkiler. Oran, bir eserdeki nesnelerin, bigimlerin veya alanlarin birbirine olan
iliskisidir. lyi oranlar, izleyicide denge ve uyum hissi yaratir. Simetri ise, bir eserdeki unsurlarin belirli
bir eksen etrafinda dengeli ve diizenli bir sekilde yerlestirilmesidir. Simetrik kompozisyonlar, genellikle
dengeli ve sakin bir goriiniim sunar. Asimetrik simetri ise, dengesiz ama uyumlu bir goriiniim saglar ve
dinamik bir etki yaratabilir. Resim sanatini estetik ¢6ziimlerken nesnelerin oran, simetri uyumu ve tuvale
yerlestirilmesi bakimindan uyum iginde olup olmadiginin, nesnelerin yon ve bosluk olarak orantili
yerlestirildiginin de incelenmesi onemlidir. Oran ve simetri kavramlarini irdeleyen Yildinm Onur
Erdiren, nesneleri soyut ve geometrik formlarla bir araya getiriyor.

Anahtar Kelimeler: Yildirim Onur Erdiren, Oran, Simetri.
YILDIRIM ONUR ERDIREN SOLO EXHIBITION “RATIO AND SYMMETRY”

Abstract: In painting, proportion and symmetry are the basic elements of composition and greatly affect
the aesthetic value of a work. Proportion is the relationship between objects, forms or areas in a work.
Good proportions create a sense of balance and harmony in the viewer. Symmetry, on the other hand, is
the balanced and orderly placement of elements in a work around a certain axis. Symmetrical
compositions usually present a balanced and calm appearance. Asymmetrical symmetry, on the other
hand, provides an unbalanced but harmonious appearance and can create a dynamic effect. When
analyzing painting aesthetically, it is important to examine whether objects are in harmony in terms of
proportion, symmetry harmony and placement on the canvas, and whether objects are placed
proportionally in terms of direction and space. Yildirim Onur Erdiren, who examines the concepts of
proportion and symmetry, brings objects together with abstract and geometric forms.

Key Words: Yildirim Onur Erdiren, Ratio, Symmetry.
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SPOR BIiLIMLERI SEMPOZYUMU

SPOR BiLiMLERi FAKULTESIi OGRENCILERININ YASAM DOYUM
DUZEYLERININ INCELENMESI (SDU ORNEGI)

Abdullah Yavuz AKINCI*

Ozet: Bu arastirmanin amact; spor bilimleri fakiiltesi 6grencilerinin yasam doyum diizeylerinin cesitli
degiskenlere gore incelenmesidir. Arastirmaya, Siileyman Demirel Universitesinde 6grenim géren 414
(187 erkek ve 227 kadin) kisi katilmigtir. Aragtirmada, arastirmacilar tarafindan hazirlanan Kisisel Bilgi
Formu, Diener vd. (1985) tarafindan gelistirilen ve Tiirk¢ce uyarlamasi Durak vd. (2010) tarafindan
yapilan Yasam Doyum Olgegi: YDO (The Satisfaction with Life Scale: SWLS)” kullamilmustir.
Verilerin analizinde; dogrulayici faktor analizi ve giivenirlik degerleri test edilmis, verilerin normal
dagilim gosterdigi tespit edilmistir. Olgegin toplam cinsiyet, yas, boliim ve GANO degiskenleri olarak
incelenmistir. Verilerin analizinde tamimlayic1 istatistiksel teknikler kullamlmis. ikili grup
karsilastirmalarinda bagimsizlik 6rneklem t testi, ¢oklu grup karsilastirmalarinda ise tek yonlii varyans
analizi testleri uygulanmistir. Gruplar arasinda farkliliklarin ortaya konulmasinda Bonferroni testi
uygulanmistir. Anlamlilik diizeyi p<,05 olarak kabul edilmistir. Arastirmanin bulgularinda;
katilimeilarin cinsiyet, yas ve GANO degiskenlerine gore 6lgek toplam puaninda anlamli bir iligki tespit
edilmezken, boliim degiskenine gore Olgek toplam puaninda anlamli bir iliski tespit edilmis olup,
anlamliligin 6gretmenlik boliimii ile yoneticilik boliimii arasinda oldugu goriilmiistiir. Sonug olarak;
spor bilimleri fakiiltesi 6grencilerinin yasam doyum diizeylerinde cinsiyet, yas ve genel akademik not
ortalamasinin bir etkisi olmayip, 6grenim gordiikleri boliimlerin anlamli bir farklilik olusturmaktadir.

Anahtar Kelimeler: Spor Bilimleri Fakiiltesi, Yasam Doyum.

AN INVESTIGATION OF LIFE SATISFACTION LEVELS OF STUDENTS OF THE
FACULTY OF SPORT SCIENCES (SDU SAMPLE)

Abstract: The aim of this study is to examine the life satisfaction levels of sport sciences faculty students
according to various variables. A total of 414 (187 male and 227 female) students studying at Siileyman
Demirel University participated in the study. In the study, Personal Information Form prepared by the
researchers, Life Satisfaction Scale developed by Diener et al. (1985) and adapted into Turkish by Durak
et al. (2010): The Satisfaction with Life Scale (SWLS)” was used. In the analysis of the data,
confirmatory factor analysis and reliability values were tested, and it was determined that the data
showed normal distribution. The total scale was analyzed as gender, age, department, and GPA
variables. Descriptive statistical techniques were used to analyze the data. Independence sample t-test
was used in paired group comparisons and one-way analysis of variance tests were used in multiple
group comparisons. Bonferroni test was applied to reveal differences between groups. Significance level
was accepted as p<.05. In the findings of the study, while no significant relationship was found in the
total score of the scale according to the gender, age and GPA variables of the participants, a significant
relationship was found in the total score of the scale according to the department variable, and it was
seen that the significance was between the teaching department and the management department. As a
result, gender, age, and GPA have no effect on the life satisfaction levels of the students of the Faculty
of Sport Sciences, but the departments they study make a significant difference.

Key Words: Faculty of Sport Sciences, Life Satisfaction.
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JANDARMA SUBAY VE ASTSUBAYLARINDA SPORUN MESLEKI
GELISIMLERINE ETKIiSI (ANKARA iLi ORNEGI)

Ahsen AY* & Sthmehmet YiGiT*

Ozet: Arastirmanin amaci Ankara ilinde egitim goren Subay ve Astsubay &grencilerinin egitimleri
stiresince yaptiklart sporun gelisimlerine etkisini hem de bos zamanlarinda yapilan fiziksel aktivitenin
gelisimlerine etkisinin incelenmesidir. Bu amag dogrultusunda calismaya katilan Ankara Ilinde egitim
gormekte olan 32 Subay ve 42 Astsubay dahil edilmistir. Calismamizin sonucunda modern diinyada
hizla gelisen teknolojinin insan giliciine duyulan gereksinimi azaltmasi ve bunun sonucunda insanin
dogal yapisina uymayan bir yasam bicimiyle is ve sosyal ¢cevreden gelen baskilar insanlar etkisini spor
yoluyla azaltildig1 goriilmiistiir. Sporun insanlarin kisiliklerini olumlu yonde sekillendiren bir kavram
olmasi sporun kisilerin kendilerini yetistirmesi ve gelistirmesinde 6nemli dlgilide etkiledigi gorilmiistiir.
Sporun Kkisilerin psiko-sosyal gelisiminde 6nemli bir yeri oldugu insanlarin sosyal ve psikolojik
bakimdan aktif kilmanin en kolay yolu spordan gectigi bilinmektedir. insanlar spor sayesinde birgok
farkl1 ortam, diisiince ve kiiltiirden insanlarla etkilesimde bulunurlar. insanlarin sosyallesmesi ve kendini
ifade edebilmesinde kullanilan en biiyilik aractir. Calisma kapsaminda mesleki gelisim genel olarak;
yenilikleri takip etmek, kendini yenileme ve mesleki yeterliliklerin gelistirilmesi olarak ifade edilmistir.
Astsubay ve Subay Ogrencilerini alanlariyla ilgili bilgi becerine ve alanlarinin gerektirdigi mesleki
gelisimlerine sporun olumlu katki sagladigi ve meslege uyumluluklarinin sporla beraber yiikseldigi
goriilmustiir. Mesleki anlamda gelisimlerini desteklemek amagh kurs, seminer ve spor gibi etkinliklere
katildiklarini, diploma ve sertifika veren programlara gittiklerini belirtmislerdir. En etkili bulduklar
etkinlik ve programlar ise spor oldugu tespit edilmistir. Subay ve Astsubaylarin mesleki gelisimlerinin
iizerinde sporun faydalarindan kendilerini iyi hissettikleri calismamizda tespit edilmistir.

Anahtar Kelimeler: Subay, Astsubay, Spor, Mesleki Geligim.

THE IMPACT OF SPORTS ON THE PROFESSIONAL DEVELOPMENT OF
GENDARMERIE OFFICERS AND NON-COMMISSIONED OFFICERS (EXAMPLE OF
ANKARA PROVINCE)

Abstract: The aim of the research is to investigate the effect of sports played by Officer and Non-
Commissioned Officer students studying in Ankara Province on their development during their
education, as well as the effect of physical activity performed in their free time on their development.
For this purpose, 32 Officers and 42 Non-Commissioned Officers studying in Ankara Province who
participated in the study were included. As a result of our study, it has been seen that rapidly developing
technology in the modern world reduces the need for human power, and as a result, pressures from the
work and social environment with a way of life that does not correspond to the natural structure of a
person reduce the impact of people through sports. Since sports is a concept that shapes people's
personalities in a positive way, it has been seen that sports significantly affects people's self-education
and development. It is known that sports have an important place in the psycho-social development of
people, and the easiest way to make people socially and psychologically active is through sports. People
interact with people from many different environments, thoughts and cultures thanks to sports. It is the
biggest tool used for people to socialize and express themselves. Within the scope of the study,
professional development is generally expressed as following innovations, self-renewal and the
development of professional competencies. It has been seen that sports make a positive contribution to
the knowledge skills of non-commissioned Officers and Officer cadets about their fields and the
professional development required by their fields, and their compatibility with the profession increases
with sports. They stated that they participated in events such as courses, seminars and sports to support
their professional development, and that they went to programs that provided diplomas and certificates.
It has been found that the activities and programs they find most effective are sports. It has been
determined in our study that Officers and Non-commissioned officers feel good about the benefits of
sports on their professional development.

Key Words: Officer, Sergeant, Sport, Professional Development.
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-BU SUNUM YAPILMAMISTIR-

SPOR BIiLIMLERI FAKULTESI OGRENCILERININ KARIYER
FARKINDALIK DURUMLARI VE KARIYER PLANLARI iLISKiSi

Aylin GORAL*

Ozet: Arastirmada spor bilimleri fakiiltesi dgrencilerinin kariyer farkindalik durumlar1 ve kariyer
planlar iligkisi incelenmistir. Orneklem grubu Mehmet Akif Ersoy Universitesi spor bilimleri
fakiiltesinde 6grenim goren 164 erkek, 170 kadin olmak tizere toplam 334 kisiden olugsmaktadir.

Kisisel bilgilerin elde edilmesi i¢in arastirmaci tarafindan hazirlanan kisisel bilgi formu, kariyer
farkindaliklarinin belirlenebilmesi i¢in ise Yasar ve Sunay (2019) tarafindan gelistirilmis kariyer
farkindalik 6lgegi kullanmilmistir. Elde edilen verilerin varyans ve homojenlikleri test edilerek pearson
correlation testi kullanilmistir. Verilerin istatistiksel analizinde ve yorumlarda, p<0,05 anlamlilik diizeyi
dikkate almmistir. Cronbach Alpha degeri kariyer farkindaligi i¢in 0,88 olarak hesaplanmstir.
Katilimeilarin Kariyer Planlama Toplam Puanlarmin ve Mesleki Kariyer Farkindalik Toplam
puanlarinin yiiksek oldugu Kariyer Planlamalari toplami ile Mesleki Kariyer Farkindaliklar1 toplam
puaninda ve tiim alt boyutlarinda pozitif iligki tespit edilmistir.

Sonugta; kariyer farkindaligi, dogru kariyer tercihleri yapabilmek igin 6nemli bir kavram olarak
karsimiza ¢ikmaktadir. Kariyer farkindaliginin, karar verme siireglerinde 6nemli bir yere sahip oldugunu
ifade eden literatiirdeki arastirmalar ve ¢alismamiz, 6grencilerin kariyer tercihlerinin, karar verme
siireglerinde olduk¢a biiyilk oneme sahip oldugu, dogru kariyer tercihlerinin hayatlarini dogru
sekillendirecegi anlagilmigtir.

Anahtar Kelimeler: Kariyer, Kariyer Farkindaligi, Kariyer Planu.

RELATIONSHIP BETWEEN CAREER AWARENESS STATUS AND CAREER PLANS OF
FACULTY OF SPORTS SCIENCES STUDENTS

Abstract: The study examined the relationship between career awareness and career plans of students
at the faculty of sports sciences. The sample group consisted of a total of 334 people, 164 male and 170
female, studying at the faculty of sports sciences at Mehmet Akif Ersoy University. A personal
information form prepared by the researcher was used to obtain personal information, and a career
awareness scale developed by Yasar and Sunay (2019) was used to determine career awareness. The
variance and homogeneity of the obtained data were tested using the Pearson correlation test. In the
statistical analysis and interpretation of the data, a significance level of p<0.05 was taken into account.
Cronbach's Alpha value was calculated as 0.88 for career awareness. A positive relationship was found
between the total score of Career Planning, where the participants' Career Planning Total Scores and
Vocational Career Awareness Total scores were high, and the total score of Vocational Career
Awareness and all its sub-dimensions. As a result; career awareness emerges as an important concept
for making the right career choices. Research in the literature and our study, which state that career
awareness has an important place in decision-making processes, have shown that students' career
preferences have great importance in decision-making processes and that the right career choices will
shape their lives correctly.

Key Words: Career, Career Awareness, Career Planning.
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BEDENSEL ENGELLI PROFESYONEL AMPUTE FUTBOLCULARIN SOSYAL
GUVENLIK KONUSUNDAKIi FARKINDALIK DUZEYLERIi

Ibrahim DALBUDAK" & Sakir SELCUK*& Esra TEKIN***

Ozet: Bu arastirmanin amaci, bedensel engelli profesyonel ampute futbolcularin sosyal giivenlik
(saglik) konusundaki farkindalik diizeylerinin arastirilmasi ve sosyo demografik dzelliklerine gore ¢ikan
sonuclarin degerlendirilmesidir. Aragtirmanin 6rneklemini Tiirkiye’deki kuliiplerde spor yapan toplam
123 bedensel engelli profesyonel ampute futbolcularin katilimi ile yapilmistir. Katilima goniillilik
esasina dayanmaktadir. Demografik o6zellikleri belirlemeye yonelik kisisel bilgi formu ile Amcaoglu
(2015) tarafindan gelistirilen profesyonel sporcularin sosyal giivenlik konusundaki farkindaliklarim
Olemek igin gelistirilen 6lgek kullanilmistir. Elde edilen veriler SPSS 22,00 istatistik paket programi ile
analiz edilmistir. Verilerin degerlendirilmesinde “Mann-Whitney U testi” ve “Kruskal-Wallis tek yonlii
varyans analizi (K-W ANOVA)” testleri ile gruplar arasi farkliliklar ve “Dunn Bonferroni” testi ile
yapilmistir. Bedensel engelli profesyonel ampute futbolcularin yas gruplarina gore, lisanshi olarak futbol
oynama siirelerine gore, bir saglik sorunu ile karsilagildiginda gidilen saglik kurulusu tiiriine gore
statistiksel olarak anlamli bir farklilik géstermezken(p>0,05), egitim durumlarina goére, spor yapma
stirelerine gore, sosyal glivenceye sahip olma durumlarina gore istatistiksel olarak anlamli farklilik
gostermektedir(p<0,05). Caligmanin sonucunda, bedensel engelli profesyonel ampute futbolcularin
sosyal giivenlik (saglik) konusundaki farkindalik diizeylerinin iyi oldugu, istenilen diizeyde oldugu ve
aralarinda ¢ok farkliliklarin olmadig: goriilmektedir. Bedensel engelli profesyonel ampute futbolcularin
sosyal giivenlik (saglik) konusundaki farkindalik diizeylerinin tespit edilmesi son derece etkilidir.
Bedensel engelli profesyonel ampute futbolcularin sosyal giivenlik (saglik) konusundaki bilgilerinin
yeterli oldugu tespit edilmistir. Bu sonug neticesinde spor bilimleri fakiiltelerinin, spor bakanliginin ve
kuliiplerin/federasyonlarinin sosyal giivenlik (saglik) konusunda yeterli bilgilerinin olmamasi veya
bilgilendirme eksikliginden dolay1 yapilan ¢alismanin 6énemli rol oynadigini s6yleyebiliriz. Bedensel
engelli profesyonel ampute futbolcularin sosyal giivenlik (saglik) konusundaki farkindalik diizeylerinin
tespit edilerek sosyal giivenlik (saglik) konusundaki bilgilerinin bilinmesinde etkili oldugu sdylenebilir.
Sosyal giivenlik (saglik) konusundaki farkindalik diizeylerinin istenilen diizeyde olmasi igin spor
bilimleri fakiiltelerinin, spor bakanliginin ve kuliiplerin/federasyonlariyla baglanti kurularak gerekli
bilgilendirmeye yapilarak bu bilgi eksikligi ortada kaldirilmis olacaktir.

Anahtar Kelimeler: Bedensel Engelli, Ampute Futbolcu, Yasal Farkindalik, Sosyal Haklar, Saglik
Giivencesi.

PAPERS TITLE (English) AWARENESS LEVELS OF PROFESSIONAL AMPUTEE
FOOTBALL PLAYERS WITH PHYSICAL DISABILITIES ON SOCIAL SECURITY

Abstract: The aim of this study is to research the awareness levels of professional amputee football
players with physical disabilities on social security (health) and to evaluate the results according to their
socio-demographic characteristics. The sample of the study was conducted with the participation of 123
physically disabled professional amputee football players who play sports in clubs in Turkey.
Participation is voluntary. A personal information form to determine demographic characteristics and a
scale developed by Amcaoglu (2015) to measure the awareness of professional athletes about social
security were used. The data obtained were analyzed through the SPSS 22.0 package program. In the
evaluation of the data, "Mann-Whitney U test" and "Kruskal-Wallis one-way analysis of variance (K-W
ANOVA)" tests and differences between groups and "Dunn Bonferroni" test were used. While a
statistically significant difference is not seen according to the age groups, licensed football playing time
and type of health institution visited when a health problem is encountered of professional amputee
football players with physical disabilities (p>0.05), a statistically significant difference is seen according
to educational status, duration of doing sports and social security status (p<0.05). As a result of the study,
it is seen that the awareness levels of professional amputee football players with physical disabilities on
social security (health) are good, at the desired level and there are not many differences between them.
It is extremely effective to determine the awareness levels of professional amputee football players with
physical disabilities about social security (health). It has been determined that the knowledge of

* Doc.Dr., Usak Universitesi, Spor Bilimleri Fakiiltesi, Spor Yoneticiligi, Engellilerle beden Egitimi ve Spor,
https://orcid.org/0000-0003-2380-803X, dalbudakibo@hotmail.com

** Lisans Ogrencisi., Usak Universitesi, Spor Bilimleri Fakiiltesi, Spor Yéneticiligi, sakirselcuk@hotmail.com
*** Lisans Ogrencisi., Usak Universitesi, Spor Bilimleri Fakiiltesi, Spor Yoneticiligi, tekinesra@hotmail.com

Bagvuru Tarihi: 13.11.2024 Kabul Tarihi: 15.11.2024

67




SPOR BiLIMLERI SEMPOZYUMU

professional amputee football players with physical disabilities on social security (health) is sufficient.
As a result of this finding, we can say that the study carried out plays an important role due to the lack
of information or insufficient knowledge about social security (health) of sports sciences faculties, sports
ministry and clubs/federations. It can be said that it is effective in order to figure out their knowledge
about social security (health) by determining the awareness levels of professional amputee football
players with physical disabilities about social security (health). In order for the awareness levels on
social security (health) to be at the desired level, this lack of information will be eliminated by
establishing a connection with the faculties of sports sciences, the ministry of sports and the
clubs/federations, and by sharing necessary data.

Key Words: Physically Disabled, Amputee Football Player, Legal Awareness, Social Rights, Health
Insurance.
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LiSELERDEKI OGRENCILERIN NOMOFOBIi DUZEYLERI iLE KiSiLIKLERi
ibrahim DALBUDAK* & Busenur KALE*& Kevser Kiraz AKIN***

Ozet: Teknolojinin gelismesi ile yasamamiza bazi bagimliliklar girmesine neden oldugu gibi hayatimiz1
kolaylastirdig1 olmustur. Bu ¢alismanin amaci, Usak il merkezinde okuyan lise 6grencilerin nomofobi
diizeylerini 6lgmek ve kisiligin nomofobi diizeyi ile olan iliskisini incelemektir. Calismanin 6rneklem
grubunu, Tirkiye’deki Usak il merkezinde okuyan lise 6grencilerden olusan toplam 200 &grenci ile
yapilmistir. Katilimda goniilliiliik esasi1 dikkate alinmistir. Katilimcilarin cinsiyetlerine, Spor yapma
durumlari, yillara gore telefon kullanimi, giinliik akilli telefon kullanim siiresi, ka¢ y1l mobil internet
kullanim siiresi, giinlitk mobil internet kullanim siiresi, akilli telefonu gece kapatma durumu, giin i¢inde
arkadaslarla gegirilen siireye gore Ogrencilerin nomofobi seviyesi ve kisilik 6zelliklerinin analizi
yapilmistir. Calismada; Yildirim ve Correia (2015) tarafindan gelistirilen ve gecerligi ve giivenirliligi
yapilmis olan Nomofobi Olgegi, kisilik &zeliklerini tespit edebilmek i¢in ise Gosling ve arkadaslari
(2003) tarafindan gelistirilen ve Atak (2013) tarafindan Tiirk¢e’ye uyarlanan “On-Maddelik Kisilik
Olgegi” kullanilmistir. Bu ¢alismada nicel arastirma yontemlerinde kullanilan SPSS 22.00 Programi
kullanilmigtir. Verilerin analizinde “Bagimsiz o6rneklemler t-testi” ve ‘“Parametrik tek yonlii varyans
analizi (ANOVA)” testleri ile gruplar arasi farkliliklar ve “Tukey” testi kullanilmistir. Sonug olarak;
Tiirkge Nomofobi Olgegi (TNO) ile On Maddelik Kisilik Olgeginin (OMKO) alt boyutlarmi
incelendiginde “Cevrimici baglantiy1 kaybetme” alt boyutu ile “Disadoniikliik” alt boyutu arasinda ve,
“Cevrimici baglantry1 kaybetme” ve “OMKO” genel 6lgek arasinda istatistiksel olarak anlamli ve zit
yonlii bir iliski vardir. TNO ve OMKO’niin diger alt boyutlari igin istatistiksel olarak anlaml1 bir iliski
yoktur. Ayrica, TNO ile OMKO niin alt boyutlar1 arasinda ve OMKO ile TNO’niin alt boyutlar arasinda
da istatistiksel olarak anlamli bir iliski yoktur. Arastirmanin sonuglari, bize nomofobinin 6grenciler
iizerinde ne derecede etkili oldugunu gostermektedir.

Anahtar Kelimeler: Nomofobi, Kisilik, Lise Ogrencileri.
NOMOPHOBIA LEVELS AND PERSONALITY OF HIGH SCHOOL STUDENTS

Abstract: With the development of technology, it has caused some addictions to enter our lives and has
made our lives easier. The aim of this study is to measure the nomophobia levels of high school students
studying in Usak city center and to examine the relationship between personality and nomophobia level.
The sample group of the study was conducted with a total of 200 high school students studying in Usak
city center in Turkey. Participation was taken into account on a voluntary basis. Analysis of students'
nomophobia level and personality characteristics according to the gender of the participants, their sports
activities, phone use by years, daily smartphone usage time, how many years of mobile internet usage
time, daily mobile internet usage time, turning off the smartphone at night, time spent with friends during
the day. has been made. In the study; The Nomophobia Scale, developed by Yildirim and Correia (2015)
and whose validity and reliability were tested, was used to detect personality traits, and the "Ten-Item
Personality Scale", developed by Gosling et al. (2003) and adapted into Turkish by Atak (2013), was
used. SPSS 22.00 Program, which is used in quantitative research methods, was used in this study. In
the analysis of the data, "Independent samples t-test" and "Parametric one-way analysis of variance
(ANOVA)" tests, as well as differences between groups and the "Tukey" test were used. In conclusion;
When the sub-dimensions of the Turkish Nomophobia Scale (TNO) and the Ten-Item Personality Scale
(OMBS) are examined, there is a statistically significant and contrast difference between the "Losing
online connection" sub-dimension and the "Extraversion" sub-dimension, and between "Losing online
connection" and the "OMBS" general scale. There is a directional relationship. There is no statistically
significant relationship for other subscales of TNQ and TIPS. Additionally, there is no statistically
significant relationship between the sub-dimensions of TIAS and TIPS, or between the sub-dimensions
of TISS and TIAS. The results of the research show us to what extent nomophobia affects students.

Key Words: Nomophobia, Personality, High School Students.
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ISITME ENGELLI SPORCULARIN SPORDA iINSAN HAKLARINA iLiSKIN
TUTUMLARI

ibrahim DALBUDAK* & Ecem Emine ERDAL*& Gizem KULA**

Ozet: Bu calismanin amaci isitme engelli sporcularin sporda insan haklarma iliskin tutumlarinin
incelenmesidir. Arastirmaya Tiirkiye’deki farkli illerde bulunan basit tesadiifi yontemle ile secilmis
gonillii olarak 119 isitme engelli sporcu katilmistir. Google form araciligiyla online anket
uygulanmustir. Verilerin toplanmasi amaciyla Sadik (2014) tarafindan gelistirilen, 3 alt boyut ve 29
maddeden olusan ‘Sporda Insan Haklar1 Tutum Olgegi’ kullanilmistir. Ayrica dlgek ve alt dlgek puan
ortalamalar1 normal dagilim varsayimini saglamadigi i¢in, “Mann-Whitney U testi” ve “Kruskal-Wallis
tek yonlii varyans analizi (K-W ANOVA)” testleri ile gruplar arasi farkliliklar ve “Dunn Bonferroni”
testi ile de farkliliklarin hangi gruplardan kaynaklandig: test edilmistir. Isitme engelli bireylerin “kisilik
haklar1”, “sosyal haklar” alt boyut ve SPORDA INSAN HAKLARI TUTUM OLCEGI “SIHTO” toplam
puanlar1 yag grubu yiikseldik¢e artmaktadir(p<0.05). Ayrica, bireylerin “dayanigsma haklar1” alt boyut
toplam puanlari yas gruplarina gore istatistiksel olarak anlamli bir farklilik gostermemektedir(p>0.05).
Bireylerin “SIHTO” ve alt boyutlarina iliskin toplam puanlar cinsiyetlerine gére istatistiksel olarak
anlamhi bir farklilik gostermemektedir(p>0.05). Yiiksek gelire sahip bireylerin “kisilik haklar1”,
“dayanisma haklar1” alt boyut ve “SIHTO” toplam puanlari, orta gelire sahip bireylerin toplam
puanlarindan daha yiiksektir(p<0.05). Bireylerin “kisilik haklar1”, “sosyal haklar” ve “dayanisma
haklar1” alt boyut toplam puanlart egitim diizeylerine gore istatistiksel olarak anlamli bir farklilik
gostermemektedir(p>0.05). Ayrica, ilkdgretim mezunu olan bireylerin “SIHTO” genel 6lgek toplam
puanlar1 lise, 6n lisans ve lisans mezunu bireylerin toplam puanlarindan daha diisiiktiir(p<0.05).
Sonradan engelli bireylerin “kisilik haklar1” alt boyut toplam puanlar1 dogustan engelli bireylerin toplam
puanlarindan daha yiiksektir(p<0.05). Dogustan engelli bireylerin “sosyal haklar” ve “dayanisma
haklar” alt boyut toplam puanlart sonradan engelli bireylerin toplam puanlarindan daha
yiiksektir(p<0.05). Ayrica, bireylerin “SIHTO” genel 6lcek toplam puanlar1 engel durumlarina gore
istatistiksel olarak anlamli bir farkliik gostermemektedir(p>0.05). Bireylerin “SIHTO” ve alt
boyutlarina iliskin toplam puanlar isitme derecelerine gore istatistiksel olarak anlamli bir farklilik
gostermemektedir(p>0.05). Fakat yapilan literatiir taramasinda isitme engelli ve diger engelli
sporcularin sporda insan haklarina iligkin tutumlarin ile ilgili ¢alismaya rastlanmamistir. Bu nedenle
yapilan calismanin amact; isitme engelli sporcularin sporda insan haklarina iliskin tutumlarinin
incelenmesidir. Bu agiklamalar c¢ercevesinde calismada, isitme engelli sporcularin sporda insan
haklarmna iligkin tutumlarinin saptanmasi temel amag olarak belirlenmistir. Arastirma sonuglarinin bu
boslugu doldurmasina iliskin yapilacak etkinlik ve arastirmalara 151k tutacagi diisiiniilmektedir. Boylece
isitme engelli sporcularin, spor ve insan haklari arasindaki iliskiye yonelik bir degerlendirme de
yapilabilecektir. Calismamiz daha sonra yapilacak olanlara ¢alismalara rehberlik edebilir

Anahtar Kelimeler: Isitme Engelli, Sporcu, Sporda Insan Haklar1, Tutum

ATTITUDES OF HEARING-IMPAIRED ATHLETES TOWARDS HUMAN RIGHTS IN
SPORTS

Abstract: The aim of this study is to examine the attitudes of hearing-impaired athletes towards human
rights in sports.119 hearing-impaired athletes selected by simple random method in different provinces
in Turkey participated in the study voluntarily. An online questionnaire was applied through the Google
form. In order to collect the data, the 'Human Rights Attitude Scale in Sports‘ developed by Sadik
(2014), which consists of 3 sub-dimensions and 29 items, was used. In addition, since the scale and
subscale mean scores did not meet the normal distribution assumption, the differences between the
groups were tested with the "Mann-Whitney U test" and "Kruskal-Wallis one-way analysis of variance
(K-W ANOVA)" tests, and which groups the differences occured from were tested with the "Dunn
Bonferroni" test. The total scores of the "personality rights", "social rights" sub-dimensions and the
"HUMAN RIGHTS ATTITUDE SCALE IN SPORTS “HRASS” of hearing-impaired individuals

increase as the age group increases (p<0.05). In addition, the "solidarity rights" sub-dimension total
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scores of individuals do not show a statistically significant difference according to age groups (p>0.05).
The total scores of the individuals regarding the "SPSS" and its sub-dimensions do not show a
statistically significant difference according to their gender (p>0.05). The "personality rights",
"solidarity rights" sub-dimensions and " HRASS" total scores of high-income individuals are higher
than the total scores of middle-income individuals (p<0.05). The total scores of the "personality rights",
"social rights" and "solidarity rights" sub-dimensions of the individuals do not show a statistically
significant difference according to their education levels (p>0.05). In addition, the overall scale total
scores of primary school graduates are lower than the total scores of high school, associate degree and
undergraduate graduates (p<0.05). The "personality rights" sub-dimension total scores of individuals
with postnatal disabilities are higher than the total scores of individuals with congenital disabilities
(p<0.05). The total scores of the "social rights" and "solidarity rights" sub-dimensions of individuals
with congenital disabilities are higher than the total scores of individuals with postnatal disabilities
(p<0.05). In addition, the overall scale total scores of the individuals did not show a statistically
significant difference according to their disability status (p>0.05). The total scores of the individuals
according to the " HRASS" and its sub-dimensions do not show a statistically significant difference
according to their hearing degrees (p>0.05). However, in the literature review, no study was found on
the attitudes of hearing-impaired and other disabled athletes towards human rights in sports. Therefore,
the aim of the study is to examine the attitudes of hearing-impaired athletes towards human rights in
sports. Within the framework of these explanations, the main objective of the study was to determine
the attitudes of hearing-impaired athletes towards human rights in sports. It is thought that the results of
the research will shed light on the activities and researches to be carried out to fill this gap. Therefore,
an evaluation of the relationship between sports and human rights of hearing-impaired athletes can be
made. Our study can guide the work to be done later.
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COCUK VE YASLILARDA SPORUN ONEMI
Mustafa SAHIN*

Ozet: Spor yapan ¢ocuklarin biiyiime ve gelismeleri daha iyi olmakla beraber kaliteli bir yasam bigimi
kazandiklar1 goriilmiistiir. Spor yapan ¢ocuklarin viicut sagligi olumlu etkilendigi gibi asir1 kilo alimi
onlenir. Spor entelektiiel, kisisel ve sosyal gelisimine katki saglarken, stresle bas edebilme 6zelligini de
gelistirir. Spor yapan ¢ocuklarin daha yiiksek diizeyde konsantrasyona sahip, 6zgiliveni pekistirmesi ve
kendini iyi hissettirmesi de sporun ¢ocuklara sagladigi diger avantajlardir. Yapilan arastirmalar, okul
cagindaki ¢ocuklara diizenli spor yapma aliskanligi kazandirildig takdirde, ileriki yillarda da devam
edebildigini gostermistir. Ileriki yaslarda diizenli spor yapma aliskanligi kazanmak zordur bu nedenle
saglikli olmanin en o6nemli kosullarindan biri, spora erken yaslarda baslamaktir. Yaslilik ise
durdurulmasi1 miimkiin olmayan biyolojik, psikolojik ve sosyal sorunlar igeren tiim bireylerin
yasayacagl bir siirectir. Yaslanma ile viicutta meydana gelen fiziksel ve fizyolojik fonksiyonlarda
degisimler, giinliik yasam aktivitelerinde kisitlilik, ruh sagliginda ve bilissel islevlerde bozulmaya neden
olmaktadir. Kas ve kemik kiitlesinde azalma, viicut yag ylizdesinde artis, maksimum kalp hizi, kardiyak
debi ve maksimal oksijen tiiketiminde azalma gibi aktiviteyi kisitlayici faktorler, fiziksel is kapasitesinde
yetersizlige yol agmaktadir. Yagliliga bagli olarak meydana gelen fizyolojik degisiklikler ve hastaliklar
diizenli fiziksel aktivite ile onlenebilir veya diizeltilebilir. Sonug olarak, cocukluk déneminde yapilan
spor ile kazanilan aligkanliklarin ¢ocuk gelisiminde ve ileriki yaslarda olusabilecek fiziki k&tii olusun
ve ortaya ¢ikabilecek hastaliklarin 6niine gecilmesinde 6nemli rol oynadig goriilmiistiir.

Anahtar Kelimeler: Spor Cocuk Yash
IMPORTANCE OF SPORTS IN CHILDREN AND THE ELDERLY

Abstract: It has been observed that children who do sports have better growth and development and
gain a quality lifestyle. The physical health of children who do sports is positively affected and excessive
weight gain is prevented. Sports contribute to intellectual, personal and social development, while also
improving the ability to cope with stress. Other advantages of sports for children are that children who
do sports have a higher level of concentration, strengthen their self-confidence and feel good about
themselves. Studies have shown that if school-age children gain the habit of doing regular sports, they
can continue in later years. It is difficult to gain the habit of doing regular sports in later years, therefore
one of the most important conditions for being healthy is to start sports at an early age. Old age is a
process that all individuals will experience, including biological, psychological and social problems that
cannot be stopped. Changes in physical and physiological functions that occur in the body with aging
cause limitations in daily life activities and deterioration in mental health and cognitive functions.
Activity-limiting factors such as decreased muscle and bone mass, increased body fat percentage,
decreased maximum heart rate, cardiac output and maximal oxygen consumption lead to inadequate
physical work capacity. Physiological changes and diseases that occur with aging can be prevented or
corrected with regular physical activity. As a result, it has been observed that habits acquired through
sports in childhood play an important role in child development and in preventing physical deterioration
and diseases that may occur in later ages.

Key Words: Sports. Children. Elderly
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